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MASON AND HAMLIN’S 


CABINET ORGANS. 


Messrs. METZLER AND CO. have the pleasure to announce that they have made arrangements 
with the MASON AND HAMLIN ORGAN COMPANY for the SOLE AGENCY for the 
Sale of their Instruments in the United Kingdom, Messrs. Mrrztrr anp Co. have shown 
these Instruments to a few of the most eminent professional men in London, and have received 
the following Testimonials in their favour :— 











2, Manchester Square, Jan. 26, 1872. 
Gentlemen,—I entertain the highest opinion of Mason and Hamlin’s Cabinet Organs. 'The tone is mellow 
and free from reediness, the touch excellent; and altogether I believe these Instruments are destined to be very 
popular in this country. 
Yours truly, 
Messrs. Metzler and Co., Great Marlborough Street. JULIUS BENEDICT. 








The Specimens of the American Organs which I have examined at Messrs. Metzler and Co.’s, are remark- 
ably sweet and even-toned throughout the various registers, and are free from many of the objections I have 
hith¢érto entertained of Manual Reed Instruments. Moreover, they have a good touch, and are capable of some 
charming effects and pleasing combinations. The appearance of these Organs in solid walnut wood, and brightly 
gilt pipes in front, is greatly in their favour. Altogether, I can very strongly recommend these Instruments, 


WM. SPARK, Mus. D., 
Organist of the Town Hall, Leeds. 





Messrs. Metzler and Co. Sydenham, 8.E., 23rd Jan., 1872. 
Gentlemen,—I have played upon several of your ‘‘ Mason and Hamlin’s Cabinet Organs,” and consider them 
to be very satisfactory Instruments. The tone is exceedingly sweet, the speech quick, and the manipulation easy, 
Faithfully yours, 
W. J. WESTBROOK. 





I have just tried and examined several of Mason and Hamlin’s Organs at Messrs. Metzler and Co.’s, and I 
find the tone to be unusally mellow, sweet and equal. The touch of the Instruments is also light, elastic, and free 
from lumpiness. ‘ 
EDWARD J. HOPKINS, 

Jan. 22, 1872. Organist to the Hon. Societies of the Inner and Middle Temple. 





I have a very high opinion of the “ Mason and Hamlin Cabinet Organ.” Although the sounds are produced 
from reeds, the quality of tone is extremely rich and sympathetic, almost equal to that obtained from pipes. It 
is very easy to blow, and great effects are produced by the Automatic Swell. The octave-coupler and sub-bass 
add greatly to the richness of the Instrument, which is remarkable for purity of tone. For Sacred Music at home, 
the “ Mason and Hamlin Cabinet Organ” is very desirable, and in many respects that could easily be pointed out, 
it possesses great advantages over the small-priced pipe organs. 

EDWARD F, RIMBAULT. 





At the request of Messrs. Metzler and Co., we have tried and examined several of Messrs. Mason and 
Hamlin’s Cabinet Organs, and we find the tone of these Instruments to be full, powerful, and of agreeable quality, 
with an absence of reediness; the articulation is rapid, and the touch very good. They appear to us to be the best 
substitute for a pipe organ. 


3RINLEY RICHARDS. 
RICHARD REDHEAD. 


POST FREE ON APPLICATION. 


METZLER AND CO., 


37, GREAT MARLBOROUGH STREET, LONDON, W. 





ILLUSTRATED LISTS 
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PROFESSIONAL NOTICES, 


MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbastcn, Birmingham. 


MISS BLANCHE REIVES, late Reeves (Soprano). 
For Oratorios, Concerts, Opera, Operetta, Soirées, Dinners, &c., 
47, Tachbrook-street, Pimlico, 8.W. 


MISS MINNIE TEMPEST (Soprano). 


For Concerts, Oratorios, or Lessons, address care of Messrs. Ash- 
down and Parry, 18, Hanover-square, W. 


MISS ELLEN DIX (Soprano). 
For Concerts, Oratorios, Dinners, &c. 
11, Bonfield-road, College-park, Lewisham, S8.E. 
MISS SOPHIE FREEMAN (Soprano), 


For Oratorios and Concerts. 5, Grove-terrace, Bradford, Yorkshire. 
MISS RACHEL FARRAR (Soprano), 


From the London Academy of Music, for Concerts, Oratorios, &c. 
75, Stamford-crescent, Ashton-under-Lyne, 


MISS ELLEN GLANVILLE (Soprano). 
For Concerts, &c., 2, Percy-ter., Ladbroke Grove-rd., Notting-hill,W 
MISS BLANCHE BURR (Soprano) 

Sings at the Metropolitan Tabernacle, Feb. 20th. For Concerts 
and Lessons. Address 3, Kentish-town-road, N.W. 
MISS LOUISA HARRIS (Contralto). 

For Concerts, &c. 2, Trentham-terrace, Grove-road, Bow, E. 
MISS HEYWOOD, (Contralto). 

For Concerts, Oratorios. Critiques and terms, 

Address Blenheim-terrace, Old Trafford, Manchester. 
MISS MARIENNE POTTER (Contralto), 
Gothic Lodge, Stamford-hill, N. 

MISS JULIA DERBY (Contralto) 

(Of the Exeter Hall Concerts). For Oratorios, Concerts, etc. 
Address 57, Eleanor-road, North Dalston, and 20, Charing Cross. 
MDLLE. LIBBIE KONSS (Contralto) 


Will fin'sh her Tour in the Provinces and Ireland, at Limerick, Jan. 
20. For Concerts, Oratorios, Operettas, &c., 38, Torrington-sq. W.C. 


~~ MADAME ANGUS WELDON (Contralto), — 
45, Laurel-grove, Penge, S.E. 






































W. WALTER MEADOWS, Junior (Pianist), 
For Concerts, &c. Address care of Mr. E. Cunningham Boosey, 
Musical Agency, 6, Argyll-place, Regent-street, W. 





MR. HENRY WATSON, 
Solo Pianist and A panist. (Member of the Manchester Vocal 
Society.) For Concerts, &c., address 25, Market-pl., Manchester, 


MR. M. SHARP (Pianist) 
(Organist Catholic Church, Stratford). 
Accompanist and Solo Pianist, 16, Bancroft-road, Mile-end, E. 


MR. J. TILLEARD, 
Removed to Seaton-villa, Slaithwaite-road, Lewisham, 8.E, 
Lessons in Singing and Composition. 


T. R. WLLLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker, 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


EYOND ALLCOMPETITION.—T. R. WILLIS, 
Maker and Importer of Musical Instruments. Established 
1888. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins, 
Harmoniums, Organs, Concertinas, &c. Strings, Bows, Piano 
Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 
stamp. 29, Minories. London. E. 
ier ‘ANT 'TO MUSIC SELLERS.—Having 
the largest varied Stock of Music in Europe, orders received in 
the morning are executed the same day, or if in stock posted im- 
mediately if required. Terms highly advantageous. 
London: B. Williams, 19, Paternoster-row. 


\ USIC ENGRAVED, PRINTED, AND PUB. 
i LISHED in the best style, and on moderate terms, a state- 
ment of which sent on application by B. Williams, 19, Paternoster- 
row. 





























RUSSELL’S MUSICAL INSTRUMENTS. x 
6 ONCERTINAS, Harmoniums, Organ-Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, 
Clarionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. 
Self-Instruction books. Instruments repaired or exchanged. Price 
lists free. J. Russell, 158, Goswell-road, Clerkenwell, London. 


RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description, 

the most brilliant-toned, best modelled, most perfect intonation, and 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonials 
ost-free. Music to suit any kind of band Patronised by Her 
ajesty’s Army, Navy, Rifle Corps; also the principal professional 

t bands in the United Kingdom. Pianofortes, Harmo- 











MISS ELLEN HORNE 
Begs to announce her removal to 13, Torriano-avenue, Camden- 
road, N.W., where all Engagements for Concerts, Oratorios, &c., 
should be addressed. 


MR. ALFRED KENNINGIAM (Tenor), 
8. Andrew's, Wells-street. Address 3, Alfred-place, Bedford-sq. W. 
MR. N. DUMVILLE (Principal Tenor). 
For Oratorios and Concerts, address Cathedral, Manchester. 


MR. STEDMAN (Tenor). 
Address 1, Berners-street, W. 











an 
niums ,and Harps, New and Second-hand, by the best makers. 


iS METRONOMES, 1s., post free. 
Twelve Glees (Battye), 80 pp., folio, 10s. 6d. Singing Class 
utor, 6th ed., 6d. each. D. Scholefield, Trinity-street, Huddersfield. 
| EAN’S CHEAP MUSICAL INSTRUMENTS. 

Violins, 10s. 6d.; 8-keyed Concert Flutes, 2ls.; Cornets, 
25s.; Concertinas, Banjos, Tambourines, and every article for 
Nigger Minstrels. English, Roman, and Acribelle Violin Strings. 
5 best firsts sent free for 13 stamps. Dean's Violin Tutor, 68.; 


Abridged, 2s, 6d. 
J. Dean, 77, City-road, London, E.C. Established 1843. 











MR. GREENHILL (Tenor.) 
For Concerts, Pupils, &., 1, St. George’s-terrace, Kilburn. 
CHARLES CLARIDGE (Tenor). 
For Oratorios, Concerts, &c., address 8, Colworth-terrace, 
Leytonstone, E. 
JAMES BARNBY (Tenor). 
For Oratorios, Concerts, &c., address 123, Prince of Wales-road, 
Haverstock-hill, N.W. 
MR. CARLOS LOVATT, Vocalist (Baritone). 
For Oratorios, &c., address The Cathedral, Manchester. 
MR. THORNTON WOOD (Bass). 
For Oratorios, Concerts. &c. 
2, Hallfield-place, Bradford, Yorkshire. 

C. D. COLLET (Bass, ‘Teacher of Singing), 
Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 
MR. ROBERT MILLS (Bass). 

For Oratorios and Miscellaneous Concerts. 

Address Cathedral, Wells. 

MR. T. DODDS (Bass). 

For Oratorios, Concerts, &c. 8, Brunswick-terrace, Leeds. 

' MR. J. LOCKE GRAY, 
Professor of the Organ, Pianoforte, Singing, and Harmony, gives 


lessons, and is open to engagements. 
Address 3, Camps-hill-terrace, Lewisham, S.E. 
































7"n improved SHORT IRON GRAND PIANO. 

FORTE, manufactured by Ernst Kars, of Dresden. These 
wonderful little instruments are now supplied by C. E. Flavell, 
26, North Audley-street, Grosvenor-square, six doors from Oxford- 
street. Sole importer, C. Russell, Birmingham. 


RR GER ORGANS from £17 10s.; Pedal Har- 
moniums from £12. Two manual ditto, £21. Tuning and re- 
pairs; estimates free. J. Fidler, 58, Peckham-grove, Londor, 8.E. 


REAKFAST.—EPPS’S COCOA.—‘“ By a 
thorough knowledge of the natural laws which govern the 
operations of digestion and nutrition, and by a careful application 
of the fine properties of well-selected cocoa, Mr. Epps has provided 
our breakfast tables with a delicately flavoured beverage which may 
save us many heavy doctors’ bills." —Civil Service Gazette. 


Frrs's COCOA. 














({BATEFUL-COMPORTIN G. 





_— COCOA. 
REAKFAST. —EPPS'S COCOA. The very 


agreeable character of this preparation has rendered it & 
general favourite. Made simply with boiling water or milk. Sold 
by grocers only in tin-lined packets, labelled “‘ James Epps and Co.. 
homeopathic chymists, London.” J. E. and Co. are also makers of 
Epps’s Glycerine Jujubes for cough, throat, and voice. 
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HAMBER ORGAN for SALE, compass CC 

to G, 56 notes; 6 stops, viz., stop diapason treble, ditto bass, 
dulciana, viol di gamba, principal tenor C to G, flute CC to B; 
1} octaves pedals, 2 composition pedals. Apply W.8., 1, Terrace- 
place, Newcastle-on-Tyne. 


















































RGAN for SALE, small instrument, 4} octaves, 
90, Powis-street, Woolwich, S.E. 

RGAN for SALE (New).—A fine-toned, power- 
20 stops. Apply to Mr. Bennett, 88, Morton-road, Islington, N. 

2 manuals, CC to G, with pedal organ, 19 stops, &c. ; to be 
SOLD at once, a great bargain; highly recommended. Apply to 
RGAN for SALE, suitable for small Church or 
Chapel ; nearly new ; containing 7 stops, 2 octaves of German 
MALL FINGER ORGAN for SALE. Price £9. 
C.M., 3, Russell-street, Bishop's-road, North Brixton, S.W. 
ness; a fine CC ORGAN, two sets of keys, and 23 octaves of 
dals, 16 ft. open from CCC to E, 19 stops. J. Whittaker, 22, 
GRAND 3 FULL MANUAL C ORGAN, with 
nearly 40 stops, for SALE, by Nicnotson. The above 
will be completed in the course of a few weeks. It contains nearly 
1.400 Speaking Pipes, two Open Diapasons on Great Organ. Price 
Organ Builder, Margate, Kent. 

RGAN for SALE, new.—A small but powerful 
Church or Hall. Great, open diapason CC, Rohr fléte CC, princi- 
pal CC, swell, open diapason CC, viola CC, gemshorn CC, oboe CC, 
octave to great, swell super-octave to great, swell to pedals, 
great to pedals. Address E. Horsell Pulbrook, Organ Builder, 
TOR SALE, Four Cuurcu Oreans, with 6, 8, 9 

and 14 stops; bargains for cash, or can be had on easy terms. 

Moving Panorama, plays 28 tunes, 18 guineas. A wonderful piece 

of mechanical work, with singing birds, surpassing the Piping 

to suit the finest ear. Sole inventor and manufacturer, J. Hoyland, 

Manufactory, Trafalgar-street; Show-rooms, 23, Bow-street, Shef- 

ANTED to PURCHASE, a complete set, or 

14 octaves, bourdons or open pedal pipes. Apply to B. O. 

O BE SOLD, a magnificent CONCERT- 

GRAND, of celebrated foreign make, on the Steinway prin- 

used 24 years. A most genuine bargain. Apply by letter to 
0. R. N., Bismark-villa, Finchley, N. 

NERIUs: long esteemed the finest gem in the collection of the 
late Mr. Goding, of Belgrave-square. May be seen at Messrs. 

IOLIN, &c., for SALE.—An excellent Violin by 

VUILLAUME, with Bow and Case, cost £22, to be sold for 
O the MUSICAL PROFESSION and MUSIC 
TRADE.—Mr. FREDERICK LUCAS, Public Accountant, 
posing of their Connexion or Business, that he will be happy to be 
the medium of introducing suitable parties to each other, and 
position and experience eminently qualify him.—26, Maddox-street, 
Regent-street, W. 
BUSINESS. Address M. M., Novello’s, 1, Berners-street, W. 
ARTNER WANTED in a MUSIC and MUSI- 
an old established concern in a rising and prosperous town in the 
North of England. to join the son of the proprietor, who is retiring 
cipal trade, Pianofortes and Harmoniums. Apply to M.E. Z., care 
of Messrs Novello, Ewer and Co., 1, Berners-street, W. 
MUSIC BUSINESS in the Country. Hiring, Tuning, and 
Paper Trade; satisfactory reasons for leaving. Address A. B., 


O THE MUSIC TRADE.—Mr. Wm. Laneman 

begs to state that he has withdrawn from the firm of Busby 

and Langman, and has not any connection or interest in the same. 

The MIsTLETOE GaLop will in future be published by Weekes and 
Co., 16, Hanover-street, W. 


O be SOLD, a BARGAIN, the entire general 

STOCK of a Musicseller declining this branch of trade, con- 

siting of Concertinas, Violins, Violin Bows, Musical Boxes, Flutes, 
Brass Instruments, &c., &c. Apply H. W. J, Novello and Co. 


O MUSICSELLERS.—WANTED, by a Young 
Lady who can Play, an ENGAGEMENT in a Music Ware- 
house. Premium if required. C.W., 25, Gt. Stanhope-street, Bath. 


wax TED by a Young Lady, aged 24, a SITUA- 
TION in a MUSIC WAREHOUSE or STATIONER’S; 
thorough knowledge of music; plays and sings well at sight; 
London or the suburbs; competent to teach. Address A. B., 
5, Margaret-street, Cavendish-square, W. 


W4yzeD by a Gentleman, a SITUATION as 
MANAGER or HEAD SHOPMAN in a Music Warehouse, 
15 years’ experience in town and country. 8.H., Musical Times 
office. 


y ANTED immediately, an ENGAGEMENT as 

Pianist to a Pianoforte Manufactory. Advertiser reads music 
correctly by first sight ; plays brilliantly ; town or country. Address, 
by letter only, to Trichord, Post office, Colherne-ter. West Brompton. 


Wee by a respectable Young Man, a SITU- 
ATION in a Music Warehouse: a good pianist, and reads 
well; first-class testimonials. Address X. R., Post-office, Salisbury. 


\ ANTED, a first-class PIANO and HARMO- 

NIUM TUNER and REPAIRER, for the Country. First- 
class references required. Address, stating salary and references, 
to G. O., care of Messrs. Novello, Ewer and Co. 


\ ANTED, in a PIANOFORTE and MUSIC 

WAREHOUSE in the Country, a well educated Youth as 
APPRENTICE to Tuning and Repairing, and the General Business. 
Premium required. Address, stating age, &c., to G. O., care of 
Messrs. Novello, Ewer and Co. 


T. ALBAN’S, HOLBORN, CHOIR. — Some 
good BASS Voices WANTED; Amateurs. Music from the 
works of Mozart, Weber, Mendelssohn, Schubert, Schumann, &c. 
Address Rev. H. A. Walker, St. Alban's, Brooke-st., Holborn, E.C. 


HE ORGANIST of Sherborne Abbey, and of the 
King’s School, hasa VACANCY for an ARTICLED PUPIL. 
Terms on application. Address Longstreet, Sherborne, Dorset. 


RIGHTON —ARTICLED PUPILS.—Mr. R. 

Tay or, Organist and Musical Director of Brighton College, 
also Conductor of the Sacred Harmonic Society, has a vacancy in 
his house for an ARTICLED PUPIL. Great advantages offered. 
For terms, &c., address 17, Upper Rock-gardens, Brighton. 


HE Organist and Choirmaster of St. Mary’s, 
Arley Hall, has a VACANCY for an ARTICLED PUPIL 

Daily Choral Service. Address the Organist, Arley Green, North- 

wich, Cheshire. 

( NE GUINKEA’S worth of MUSIC for 2s. 6d., 
, slightly soiled, including the surplus of the past year’s issue. 

Post free, 2s. 10d. James Smiru & Son 76, 74, and 72, Lord-street, 

Liverpool. 


agp nr a VIOLINIST to Lead a small OR- 

CHESTRA one night weekly. To a thoroughly educated 
instrumentalist a guarantee of £50 for the first year will be given, 
in return for which he will have to lead, &c., the Orchestra, com- 
posed of amateurs, and to give one lesson weekly to each of six 
pupils; remainder of time at own disposal. To a steady young 
professional without connection, but desirous of establishing him- 
self permanently, this is a splendid opportunity. For further par- 
ticulars apply to the Hon. Sec. of the Orchestral Union, Charles 
Darley, Solicitor, Blackburn, Lancashire. 


ILLIAM J. YOUNG'S Popular Part-Songs for 















































8.A.T.B. 8vo0. 8. d. 

1. I love the merry spring time -- 14th edition 0 2 
2. Gaily thro’ the greenwood eo 16th =p 02 
8. Welcome merry May ow Ch «a 0 2 
4, The mountain Maid eee eo Hh gy 0 2 
5. Come o’er the mountain ... ee Sth 45 02 
6. Hail merry, merry Christmas -- Lith » 0 2 
7. Bongs of praise the angels sang ... Sth 4, 0 3 
8. Blow, ye balmy breezes, blow ow Ch » 03 
9. Fairy Revels ... eve ewe 6th » ® 38 
10. Oh! peaceful vale of rest ow Ch » 0 13 
11. The merry Bir ab we Sth 0 3 
12. Come let us be merry and gay ow 4th 4, 0 8 
13. Forest echoes ... ove oe Cth 4 03 


Haste, ye merry elves 4th 0 8 


14 pt oe ” 
n: Novello, Ewer and Co., and all Music-sellers; or of the 


Londo 





one set of pipes, open metal to tenor C; a bargain. C. F. W., 
ful Instrument: two manuals, CC swell, and pedal organ; 
... (new, large) for Church or Chapel, of 
Costloe and Son, Isleworth, Middlesex. 
pedals. Apply to J. L., 16, Fish-street-hill, London, E.C. 
RGANS, to be SOLD Cheap ; giving up the busi- 
hurch-street, Ashton-under-Lyne. 
valuable instrument is being replaced by a much larger one, and 
£570, not including erection. Further particulars of J. D. Kennard, 
and fine-toned Instrument of the highest class, suitable for a 
pedal bourdon CCC to F. Couplers, swell to great, swell sub- 
Tooting, S.W. 
Szconp-HAND Harp, 16 guineas. SpLENDID BARREL ORGAN, with 
Bullfinch. Hoyland's latest improved HAaRMonivUMs, can be tuned 
field. Lists post free. 
May, Teignmouth. 
ciple, 74 octaves, G to C; rich tone and exquisite touch. Has been 
OR SALE.—A VIOLIN, by JoserH Guar- 
Lamborn Cock and Co., 63, New Bond-street. 
£1410s. Apply Z., Musical Times office. 
begs to intimate to those who are desirous of Purchasing or Dis- 
making equitable arrangements between them, for which his 
O BE SOLD, an Established PIANOFORTE 
CAL INSTRUMENT BUSINESS.—Wanted, a Partner in 
from business. Capital required to take half, about £500, Prin- 
O BE DISPOSED OF, an old Established 
Novello’s, 1, Berners-street, W. 





Composer, 6, Grove-terrace, Longsight, Manchester. 
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OWN HALL, Leeds\— CHARGES for LET- 


TING. ———- 
VICTORIA HALL. £8 d. 
1, That all Borough Meetings called by or under the 
sanction of the Mayor, be held 
2. All other Public eeiings panes as hereinafter 
mentioned) 5 0 0 
3. All Meetings or Concerts, "called or held in support 
of Religious, Charitable, or Benevolent Institu- 
tions, or in support of any of the Scientific 
Institutions of the Borough . 210 0 
4. All Concerts and other Entertainments of that 
nature, and all Lecturesand other A-semblies, if 


. Gratuitously. 


for personal benefit or advantage of Inhabitants 710 0 
For each succeeding consecutive night .. 5 5 0 

5. If for personal or individual profit, when not In- 
habitants ... 1010 0 
For each succeeding consecutive night .. “ae 710 0 
000 


6. All Balls, or Tea, or Supper and Balls... 

Besides the above charges, the lighting of the Hall with Gas, and 
the cleaning of the Hall to be paid for, but no extra charges to be 
made under Nos. 4, 5 and 6, excepting for Gas. 

When the use of the Hall is granted gratuitously, it is to be sub- 
ject to the charge for removing the Benches and Cleaning the Hall, 
as well as Lighting with Gas. 

When the Hall is engaged for a Morning Performance on the 
same day, and by the same parties, as for an Evening Performance, 
the charge shall be one-half the charge for the evening in addition. 

The above Charges do not include the use of the Organ. 

The Hall not to be open or let on Sunday, Good Friday, or Christ- 


mas Day. 
CHARGES FOR ORGAN AND ORGANIST. 
For General Purposes °... ... £5 5s, each Performance. 
For Charitable Purposes ... - £4 4s. ditto. 
For Rehearsals on . 5s. per hour, 

The Victoria Hall and other Rooms are let only on condition that 
they are open to Inspection by the Corporate Property Committee 
at all times. 

Applications to be made to Ricuarp CoLtins, Secretary, Town 

all. By order, 

CAPEL A. CURWOOD, Town Clerk. 





O CHORAL SOCIETIES, CHOIRMASTERS, 
&c.—Unrese:ved Sale by order of the executors of Mr. JosEPH 
Surman, deceased, founder and for many years conductor of the 
Sacred Harmonic Society. Large and important stock of PrintTeD 
Music, together with the Music Plates and Copyrights attaching 
to the same, including the most complete and perfect editions 
extant of the works of the great masters, comprising— 


HANDEL’S MESSIAH, ISRAEL IN EGYPT, 


Acis and Galatea, Judas Maccabeus, Jephtha, Joshua, Dettingen Te 
Deum, 8 Saul, Sol , Deborah, Athaliah, Belshazzar, &c. 


HAYDN'S CREATION and STABAT MATER, 
Rossini’s Stabat Mater, Beethoven’s Mount of Olives; 
An important Collection of 


ANTHEMS & CATHEDRAL MUSIC, 
CANTATAS, &c., &c., 
By Sir George J. Elvey, of Her Majesty's Chapel Royal, Windsor; 
Arnold, Aldrich, Boyce, Battishill, Blow, Croft, Greene, Gauntlett, 
Hopkins, Kent, Purcell, Spohr, Webbe, and His late Royal Highness 
the PRINCE CONSORT; 
Wesley’s “In Exitu” and “ Fxultate Deo,” The 
London Psalmist, 

And many important Works; including eatire sets of Vocal, String 
and Wind parts, for complete Orchestras, which will be arranged 
in lots to suit the convenience of CHORAL SOCIETIES, 
CHOIRS, &c. 

A FEW IMPORTANT OIL PAINTINGS, PORTRAITS OF 
EMINENT MUSICIANS, 

By Sir Goprrey KNELLER, and others ; 

Life-size Bust of HANDEL, PRESENTATION SNuFF Boxes, Auto- 
graphs, and Literary Curiosities ; 

osewood Cottage Pianoforte, Trade Fittings, Fireproof 

Safe, Stamping Press, &c. 

Mr. Rosrs will SELL by AUCTION, at the Rooms, 21, Old 
Bond-street, London, on Wednesday, 21st of February, and follow- 
ing day, the whole of the above important works, which will be on 
view two days prior to the Sale. 

Catalogues are in course of preparation, and may be obtained at 
No. 9, Exeter Hall, Strand; of Messrs. Tippetts and Son, Solicitors, 
5, Great St. Thomas Apostle, E.C.; and at the Auctioneer’s offices; 
or will be forwarded, post-free, for one stamp, on application to 
Mr. Robins (late Mr. George Robins), 5, Waterloo-place, Pall Mall, 
8.W. (established in the Piazza, Covent Garden, 1780). 








THEM FOR LENT. 
ATCH AND PRAY” (St. Mark xiii.), by 


W. Lockett, Honorary Organist, St. Mark’s, Cheetham- 


hill, Manchester. Short full Anthem, with free organ accompani- 
ment. rricedd. Messrs. Hime aud Addison, Musicsellers, Man- 





H. CALLCOTT’S new ANTHEM for the 
e THANKSGIVING DAY. Price 2d., or 12 copieg 1s, 6d, 
for Choirs. Nisbet and Co., and all book and musicsellers, 





O CHOIRS.—CALLCOTT’S new ANTHEM 
for the THANKSGIVING DAY. Price 2d., or 12 copies 
ls. 6d. Nisbet and Co., Berners-street. 


HANKSGIVING DAY. Easy Anthem. “ The 
Prayer of faith shall save the sick.” Music by Dr. T. L, 

FowLe. 12 pages, price 6d.; the same, arranged as a solo, 6d. 

‘God's Holy Name be praised.” New Thanksgiving Hymn ; music 

and words. Price 1d., or 6d. per dozen. 

London: F. Pitman, 20, Paternoster-row. 


THE PEOPLE’S 


THANKSGIVING HYMN, 
“Naw thank we all our God.” 


Proper to be’ sung in all Churches, Chapels, and Homes, as an 
offering of praise for the late mercy vouchsafed in the recovery 
from grievous sickness of 


H.R.H. THE PRINCE.OF WALES. 


The Special Verses by 
WILLIAM JOHN BLEW, M.A., Oxon. 
The Music arranged and Composed by 
HENRY JOHN GAUNTLETT, Mvs. Doc. 
Thick toned paper, 8 pp., Sixpence. Copies for Choirs inay be 
had as follows—12 copies, 2s. 6d.; 25 copies, 4s. 6d.; 50 copies, 8s. 
Words only, 8vo., thick toned, 100 copies, 2s. 6d.; 250, 5s. ; 1000, 
13s. To those taking 1000, the name of Church, &e., Ww: ill be printed 
as a heading free of « charge. 
CHURCH CONGRESS HYMN. 
HE LORD BISHOP of LINCOLN’S HYMN 
for UNITY.—‘ Father of all from land and sea.” Set to 
music in two ways, by Dr. Gavntierr. 
No. 1. A plain Congregational Tune. 
No. 2. In Litany form for Priest or Precentor, with Response for 
Choir and Congregation. Each setting, 4d. 
London: The CuurcH Music Prgss, 24, Notting-hill-terrace, W. 
and C. Lonsdale, 26, Old Bond-street. 


R. GAUNTLETT’S NICENE CREED, inB flat. 
Sung at the Church Congress at Nottingham. For Four 
Voices and Organ. Price 4d. “‘ The finest eflect was produced by 

the singing of the Nicene Creed.’‘— Zimes, Oct. 14, 1871. 
London: The Cuurcu Music Prgss, 24, Notting-hill-terrace, W. 
E MUSIC OF THE HOUR. é 
OD SAVE THE deco Words and Music 

by GasRIEL Davis. Octavo 

GOD BLESS bie PRINCE OF WALES. 1s. 6d. nett. Ditto, 
4 voices. Octavo, 

OUR NOBLE PRINCE, THANK HEAVEN, IS SPARED, 
Emanuel, 2s. nett. 

F. Buspy anv Co., Musicsellers, 3, Museum-street, London, W.C., 
beg to announce that they supply all the above popular pieces, and 
execute orders, however small, for any kind of music, by return 
of post. Music copied or transposed. 


EW MUSIC and other MUSICAL PUBLI- 
CATIONS just issued by F. Bussy and Co., Musicsellers, 
3, Museum-street, London, W.C. 

THE SONG OF MIGNON (Know’st thou the land). Set to 
music by C. J. Reap. Price 3s, Sung with great success by Miss 
Isabel Powell. 

RESPONSES TO THE COMMANDMENTS. By F. Bussy. 
3d. nett. Suitable for Village Choirs, 

THE SEMIQUAVER. 24 Nos. 2d. each, or in 2 Vols., hand- 
somely bound, 3s. 6d. each. 

A Specimen Number sent on receipt of Five Halfpenny Stamps. 


OD BLESS THE PRINCE OF WALES (the 
JT second National Song), composed by Brintey RicHarps, 48.; 

Piano Solo and Duet, 4s. each; all at half-price, post free. The 
four-part gong two stamps. ‘““Mr. Thomas Hughes on Brinley 
Richards’s National Song.—In addressing ameeting at the laying 
of the foundation stone of a working men’s institute at Dorking, Mr. 
Thomas Hughes, M.R., after making allusion to the passing away 
of the cloud which had hung over the Throne, said, ‘I am delighted 
that you have inaugurated the present meeting by singing the song 
so well known throughout the land, and which is as charming as it 
is loyal.’"—Vide Westminster and Pimlico Chronicle, Jan 6.—May 
be had everywhere, and of the sole Publishers, the Messrs. Robert 
Cocks and Co. 


QO FAIR DOVE, O FOND DOVE. Song. By 
A. 8. Garry. No. 1, in F, for contralto or baritone; No. 2. 
in A flat, for soprano or tenor. Post free for 24 stamps each. “We 
have seldom met with so much beauty concealed in so apparently 
simple asong."—Edinburgh Courant. “The composer has set the 
words of Jean Ingelow like a musician and a poet. Indeed, we 
have not met with a song for some time so thoroughly to our 
mind.”"—Musical Times. 

London: Published only by Robert Cocks and Co., New Burling- 


























chester; Novello, Ewer and Co., London; or from the Composer. 


ton-street. Order of all musicsellers. 
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Just published. Price Sweepemen 
HE NEW NATIONAL SONG, “GOD SAVE 
THE PRINCE OF WALES.” Words and Music by GABRIEL 
Davis. Choral and other Societies performing this Part-Song can 
be supplied with Copies of the Words gratis for distribution among 
= audience, on application to the Publishers. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


MANUAL OF SINGING, for the use of Choir 

Trainers and Schoolmasters. By RicHarD Mann, Organist of 
the Abbey Church, Cirencester, &.,1s.6d. Contents:—The theory 
of music explained in a concise manner, with the use of as few 
technical terms as _—_. together with full directions to the 
trainer as to the mode of teaching it; a series of progressive exer- 
cises for one, two, and three voices ; "exercises for the cultivation of 
the voice; lists of easy sacred and secular music, &c. 

This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may 
teach their pupils to read music at sight, in a comparatively short 
time. London: Novello, Ewer and Co. 


“4 MANUAL OF THE RUDIMENTS OF MUSIC, 
by Epw4arp HERBERT, Mus. Bac., Oxon., Organist of Sher- 


borne Abbey, &c. Limp cloth, 1s.; cloth boards, red edges. 1s, 6d. 
Novello, Ewer and Co, 














é Just published, price 6d., F 
ULES in RHYMES and ROUNDS; or Musical 
Precept and Example, combined in Easy Progressive Rounds 
and Canons, with Hints for Teaching Rounds. By the Rev. J. 
PowELL Metcatre, Author of ‘*The School Round Book,” Joint 
Editor of ‘‘ The Rounds, Catches and Canons of England,” &c. 
“London : Novello, Ewer and Co. 


GL EES ‘FOR MEN’S VOICES. 
UST READY.— The First Number of THE 
GLEE-SINGER’S HANDBOOK. Edited by R. Liwpvs and T. 
Crampton. Price 3d. Post-free from Pitman’s, 20, Paternoster-row. 


CHOOLS and CHOIKS.— The Rudiments of 
Vocal Music, with 32 Preparatory Exercises, Rounds and 
Songs, in the Treble Clef, by T. Mex Pattison. Price 6d. 
The Exercises are in all the Keys, and the Solfeggio name is 
placed under each note, on the movable Do system. 
Novello, Ewer and Co., London. 











For Schools and Singing Classes. 12th Edition. Price 1s. 6d. 
ILCHER’S MELODIES for YOUTH, arranged 
by F. L. Soper: containing sixty Songs, for two, three, and 
four equal voices, 
* + One of the best publications of its kind.”—Athenuem, 
London: Novello, Ewer and Co. 


FOURTH THOUSAND. 


SINCING CARD. 


Price 6d. 

Approved and recommended by the Lord Bishop of Worcester, the 
Professors of Music at the Universities of Oxford and Cambridge, 
Sir PF. Ouseley and Sir W. Sterndale Bennett, by Sir G. Elvey, Mr. Turle, 
and all the eminent musicians in the kingdom. 

So cheap, that it may be freely distributed in National and Vil- 
lage Schools. 
For Musical Opinions of it, see Musical Times, Dec. 1st, 1870. 





Also will be duly announced when ready, 


THE SINGING CARD MODULATOR, 
OR TEACHERS’ ASSISTANT. 
Upon which any melody in the Established Notation may be taught 
or sung with wonderful rapidity and accuracy. 


Large size, indestructible and mounted, 8s.; unmounted, 6s. 
Second size, suitable for musical families, or small choirs, 2s. 6d. 


FOURTEENTH EDITION. 
Price 1s, A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 
SIGHT SINCING MANUAL. 


For Cuoirs.—The easiest system that can be obtained for train- 
ing, improving, and learning to read music at sight. 
For ScHoois.—Every requisite for learning Music, and reading 
at sight in a few lessons. 
For Cuoras Societizs.—The exercises will be found invalu- 
able, tending to produce musical effects seldom heard. 
London: Novello, Ewer and Co. Cramer, Wood and Co. 








Just published, 2s. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 


London: Novello, Ewer and Co.; Cramer, Wood and Co. 





C. JEFFERYS, 57, BERNERS ST. 
Now Publishing, 


THE CHORAL SOCIETY. 


A COLLECTION OF 


PART-SONGS, GLEES, CHORUSES, &c. 


EDITED BY 
MICHAEL WATSON. 

1 ’Tis silent eve oe oo pete Michael Watson. 
2 Corin’s fate eee R. Turner. 

8 Where the pearly dew- “drop falleth eee E. J. Loder. 

4 The Winter being over eco ba Avery. 

5 Fairy voices pon B. Hatley. 
6 Moonlight . i L. Glover. 


Price 2d. each number. Other Numbers in the Press. 


Popular Pianoforte Music. 


FELIX GANTIER. 


OPERATIC GEMS :— 

Un Ballo in ahon ove oe 
Martha 

Il Trovatore 
Guillaume Tell 

Robert le Diable ... 
Lucrezia Borgia ... 
Lucia di Lammermoor 
Fra Diavolo por . 
Masaniello «ee eco 
Tl Barbiere di Siviglia oe oe 
La Traviata ‘ . 
12 La Figlia del Reggime mto ... one 
13 Rigoletto - a 
14 Linda di Chamouni cco eo 
15 Norma ose o- oe 
16 La Favorita aaa ose ts 
17 L’Elisir d’Amore eee eee 
18 Les Huguenots “ie eee 
19 La Sonnambula ... set eco 
20 Il Don Giovanni .. ove 

21 I Puritani <s 

22 Le Nozze di Figaro 

23 Don Pasquale ° 

24 La Gazza Ladra ... 

25 Der Freischiitz eas oe 
26 Il Flauto Magico eco ovo 
27 Zampa Wee: “ae eco 
28 Tannhauser von ad ha 
29 The Crown Diamonds ay 

80 L’Ombra 





Duets. 
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The Solos beautifull, y illustrated in colours 


STEPHEN GLOVER, 
MOST POPULAR MARCHES:— 


The Retreat 0 The Highland . 3.0 
Ditto, Duet... i 3 0 Royal English March 

Prince Albert’s Band ... 3 0 (British Grenadiers) ... 2 6 
Ditto, Duet... vow SO The Royal Scotch 26 
Havelock’s Indian awe SG Mary, Queen of Scots* 2 6 
Ditto, Duet... we 8S 0 Cceur de Lion ... 2 6 
Princess Alexandra's ... 3 0 Naval Reserve ... 3.0 
Prince of Wales's ae 2G Sultan Abdul’s.. 8 0 
The Arab “se 8.0 Napier’s Aby ssinian 38 0 


* Founded on the Air angel at Fotheringay Castle at the time of 
Queen Mary’s execution. 

Nothing can exceed the excellence of these Marches, which have 
been written to supply the requirements of teachers. They are 
brilliant, yet easy of performance. An aggregate sale of upw ards of 
a quarter ‘of a million copies is the best proof of their merit. 


LOUIS DUPUIS, 
CATHEDRAL GEMS: 
1. NanTrEes.—Fantasia, on subjects from Mozart’s 12th Mass 
2. Wurms.—Fantasia, on subjects from Weber's Mass in G 
8. RorrErDAM.— Fantasia, on subjects from Haydn's 3rd 
(Imperial) Mass ... 
4, eer .—Fantasia, on subjects from Beethoven's Mass 


5 Rounn: —Fantasia, on subjects from Gounod’s Messe 
Solennelle an 

6. Caen.—Fantasia, on subjects from Rossini’ 8 Stabat Mater 

4. a. —Fantasia, on subjects from Haydn's Ist Mass, 
B ove 


8. Couoaxe. —Fantasia, on subjects from Mozart’ 's Ist Mass, 


9. Pas .—Fantasia, on subjects from Mendelssohn’ 8 Hymn 
of Praise 
10. Lonpon.—Fantasia, on “subjects from Handel's Messiah .. 
11, Norwicu.—Fantasia, on subjects from Haydn's Creation 
12, CanTERBURY.—Fantasia, on Spohr’s As pants the Hart ... 
Beautifully illustrated in Colours, with views of celebrated Cathedrals. 


C. JEFFERYS 57, BERNERS STREET (WW). 
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LONDON PROFESSOR of eminence has a 

VACANCY for an ARTICLED PUPIL. Unusual advan- 
tages can be secured for a gentlemanly and talented youth. Ad- 
dress X. X. X., Messrs. Novello and Co., 1, Berners-street. 


RGANIST.—WANTED immediately, an EN- 

GAGEMENT as Organist. Understands both Gregorian and 

Anglican Music; moderate salary required. Address, by letter 
only, to Manual, 8, Fulham-road, London, 8S. W. 





INGERS WANTED for a Church Choir ; a 

Lady who could lead the Trebles, and others; moderate 

salary. Apply Rev. J. Popham, 13, Angela-gardens, Columbia- 
market, E. 


agin by a YOUNG MAN, an APPOINT- 

MENT as ORGANIST and CHOIRMASTER. Willing to 
train a choir from the beginning, where lessons can be obtained. 
Address J. J. W., Post-oflice, Cropredy, Banbury, Oxon. 





HOIR BOYS.—M. ConnELL, Singing Master to 
the Boys of St. George's Cathedral Choir, Southwark, begs to 
announce that he is at liberty to teach and cultivate a sufficient 
number of Boys, belonging to a School in connexion with a Church, 
so as to provide a continuous supply of Soliand Chorus, of both 
Soprano and Alto voices, for the performance of Services by any 
of the Composers. Address 29, Park-road, Grosvenor-park, Cam- 
berwell, S.E. 


OPRANO.—RE-ENGAGEMENT as Leader in 

Church or Chapel Choir; possesses a fine voice ; good refe- 

rences; stipend moderate; town or country. K.L., 158, Ebury- 
street, Belgravia. 


O CHORISTER BOYS.—There are VACAN- 

CIES for TREBLE BOYS, in the Choir, St. Mary's, Arley 

Hall; Daily Choral Service. Apply to the Organist, Arley Green, 
Northwich, Cheshire. 


QOPRANO (Lady) WANTED to Lead a Choir 
near London, Salary £15 per annum. Address H.E. B., 
Novello, Ewer and Co., 35, Poultry, E.C. 


EZZO-SOPRANO.—WANTED by a Profes- 
sional Lady (Royal Academician), a Sunday Engagement in 
London. Apply by letter, J.L., 18, Eton-villas, Haverstock-hill, N.W. 


ANTED, an ALTO Voice, for the Choir of a 
Church in Barnsbury. Salary £10 per annum. Apply by 
letter to R. J. D., 56, Amwell-street, E.C. 


CONTRALTO Solo Singer is open to an EN- 
GAGEMENT for Sunday Services, in or near town, Address 

R. M., 26, Tresillian-road, New Cross. 
ONTRALTO.—A Pupil of Signor Manuel Garcia, 
accustomed to Church Music, wishes for an ENGAGEMENT 
at a Metropolitan Church. Salary required not less than £20. 
Apply by letter only to A.M., 16, Princes-street, Cavendish- 

square, 


ENOR WANTED for the Choir of St. Mary-le- 
Bow, Cheapside. Two Services on Sunday, and weekly practice. 
Salary £10 per annum. Apply by letter to W. H. Bayne, 44, Park- 
road, New Wandsworth, S.W. 
NENOR.—WANTED, an ENGAGEMENT in a 
Church Choir, accustomed to either Anglican or Gregorian 
Service. Address Ruiz, 19, Keppell-street, Russell-square. 


. ke OR WANTED for the Church of St. John 

the Evangelist, Paddington. Sunday services (morning and 
evening), and one weekly practice. £10 perannum. Apply to the 
Organist, at 8 o’clock on Saturday evenings, in the Infant School, 
Tichbourne-row, Tichbourne-street, Edgware-road. 


ENOR and BASS (not Baritone) WANTED in 
the Choir of a Church in South Kensington, W. To really 
efficient men a liberal stipend will be given. Services fully Choral, 
with Anthems. For particulars, and appointments for trial, apply 
by letter to Mus. Bac., 9, Eldon-road, Kensington, W. 



































RGANIST and CHOIRMASTER. — Situation 
required in or near town. The advertiser is thoroughly 
acquainted both with Cathedral and High Church Services, having 
had many years’ experience, References and testimonials can be 
given. Address Organist, 7, Swakeley-terrace, Mayland-road, 
Shepherd’s-bush, W. 


S CHOIR DIRECTOR, accustomed to Full 
Choral Service. Small remuneration. A. P., Harris and Oo., 
33, Rathbone-place, Oxford-street. 


GENTLEMAN will undertake Sunday after. 
noon Service in return for Organ Lessons and Practice. H.M., 
17, Cleveland-road, Islington. 


CHOIRMASTER of ten years’ experience 

desires an ENGAGEMENT in London. He has a good 
tenor voice, reads well, and can sing the tenor lead. Either 
Gregorian or Anglican Service. Communicant. He is a fair organ- 
ist, and willing to deputise if required. Address Mr. Geo, H, 
Gifford, 26, Broughton-street, Queen’s-road, Battersea. 


N EXPERIENCED ORGANIST and CHOIR- 
MASTER, with a well-trained Choir of Boys and Men, ac- 
customed to Anglican Music and Full Choral Services, is now open 
to an ENGAGEMENT in a London or suburban Church. Good 
testimonials, and terms moderate. A trial invited. Address Mr. 
Edward Craig, care of Novello, Ewer and Co., Berners-street, W. 
RGANIST and CHOIRMASTER WANTED 
for Holy Trinity Church, Richmond, Surrey. Stipend £50. 
Would be required to reside in the neighbourhood. Apply, with 
copies of testimonials and references, to Rev. Evan H. Hopkins, 
King’s-road, Richmond, 8S. W. 


A Respectable YOU'TH, who has held a salaried 

appointment as ORGANIST during the past four years, is 
desirous of obtaining a SITUATION where larger scope would be 
afforded for musical abilities. Stipend not so much an object asa 
good instrument and a Gospel Ministry. Junius, London Gazette 
Office, 45, St. Martin’s-lane, W.C. 


RGANIST.—A GENTLEMAN desires a RE- 
ENGAGEMENT in London. Good testimonials. Salary 
moderate. Trial allowed. Address L.F., Novello & Co., Poultry, E.C 
HELSEA LITERARY and SCIENTIFIC 
INSTITUTION, Vestry-hall, King’s-road. Friday Evening, 
February 2, 1872, a LECTURE onthe LIFE of SCHUBERT, by 
Henry Lanes, Esq., with illustrations from his Vocal and Piano- 
forte Works. Vocalists: Miss Sophie Ferrari, Miss Kate Marie 
Nott, Mr. Trelawney Cobham, Mr. Wallworth. Pianists: Mr. 
Lahee and a Pupil. Admission, 1s; Reserved seats, 2s. Doors 
open at half-past seven, commence at eight. 
VHE ALBERT HALL, Good Friday Evening 
Grand Orchestral Concert.—STABAT MATER, and Sacred Selec- 
tion. VOICES REQUIRED to complete Chorus. Address, by 
letter only, Mr. J. H. Jennings, 235, Hampstead-road, N.W , stating 
what voice, if belonging to any choir, or having any knowledge of 
the music to be performed. 



































ANTED, a BASS and a CONTRALIO Voice, 

must be able to read at sight. Apply at St. Mary-at-Hill 

Church, Eastcheap, City, on Sunday evenings before 8 o'clock, or 
by letter to A. B., Burlington-house, Whitton, near Hounslow. 


fe -ege a BASS for the Surpliced Choir of St. 
Mary's, Aldermanbury; stipend £5. Apply at the Church, 
on Sunday evenings. 
S'; GEORGE’S, ‘Tufnell-park, N—WANTHD, 
for the Voluntary Cheir of the above Church, a few good 
MEN’s VOICES. Introit and Anthem. Apply to the Organist, 
at the Church. 


ANOVER CHURCH, W.—WANTED, a Lady 
or Gentleman to play at occasional weck-day morning services, 
simple, in return for Organ Practice. Address Organist, as above. 


ANTED, a TEACHER of SINGING who 

would undertake on one evening in the week to instruct a 

class (men) in Part-Singing, and prepare them for joining in a 

Choral Service. Sol-fa system preferred. Address, enclosing 

en and references, to J. F. L., 45, Argyll-square, Euston- 
road, W.C. 


RGANIST.—WANTED for St. Mark’s Church, 
Whitechapel, an ORGANIST and CHOIRMASTER;; stipend 
£25 perannum. Address the Vicar. 

















yp eed SOCIETY, Beethoven Rooms, 27, 

Harley-street, London, W.—President, Sir Juttus BENEDICT; 
Director, Herr ScnousertTH. Sixth season, 1872. The first Concert 
of the Society this season will take place on Thursday, February 
29th. The Concerts of the Society afford an excellent opportunity 
for young rising artists to appear in public. Prospectus and full 
particulars on application to H. G. Hopper, Hon. Sec. 


N ADAME TONNELIER (Mrs. Cooper), Soprazo 

Vocalist, and Mr. H. ©. COOPER, Conductor, Solo 
Violinist, and Leader of an Orchestra, will be happy to accept 
ENGAGEMENTS, jointly or separately, for Oratorios, Concerts, 
etc. For terms, apply to Mr. Cooper, 14a, Catherine-street, 
Liverpool. 








—. LAUKA BAX LEK (Member of the 
U Royal Academy of Music, first principal Contralto, Royal 
Italian Opera, Drury Lane, Royal English Opera, Covent Garden, 
Sacred Harmonic Society, Exeter Hall, &c.), begs to request that all 
communications respecting ENGAGEMENTS for Oratorios and 
Concerts, may be addressed to her at her private residence, 19, 
Fulham-place, Maida-hill-west, W. 


kR. J. C. BEUTHIN, Professor of Singing. 
Pupils prepared and introduced to the Stage or Concert 
Room. Glasses for Harmony and Counterpoint are held at his 
residence, 37, Bernard-street, Russell-square, on Thursdays at 6; 
also for Choral Singing on Thursdays at 8. Terms, &c., at Messrs. 








Novello’s, 1, Berners-street. 
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CHURCH AND STAGE. 


Tue defining lines guarding the enclosures of the 
two professions forming. the subject of the present 
article are now wider apart and stronger than they 
formerly were ; indeed so wide and well formed, that 
it is scarcely possible for the casual observer of to- 
day to realise the fact, that there could have been 
at any time a marked connection between them. 
But if it should be one in the position of the casual 
observer, whose eye is running over these words; 
and, moreover, if he the said casual observer is good 
enough to feel interest in knowing more of the 
matter, let him consent to be held by the button-hole 
for a few minutes, and then cease to be the casual, 
and become the special observer, at least in this par- 
ticular case. 

In ancient times dramatic performances constituted 
part of the observances on the days of sacrifice to 
certain gods, as in Athens the drama was exhibited 
at certain of the festivals of the ‘‘ gay and good 
Dionysos,” better known to modern readers as 
Bacchus. Rome, too, although not a great patron 
of dramatic art, had its theatrical performances on 
the days of special feasts. But upon the adoption 
of Christianity, severe penalties were inflicted upon 
all connected with the theatre ; and the edicts of the 
Emperor Julian deprived the people of an amusement 
to which they had become accustomed, and for 
which they still longed. To satisfy in some: degree 
this longing, Gregory of Nazianzen and the two 
Apollinarii introduced the first religious plays or 
mysteries with but indifferent success; the people 
desirous of having the broad comedy of former 
dramatic pieces, compromised the matter by the 
invention or adaptation of such saturnalian mummeries 
as the Feast of Fools and the Feast of the Ass. 

The Feast of Fools was celebrated in church, 
profanity going so far besides as to appoint a 
Bishop of Fools in the Cathedral churches; and in 
the churches immediately dependent on the Papal 
See, a Pope of Fools. The behaviour of those 
concerned in carrying out these practices was as 
indecent as the institution. All those curious in such 
matters are referred to Hone’s ‘* Ancient Mysteries” 
for the details of both of the Feasts above alluded to, 
as it would scarcely serve the present object to make 
other than a passing mention of them. These 
absurdities gave rise to others, and the troop of 
buffoons, jugglers, and minstrels which usually 
accompanied the merchants of early times to the 
great fairs or markets, exerted their skill in the 
tepresentation of these things, and gained such a 
hold over the popular mind, that ‘the clergy finding 
that the entertainments of dancing, music, and 
mimicry, exhibited at the protracted annual fairs 
made the people less religious, by promoting idleness 
and a love of festivity, proscribed the sports and 
excommunicated the performers. But finding no 
regard was paid to their censures, they changed their 
plan and determined to take these recreations into 
their own hands. ‘They turned actors ; and instead 
of profane mummeries presented stories taken from 
legends or the Bible.”* 





* Warton’s History of English Poetry. 


There being no settled or permanent theatre at 
any place in early fimes, the minstrels acted plays in 
the halls of the nobility; and the boys at public 
schools did a like thing at Christmas in their own 
halls, and the custom is kept up to the present day, 
as an example of which the practice of acting plays 
jat Westminster School may be pointed to. The 
| ancient consuetudinary, as it is called, of Eton School 
(containing all its old and original customs) relates 
that about the 30th of November (St. Andrew’s 
Day), the master was accustomed to choose such 
Latin plays as were most excellent and convenient 
to be played in the following Christmas holidays 
| before a public audience. 
| While the people were amused with Skelton’s 
|** Trial of Simony,” Bale’s ‘ God’s Promises,” and 
|**Christ’s Descent into Hell,” the scholars of the 
| times were composing and acting dramas on historical 
and other subjects (the earliest known comedy 
“Ralph Roister Doister,” by Nicholas Udall, 1551, 
owing its origin probably to this spirit) ; the singing 
boys of the various foundation choirs acted plays in 
deference to this same fashion, strengthened perhaps 
by the practice they had gained in their traditional 
| performances consequent upon the election of a boy 
| bishop at St. Nicholas-tide, which election seems to 
have been common among every religious community 
capable of supporting a choir; and although the 
custom has faded away, yet traces of its existence 
may be still found, and the permitted pre-eminence 
of the child, and the temporary deference paid to 
him by his senior in age and superior in office, during 
a certain period of the year, is to be observed in 
some communities as yet wholly unspoiled by modern 
customs. For example, at the Christmas eve 
festivities at Magdalen College in Oxford, the 
choristers sit at the high table, usually occupied by 
dons of the severest dignity, and are waited upon by 
the very dons whose places they for the time usurp; 
and there are doubtless other places where a shadow 
of the former importance laid upon children of the 
choir is to be noted by those who have will and 
opportunity for observing. 


In the performance of Mysteries and Latin plays 
the boys acquired skill to act in regular dramas; and 
Warton says, that at the commencement of the 
theatre in England they were the best and almost the 
only regular comedians ;—but more of this presently. 

Henry VIL., being in his castle of Winchester, was 
entertained on a Sunday in the year 1487, while at 
dinner, with the performance of ‘ Christ’s Descent 
into Hell,” by the choir boys of Hyde Abbey and St. 
Swithin’s Priory, two large monasteries there, and in 
the same reign, 1489, there were shows and cere- 
monies, and plays exhibited ‘‘ by the boys” in the 
Palace at Westminster. These were based upon or 
selected from the old Mysteries so popular at the 
period ; and the circumstance is also remarkable from 
the fact that this was the only occasion recorded of 
boys playing in the ancient Mysteries. It is not in 
the present design to describe these things further 
than to say, that as at that time legendary stories 
connected with Scripture characters, were received 
and believed with as much earnestness as the 
narrative of the true text, it is not remarkable to 
find apocryphal stories mixed up with the plain and 
accurate events told in the New Testament, for the 
Sacred Story was only known so far and in such 
manner as the teachers of the time chose to impart, 
\and the “ plays” helped their teaching by placing in 
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a tangible form the mysteries of Scripture. From 


—_— 


as the year 1378 the choristers of St. Paul's Cathedral 


the Earl of Northumberland’s Household Book (1512) |in London, presented a petition to Richard II. that 


we learn that the children of his chapel performed 


his Majesty would prohibit some ignorant and 


Mysteries during the twelve days of Christmas, and|inexperienced persons from acting the history of the 


tEaster under the direction of his Master of the 
Revels. Bishop Percy, in his ‘‘ Reliques of Ancient 
Poetry,” cites several particulars of the regulated 


Old Testament, to the great prejudice of the clergy 
of the Church, who had expended considerable sums 
for preparing a public presentation of that play at 


sums payable to ‘ parsones’”’ and others for their|the ensuing Christmas, This young fraternity 
performances. The exhibition of scriptural dramas| proceeded to the performance of the more regular 
on the great festivals entered into the regular|drama, and many of Shakspeare’s and Ben Jonson’s 


establishment, and formed part of the domestic 
arrangements of our ancient nobility ; and what is 
more remarkable, it was as much the business of the 


plays were first performed by them. Their services 
were so much in requisition that they often acted at 
court, and on occasions of particular festivities in the 


chaplain in those days to compose plays for the|}royal mansions, and those of the nobility a little 


family, as it is now for him to write sermons. The 
practice of acting plays at Christmas in the Colleges 
of Oxford and Cambridge continued down to the time 
of Cromwell, and many of the pieces performed were 
written by the clerical members of the several 
Colleges. To superintend these performances an 
officer was appointed, generally ‘‘a well learned, 
grave man,” from among the rulers of the College, 
and there are frequent entries in the College books 
of payments made for expenses incurred in these 
representations ; and there is many a reference in 
quaint old books to the effect of the performance of 
choristers, clerks and chaplains in these old plays. 
For example, in Wood’s ‘‘ Athenee Oxoniensis ” there 
is arecord of the visit of Queen Elizabeth to the 
University of Oxford in 1566, and a description 
of the performance of certain plays in the halls of 
Christ Church ; and upon her visit to Cambridge 
she also was present at a series of dramatic shows, 
among others the Aulularia of Plautus, and the 
tragedies of Dido and Hezekiah in English ; all these 
were performed in the nave of the chapel of King’s 
College by a company of scholars chosen from the 
several colleges. But not alone to olden days, but 
in the recital of essays in Latin and Greek usually 
given at Trinity and other colleges in Cambridge, 
may the custom be traced to modern times; and not 
entirely in England was the practice allowed, for the 
children connected with, or in training for the Church 
to take part in dramatic performances, in many 
instances in their own chapels, but it was also a very 
ancient habit in many of the seminaries in foreign 
countries ; and although the temptation to digression 
on the subject is strong, it must be suppressed for 
the present, as there is yet some more to tell about 
the connection between Church and Stage in our 
own land. Allusion has already been made to the 
annual election of a boy bishop in many religious 
communities. The references to this custom in 
existing ancient records are numerous and amusing, 
but one example will be sufficient for the present 
object, and serve as the means of gaining a general 
idea of the antiquity and absurdity of the practice 
elsewhere; yet absurd as it appears to be to us in 
these days, some of the wisest men in their generation 
have countenanced this farce, among others Dean 
Colet, the founder of St. Paul’s School, who though 
no friend to the superstitions and fopperies of the 
ritualism of his time, yet expressly orders that his 
scholars ‘shall every Childermass daye come to 
Paulis churche and hear the childe-byshop’s sermon ; 
and after be at the hygh masse ; and each of them 
offer a peny to the childe-byshop, and with them the 
maisters and surveyors of the scole.” This ‘ childe- 
byshop ” was selected from among the choristers of 
St. Paul’s Cathedral, who seem to have been held in 


distance from London. In the year 1544 while the 
Princess Elizabeth resided at Hatfield House in 
Hertfordshire, under the custody of Sir Thomas 
Pope, she was visited by Queen Mary; the next 
morning after Mass, they were entertained with a 
grand exhibition of bear-baiting, with which their 
highnesses ‘‘were right well content.” In the evening 
the Great Chamber was adorned with a sumptuous 
suit of tapestry, called “‘The hanging of Antioch,” 
and after supper, a play was presented by the children 
of Pauls. These particulars are gathered from 
Strype, who also describes an entertainment given 
by Lord Arundel to the same Princess Elizabeth, 
when Queen, in the year 1559, at the Palace of 
Nonsuch in Surrey, in these words: ‘‘'There the 
Queen had great entertainment, with banquets, 
especially on Sunday night, made by the said Karl; 
together with a musick, and the warlike sounds of 
drums and flutes, and a Jkinds of musick till mid- 
night. On Monday was a great supper made for 
her ; but before night she stood at her standing in 
the further park, and there she saw a course. At 
night was a play by the children of Pauls and their 
master, Sebastian. After that a costly banquet 
accompanied with drums and flutes. This enter- 
tainment lasted until three in the morning ; and the 
Earl presented her Majesty with a cupboard of plate.” 
Warton also records the fact that in the year 1562, 
when the Society of Parish Clerks celebrated one of 
their annual feasts, after morning service in Guildhall 
Chapel, they retired to their own hall; where after 
dinner a goodly play was performed by the choristers 
of Westminster Abbey, with waits, and regals, and 
singing, that is to say, vocal music with the 
accompaniment of reed wind instruments and portable 
organs. 

The children of the Chapel Royal were also 
famous actors, and were formed into a company of 
players by Queen Elizabeth, under the conduct of 
Richard Edwardes, a man distinguished alike as a 
poet, as a scholar, and a musician. He was educated 
at Corpus Christi College in Oxford; and upon the 
establishment of Christ Church in that University in 
the year 1547, was made Senior Student. Queen 
Elizabeth gave him a patent as Gentleman of her 
Chapel Royal, and upon the death of Richard Bowyer 
in 1561, he became master of the children, and 
received permission to let the choristers out for hire, 
a practice followed by many successive masters with 
more or less evil to the children, until a very recent 
date. The whole of Lilly’s plays, and as before 
stated, many of those of Shakespeare and Ben 
Jonson, were first performed by the children of the 
Chapel Royal, frequently joined by the choristers of 
St. Paul’s. The folio edition of Ben Jonson’s play, 
“ Cynthia’s Revels; or the Fountain of Self-love, 
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played some of the principal parts: Nat. Field, Sal. 
Pavy, Tho. Day, J. Underwood, Rob. Baxter, and 
John Frost. Little is known of the future of these 
boys; but one of them has been immortalised by the 
grateful author in some verses of exquisite beauty, 
this one was Samuel Pavey, the second in the list 
just quoted. Misled by the abbreviation used for 
his Christian name, Sir John Hawkins calls him 
Salathiel, and Warton, Salvadore, two names of like 
beginning, but of very opposite meanings and end- 
ings. Ben Jonson’s epitaph is so beautiful that it 
may be well used as an ornament to this subject. 


“ Epitaph on S. P., a child of Queen Elizabeth's 
chappell. 


“ Weep with me all ye that read 
This little story ; 
And know, for whom a tear you shed, 
Death’s self is sorry. 
*Twas a child, that did so thrive 
In grace and feature, 
As Heaven and nature seemed to strive 
Who owned the creature. 
Years he numbered scarce thirteen 
When fates turned cruel; 
Yet three filled zodiacs had he been 
The stage’s jewel; 
And did act, what now we moan 
Old men so duly; 
As, sooth, the Parc thought him one 
He played so truly. 
So, by error to his fate 
They all consented ; 
But viewing him since, alas, too late! 
They have repented ; 
And have sought, to give new birth, 
In baths to steep him; 
But being so much too good for earth, 
Heaven vows to keep him.” 


It may be reasonably imagined (further to quote 
Warton) that the great reputation these children 
performers gained, excited the jealously of the grown 
actors at the theatres; and Shakspeare himself 
endeavours to extenuate the applause which was idly 
indulged to their performance, perhaps not always 
very just, in the following speeches of Rosencrantz 
and Hamlet :—Ros. ‘There is an aery of little 
children, little eyases, they cry out on the top of the 
question, and are most tyranically clapped for'’t, 
these are now the fashion, and so berattle the common 
stages, so they call them, that many wearing rapiers 
are afraid of goose-quills, and dare scarce come hither.” 
Ham. What, are they children? Who maintains 
them? How are they escoted? Will they pursue the 
quality no longer than they can sing?” Answers 
to Hamlet’s questions have not been found, for it 
seems that even so long ago as the period alluded to, 
the boys were treated as the Cathedral boys of com- 

aratively recent times were, that is to say carefully 
ooked after so long as they were a source of profit, 
but little regarded afterwards. 


The limits of the present paper prevent any further 
enquiry into the connection between Church and Stage; 
it will be sufficient only now to point out the main 
causes of the disseverance of the two interests, as far as 
the singing-boys of St. Paul’s and of the Chapel Royal 
are concerned, these choirs being the most important 
and the longest to hold this ground. Accident and 
royal displeasure effected that which survived many 
shades of opinion, and failed to be reformed by any. 
The Cathedral being destroyed by the great fire of 
London in 1666, greatly weakened the bond between 
the stage and the ‘ children of Paul's” by 
temporarily dispersing the choir ; and in a later time 
Queen Anne, influenced by a proper and sensible 
feeling on the subject, prohibited the children of her 


the advantage of the master. It is scarcely worth 
while to speak here of the many instances in which 
the singers in the most noted choirs, have distin- 
guished themselves upon the stage, alternating, as 
|'‘Tom Brown in his Letters, published 1686, from the 
| Dead to the Living, says—between the Church and 
the playhouse, like Mahomet’s coffin between two 
loadstones. Neither is it intended to rejoice over 
the moral advantage obtained by the disunion of 
Church and Stage; though it may be said that the 
better knowledge of the propriety which should 
belong to the condition of those engaged in the ser- 
vice of the Church, has resulted in a change in the 
management of choirs and choristers, and if there is 
still room for improvement in many places, the spirit 
and the will to effect that improvement are happily 
not wanting. W. A. Barrett, Mus. Bac. 





THE ORATORIO CONCERTS. 


Tue fourth Subscription Concert took place at Exeter 
Hall on the 23rd ult., when Mr. Joseph Barnby’s Sacred 
Cantata, ‘‘ Rebekah,” and Haydn’s Oratorio, ‘‘ The Crea- 
tion,” were the compositions selected for performance, 
Mr. Barnby’s work, originally produced at the “ Oratorio 
Concerts” in April 1870, and given at the Hereford 
Festival in September of the same year, is now sufficiently 
well known to render a recapitulation of its merits un- 
necessary ; and we need only say, therefore, that with the 
enlarged number of vocalists at Exeter Hall, the broad 
writing in the choral parts, especially the fugue at the 
conclusion, came out with increased effect. The Kven- 
song too, the commencement of which for altos, tenors, 
and two basses, unaccompanied, is somewhat trying for a 
choir, was given well in tune; and the chorus of Damsels, 
“Who shall be fleetest?” was sung throughout with 
much refinement. Madame Cora de Wilhorst (who, 
although no apology was made for her, was obviously 
suffering from a severe cold) did her best under the cir- 
cumstances, for the soprano music, and made her greatest 
effect in “O flower of the verdant lea,” which she had 
evidently studied with much earnestness. Mr. Sims 
Reeves’s rendering of the melodious song, “ The soft 
southern breeze,” was a model of chaste and pure vocali- 
sation, and it was only by again and again bowing to the 
audience that he could escape the encore which his ex- 
quisite singing called forth. Herr Stockhausen gave the 
bass air, “The daughters of the city come,” with true 
artistic feeling, and Mr. Maas displayed an excellent tenor 
voice and highly cultivated style, more particularly in the 
duet already mentioned with Madame de Wilhorst. The 
“ Bride’s March ” was well played and much applauded ; 
and Mr. Barnby, at the conclusion of the work was greeted 
with the warmest demonstrations of approval. The 
“ Creation,’ with Madame Cora de Wilhorst, Miss 
Katherine Poyntz, Miss Strangways, Mr. Sims Reeves, 
Mr. Maas, Herr Stockhausen and Mr. Thurley Beale, for 
principal vocalists, was excellently rendered throughout. 
“On mighty pens” gave Madame de Wilhorst a good 
opportunity of convincing her audience that she has not 
only facile execution, but an intelligent appreciation of 
the composer’s meaning; and although her high C would 
have driven Haydn wild, we presume that modern taste 
sufficiently sanctions such licence to hold her blameless, 
especially seeing the liberties constantly indulged in by 
other great vocalists. Miss Poyntz was highly effective 
in the music which fell to her share, the duet “‘ Graceful 
consort ” (which she sang with Mr. Thurley Beale) being 
rendered with much purity of style. One of the finest 
readings ever heard of the air “In native worth,” was 
given by Mr. Sims Reeves; indeed we may say not only 
that he rivals every other singer in this beautiful song, 
but that he actually rivals his former self, for certainly 
we have never heard him in such thorough possession of 
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all his artistic powers as on this occasion. We need 
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searcely say that the applause which followed could only 
be stopped by proceeding with the next piece. .. Herr 
Stockhausen sang the solos allotted to him with true 
artistic expression, the air ‘“ Now Heaven in fullest’ 
glory” especially creating a marked effect. Mr. Thurley 
Beale lent valuable aid in the trios, “Most beautiful 
appear,” and‘ The Lord is great,” singing especially 
well in the duet ‘“ Graceful consort,” and Mr, Maas 
again proved himself an efficient and reliable singer 
in much of the tenor music, his part in the two trios 
already named being remarkably well given. All the 
choruses were sung with that crispness and firmness 
of tone to which Mr. Barnby’s excellent choir has now 
accustomed us. ‘ The Heavens are telling,” ‘ Achieved 
is the glorious work,” and ‘“ Praise the Lord, ye voices 
all,” displaying the result of a vigorous discipline to the 
utmost advantage; and we must also warmly commend 
the exquisite piano with which the choir breathed the words 
“ And the spirit of God mov’d upon the face of the waters.” 
The concert was, as usual, conducted by Mr. Joseph 
Barnby, and Mr. F. A, W. Docker presided at the organ. 





ROYAL ALBERT HALL. 


As no tickets were furnished to us for the first perform- 
ance of Mr. William Carter’s Cantata, “ Placida, or the 
Christian Martyr,” our remarks must apply to the second 


repetition being we hope at a far distant date. The solo 


Sherrington and Madlle. Anna Drasdil. A second Part, of 
rmiscellaneous music, followed the Cantata, in which all 
the vocalists mentioned (with the exception of Mx, Lewis 
Thomas) took part. We cannot conclude our: notice 
without bearing testimony to the excellent manner in 
which Mr. George Carter presided at the organ, and Mr, 
William Carter at the pianoforte. 





On the 4th ult., an evening concert was given 
in the St. Paul’s National Schools, Southwark, under the 
direction of the organist, Miss Helen Edith Green. The 
first part consisted of selections from the works of Handel, 
Mozart, and Mendelssohn, and the second of songs, 
duets, glees, &c. Miss Green was enthusiastically ap- 
plauded for her rendering of ‘* Wapping old stairs,” as 
was also Miss Florence Earle for “ Ringing the flower 
bells,” and Miss Rosa Hughes for “Rescued.” ‘“ The 
Lord is a man of war” was well sung by Mr. Green and 
Mr. Arthur Green. Mr. William Harris’s voice was 
heard to advantage in “Honour and arms,” and M, 
Dessurne’s singing of “Il balen” was much admired. A 
pianoforte trio, performed by the Misses Green and Miss 
Hughes, wasalso deservedly well received. Mendelssohn’s 





representation, which took place on the 18th ult. Why 
Mr. Carter should have ventured to place his Cantata 
before the public with an organ and pianoforte accompani- 
ment only, in a Hall the size of which seems to bafile all 
attempts to produce a satisfactory effect with a full 
orchestra, it is not for us to determine; but we are bound 
to say that a numerous audience appeared amply gratified 
at the result ; and if the composer shared their satisfaction, 
we have noright to complain. The story of “ Placida” is 
destitute of dramatic interest, but it is well put together, 
and skilfully laid out for music. That Mr. Carter has 
written a work which will live we cannot say, but that 
there is very much merit in the composition is beyond a 
doubt. With the exception of the airs, “O daughter 
mine” (excellently sung by Mr, Arthur Byron), and 
“There is a gem” (equally well rendered by Madame 
Lemmens-Sherritigton), the songs have but little character. 
The real strength is in the choruses and concerted pieces. 
In the chorus, “ God’s mercy is on them that fear Him,” 
we have some really effective writing, the fugue especially 
being well wrought out ; and the double chorus, ‘ 0, that 
men would praise the Lord,” may be also cited as a com- 
position worthy of praise. We care but little for the 
unaccompanied chorale, “From highest Heaven He 
came,” but the chorus of Angels, ‘Come, ye blessed 
children of the Father,” is a smooth piece which may 
probably make its way apart from the Cantata. The 
Trio, “ Dear, tender child” (encored) is somewhat too 
suggestive of Mendelssohn to satisfy those who expect new 
ideas in new works, but it is extremely effective, and was 
exquisitely sung by Madame Lemmens-Sherrington, 
Madlle. Anna Drasdil and Mr. Lewis Thomas, Had Mr. 
Carter more relied upon himself he would have achieved a 

ter success in the dramatic music which concludes the 
work, but Mendelssohn and Handel haunt us, even in 
spite of ourselves, and much clever writing suffers in con- 
sequence. The “Solemn March” (well played upon the 
organ by Mr. George Carter, and encored) recommends 
itself to a popular audience by its rhythmical subject, but 
it is monotonous, and rather ponderous than mournful. 
The choir, consisting of 1,000 voices, sang the music with 
an evident desire to do the utmost justice to the composer ; 
and in addition to the principal vocalists already named, 
Mr. Henry Guy and Mr. Chaplin Henry lent efficient aid. 
The Cantata was preceded by a ‘‘ Thanksgiving Anthem 
for the Recovery of H.R.H. the Prince of Wales,” the 
composition aiso of Mr. William Carter, of the merits of 
which, as it isan occasional work, and as the convalescence 
of His Royal Highness is happily likely to continue, it 


Eight-part Psalm, “ Judge me, O God,” the “ Kyrie” 
and ‘“ Gloria” from Mozart's Mass in G, and other pieces, 
were carefully rendered by the choras, which was com- 
posed ot members of several choirs. The room was well 
attended and the concert very successful. 


By the New York Times we learn with regret 
that Mr. Theodore Hagen, editor and proprietor of the 
New York Weekly Review, died on the 27th December, of 
disease of the heart. 


Tue third of Mr. W. H. Monk’s Classical Con- 
certs was given at the Assembly Rooms, Defoe Road, 
Stoke Newington, on the 28rd ult. As usual, an excel- 
lently selected programme was provided, including Men- 
delssohn’s Duet in B flat (op. 45) for pianoforte and violon- 
cello, and Beethoven’s Trio in C minor (op. 1, No. 3,) for 
pianoforte, violin and violoncello, the executants being 
Herr Pauer (pianoforte), Mr. H. Holmes (violin), and 
Signor Pezze (violoncello). Herr Pauer also played 
Schubert's Impromptu in B flat and Weber’s well-known 
Rondo in E flat, and, the latter composition being encored, 
he gave with equal success his own piece, ‘‘ La Cascade.” 
Mr. H. Holmes’s performance of a Barcarole by Spohr and 
a Bourée by Bach, on the violin, was also an interesting 
feature in the programme. The vocalists were Miss 
Marion Severn and Mr. Percy Rivers, the former singing 
Gounod’s song “There is a green hill far away,” with 
true religious feeling, and the latter giving a highly intel- 
ligent reading of Beethoven’s “ Adelaide.” ‘The vocal 
music was ably accompanied by Mr. W. H. Monk. 


On Thursday, the 18th ult., the Railway 
Clearing House Musical Society gave a successful concert 
in the spacious dining-hall of the establishment, before a 
large audience. The band and chorus numbered 100 per- 
formers, conducted by Mr. W. Williams. The programme 
consisted of the “Kyrie” and “Gloria” from Mozart's 
Twelfth Mass, Locke’s music to ‘‘ Macbeth,” W. H. Birch’s 
popular Operetta, “The Merrie Men of Sherwood Forest,” 
and a good selection of songs and overtures. The Operetta 
was the principal feature of the evening. ‘lhe part of 
Robin Hood (tenor) was excellently sung by Mr. 
Hildersley, and Mrs. Bishop, as Maid Marion, used her 
voice with good effect, particularly in «Sweet echo” 
(flute obbligato, Mr. W. G. James), which was listened to 
with rapt attention. ‘I'he duet “I'll love tnee still,” by 
Mrs. Bishop and Mr. Hildersley, was warmly appreciated. 
“To arms, to arms, the trumpet sounds,” was rendered 
by Mr. Hildersley with much taste. The parts of Little 
John and Friar Tuck were very creditably taken by 
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sung throughout, and the band, under the able leadership 
of Mr. R. H. James, performed in a very creditable 
manner, This is the second concert which has been given 
by this new Society, which already numbers upwards. of 
150 members. . 


Tse Brixton Choral Society gave the second 
concert of the season on Monday the 22nd ult., when 
Mendelssohn’s “ Lauda Sion” and J. F. Barnett’s “* Ancient 
Mariner” were given. If we mistake not, the latter work 
was performed by the Society two years ago, but the 
progress of the choir, under Mr. Lemare’s judicious train- 
ing, during that time, was very forcibly shown by the 
spirited manner in which the choruses were sung. The 
solos in both Cantatas were entrusted to Miss Ellen 
Horne, Madame Poole, Mr. W. H. Hillier and Mr. Thos. 
Distin. Mr. Harrison very ably presided at the organ for 
the ‘‘ Lauda Sion,” and at the pianoforte for the “ Ancient 
Mariner.” Mr. William Lemare conducted in his usual 
careful manner; and the result of the performance was 
highly satisfactory. We learn that the “Creation” is the 
next work to be rehearsed. 


A CONCERT was given at the Chelsea Literary 
and Scientific Institution, Vestry Hall, King’s Road, on 
the 5th ult., the principal vocalists being Miss Pattie 
Laverne, Miss Emily Pittard, Mr. Stedman, Mr. Thurley 





the balance in hand at the commencement of the year 
has been sensibly increased. Two concerts have been 
given in the Grand Assembly Room of the Masonic Hall, 
at the first of which Handel’s “ Jephtha” was performed 
with the utmost success; and a third was to have taken 
place on the 12th December, but was postponed in conse- 
quence of the serious illness of H.R.H. the Prince of 
Wales. The financial results of these performances have 
fully realised the expectations of the Committee; and it 
is confidently anticipated that, with the renewed exertions 
of the members during the present year, the subscription 
list may be very materially enlarged. All interested in 
the progress of high class music must wish this excellently 
conducted Society every possible success. 


Mr. Henry Lestir’s prospectus of the seven- 
teenth season of his Concerts is exceedingly interesting, 
the music selected being just of that kind for the due in- 
terpretation of which his excellently trained choir is 
unrivalled. In addition to the best Madrigals by the 
composers of the Elizabethan period, and the choicest 
modern Part-songs, we are promised a new Cantata, 
“ Praise ye the Lord,” by Mr. Henry Holmes; Gounod’s 
“ Ave Verum,”’ (composed expressly for Mr. Henry Leslie’s 
choir), Schubert’s twenty-third Psalm, for female voices, 
“The Lord is my Shepherd,” and Bach’s Motett, for 
double choir, «« The Spirit also helpeth us.” Carissimi’s 





Beale and Mr. Limpus. Two movements of Beethoven’s 
“ Kreutzer Sonata,” for pianoforte and violin, were so well 
played by Mr. Otto Booth and Mr. Hoyte that the per-| 
formers were enthusiastically recalled. A duet by Artot/| 
was also given by the same artists, and Mr. Hoyte created | 
a marked effect by his performance of Liszt’s Fantasia on) 
“Rigoletto.” Miss Pattie Laverne was highly successful 
in her songs, and elicited a hearty encore for Venzano’s 
“Ah che assorta,” Miss Emily Pittard received the same 
compliment for her singing of ‘“ My love, he is a sailor,” 
Mr. Stedman was warmly applauded in his two songs, 
“Love’s Request” and ‘‘ The anchor’s weighed,” and 
the other vocalists were equally successful. Mr. Limpus 
was the accompanist. 


WE sincerely trust that the retirement of Mr. 
John Goss from the post of Organist of St. Paul’s Cathe- 
dral—an office which he has held for so many years with 
honour to himself and benefit to the art—will not involve 
any diminution of his activity in composition; for. in spite 
of the undoubted talent exhibited by many who have 
latterly written for the church, the service-music of so 
consummate an artist can scarcely be too much multiplied. 
We are informed that he will continue to retain the title 
of « Organist of St. Paul’s,” and receive the emoluments of 
his office ; and it is only necessary to add that, in common 
with all who have been brought into contact with him 
during his professional career, we earnestly hope that he 
may experience renewed health and vigour by that cessa- 
tion from his more laborious duties which he has so nobly 
earned. His successor, Dr. John Stainer, M.A., is so well 
known as an able musician and excellent organist, that 
little doubt can exist as to his conscientiously fulfilling the 
duties, and worthily upholding the dignity, of the responsi- 
ble position which he has accepted. As a fitting conclusion 
to his active official career, Mr. Goss has been com- 
missioned to compose both an Anthem and a “ 'Te Deum” 
for the forthcoming Thanksgiving for the recovery of His 
Royal Highness the Prince of Wales, which is to take 
place at St. Paul’s. We are authorized to say that those 
who desire to sing in the choir on this occasion, must 
address the Rev. the Succentor of St.-Paul’s, Mr. Goss 
having no power in the matter; and we believe that 
persons wishing to gain admittance into the body of the 
Cathedral, should at once apply to the Lord Chamberlain. 


Tur Report of the Committee of the Birmingham 
Amateur Harmonic Association, presented at the Annual 
Meeting on the 19th December, shows that the affairs of 
the Association are in a highly satisfactory state, and that 





“Jonah” is also included in the prospectus, a revival 
which cannot but excite much attention, as it is one of 
the earliest attempts at Oratorio, and but little indeed is 
known of this composer in the present day. The work 
has been translated from the original Latin text, and pre- 
pared for performance by Mr. Henry Leslie. The first of 
the four Subseription Concerts announced will take place 
on the 9th inst. 


Tue following loyal and dutiful address to 
Her Majesty was unanimously passed at the Christmas 
General Meeting of the Royal Society of Musicians of 
Great Britain :—* To the Queen’s most Excellent Majesty. 
The Royal Society of Musicians of Great Britain, in 
General Meeting assembled, desire most humbly to ap- 
proach your Majesty with feelings of joy, respect, and 
loyal devotion, in congratulating your Majesty on the 
convalescence of His Royal Highness the Prince of Wales, 
In sorrow and afiliction, it has ever been the high privilege 
of the divine art of music to soothe the weary and to be the 
means of ‘delivering the poor that cry.* This Society 
looks back with pride, and recollects the constant—it 
might with sincerity add affectionate—interest with which 
your Majesty and your Majesty’s predecessors have, from 
the time of Handel, watched its progress and the benefi- 
cent nobility of the profession of music. Therefore it 
renders it peculiarly the province of the Musicians of this 
land to tender their homage, and sing the praises of God’s 
mercy in sparing to the nation their beloved Prince, your 
Majesty’s son. Before commencing the duties, this day 
(of ministering to the wants of their necessitous brethren, 
their widows and orphans), the Members of this Society 
venture to express their respectful sympathy with your 
Majesty, Her Royal Highness the Princess of Wales, 
H.R.H, the Princess Louis of Hesse, H.R.H. the Princess 
Christian, H.R.H. the Princess Louise, H R.H. the Duke 
of Edinburgh, and the rest of your Majesty’s family, 
during the sad long hours of the past month, and to anti- 
cipate many happy returns of the forthcoming new year, 
crowded with the blessings, the Royal Society of Musicians 
of Great Britain (in common with the rest of your people) 
pray may be showered around your Majesty’s throne. 
By order, Sraniey Lucas, Secretary—Christmas General 
Meeting, 12 Lisle Street, Leicester Square, W.” 


A CLEVER and caustic article upon modern 
singers’ high note cadences, which recently appeared in 
the Birmingham Morning News, will we hope have the 





* The motto of the Society. 
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effect of helping to draw attention to this rapidly spread- 
ing disease. ‘lhe author very truly asks whether, if the 
high notes with which it is now the custom to conclude 
popular solos had been thought an improvement, the 
composers would not have written them; and desires to 
know what would be the probable effect upon the audience 
if at the end of Beethoven’s ‘ Pastoral Symphony,” the 
whole of tke performers, in a “ grand cadence,” were to 
rush up to the highest notes their instruments were 
capable of producing, or if Mr. Charles Hallé were to wind 
up the “ Moonlight Sonata” by a powerful chord at the 
top of the pianoforte. Our readers will know that this is 
a practice upon which we have often commented; and 
we are glad to find that the matter has been ventilated in 
a town of such musical reputation as Birmingham. 


By accounts continually received from America 
we learn that the attraction of Madame Parepa-Rosa, as 
principal soprano in all the standard Operas, has, if 
possible, increased since her return to that country. Her 
re-organised Grand Opera Company was received with 
enthusiasm in Washington ; and at Buffalo, after her per- 
formance of Martha, the Russian Grand Duke Alexis 
(who is now on a visit to America) presented her with an 
elegant gold bracelet of Russian workmanship, set with 
twelve turquoises and twenty-eight diamonds, in remem- 
brance of the pleasure he had experienced in listening for 
the first time to her exquisite voice. The manner in 
which all the Operas performed by the Parepa-Rosa com- 
pany have been placed upon the stage reflects the utmost 
credit upon all concerned; and it may also be said that 
much of the success which has attended the enterprise is 
owing to the skill and judgment of Carl Rosa, whose 
artistic taste and admirable leadership in the presentation 
of the highest class works cannot be too much commended. 


Mr. Earnuey Parurrs, the talented organist 
of St. Stephen’s, South Lambeth, was presented with a 
handsome cabinet-inkstand by the members of the church 
choir on Monday, the Sth ult. The testimonial was 
intended as a slight acknowledgment of Mr. Phillips’s 
unremitting attention to the members of the choir at 
their weekly rehearsals. 


THE members of the Crystal Palace Choir re- 
sumed their weekly rehearsals on Thursday evening, the 
11th ult., on which occasion they presented Mr. Manns 
with an elegant silver tea and coffee service, together with 
an address, beautifully emblazoned by one of themselves, 
expressive of the affectionate esteem in which he is held 
by them, both for his great musical talents and uniform 
kindness and courtesy. Mr. Grove, the Secretary of the 
Palace, kindly undertook to make the presentation, and 
in avery feeling and pertinent address, felicitously ex- 
pressed his own warm personal regard, and also of those 
for whom he volunteered his services. Mr. Manns’ reply 
was marked by a happy union of the emotional and 
humorous, which tended, if possible, to strengthen still 
further the bonds of friendship between conductor and 
choir A few complimentary speeches brought to a close 
a very pleasant and interesting ceremony. 


A very successful performance of the “Messiah ” 
took place at Trevor Congregational Church, Brompton, 
onthe 17th ult., in aid of the fund now raising for 
repairs, The vocalists were Miss Maria Langley, Miss 
Mary Johnson, Miss E. Willmott Renshaw and Messrs. 
J. and T. Soper. The organists were Mr. E. Willmott 
Renshaw and Miss Mary Johnson, and the conductor was 
Mr, Walter Johnson, A large audience was assembled. 


Ta “ Monday Evening Musical and Literary 
Entertainments,” given in the Pimlico Rooms weekly, 
prove successful, and supply a want long felt in the 
neighbourhood, besides being an aid to works of deserving 
charity. The managers, Messrs. J. Baucutt and C. A. 
Stein, spare no pains to make the concerts interesting. On 
Monday, the 8th ult., the vocalists were Mesdames Rolfe, 


songs. Mrs. Dauncey Maskell lent her valuable aid, and 
displayed much elocutionary power and pathos in the 
various selections rendered by her. Mr. J. Baucutt and 
Mr. C. A. Stein also took part in the entertainment. The 
Misses Herbert presided at the pianoforte. 


Tue prospectus of the sixth season of the 
Schubert Society, under the presidency of Sir Julius 
Benedict and the directorship of Herr Schuberth, an- 
nounces four concerts during the ensuing season. Weare 
quite ata loss to understand the meaning of the title of the 
Society ; but as it is especially formed for the purpose of 
performing classical and comparatively unknown works, 
chiefly of chamber music, and as this intention has been 
hitherto ably carried out, we cordially hope that it may 
meet with the success it deserves. 


Tue St. George’s Glee Union gave a special 
concert at the Pimlico Rooms on the 15th ult., when, in 
addition to concerted pieces by the choir, of which 
Sullivan’s ‘‘ Hush thee, my babie,” gave the most satisfac- 
tion, valuable assistance was rendered by Mr. G. T, 
Carter, who was encored in “Tom Bowling;” Mr. H. 
Guy, who, though new to the audience, was compelled to 
repeat “ Anita;” Mr. Thurley Beale, who received the 
same compliment for his singing of the “ Bellringer;” and 
Mr. Chaplin Henry, whose voice was heard to much ad- 
vantage in the song “In sheltered vale.” Miss Annie 
Lennox and Miss Blanche Reives were also highly effec- 
tive, the latter receiving much applause in “* Through the 
wood.” Among the instrumentalists were Miss Ellen 
Bliss, who played “Il tremolo” admirably ; Mr. Tamplin, 
who delighted the audience by his performance on the 
Mustel organ; and Herr Schuberth, who was equally suc- 
cessful on the violoncello. Mr. W. H. Bridges conducted 
with his usual ability. 


A Meertne fully attended by upwards of 
seventy representatives of the leading manufacturers of 
musical instruments in the United Kingdom was 
held in the East Theatre of the Royal Albert Hall 
on Saturday, the 20th ult., to consider what musical 
pitch should be recommended to Her Majesty’s Com- 
missioners for adoption, with regard to the Recitals 
which will be given during the Exhibition of 
1872 upon those instruments accepted for exhibition. 
The following members of the Musical Committee 
attended:—Lord Gerald Fitz-Gerald, the Hon. Seymour 
Egerton, Mr. Frank Morrison, Mr. Alam Cole, and there 
were also present Sir Julius Benedict, Mr. John Hullah, 
Mr. G. A. Macfarren, Herr E. Pauer, Mr. W. Ganz, Mr. 
Pittman, Mr. J. Rivitre, &c., &c., and other gentlemen 
representing foreign commissions. Mr. John Hullah 
was voted to the chair. A discussion ensued,in which 
gentlemen representing the firms of Messrs. Broadwood, 
Henry Brinsmead, Distin & Co., Boosey & Co., Bevington, 
Kohler, and Forster took part. Mr. Macfarren then 
moved that H.M. Commissioners should be recommended 
to adopt the musical pitch which the Society of Arts twelve 
years ago suggested for general use, viz.: that of 528 
vibrations to C. Sir Julius Benedict seconded this motion 
and Mr. Ernst Pauer suggested, that in the event of its 
being carried, a tuning-fork of the pitch proposed should 
be circulated by H.M. Commissioners not only to English, 
but also to foreign manufacturers. The motion was then 
put to the meeting and was carried with only one dis- 
sentient. Captain the Hon. Seymour Egerton and Lieut. 
E. G. Clayton, R.E., attended on behalf of H.M. Com- 
missioners. 


A ScuorarsHiP, presented by the Mendels- 
sohn Foundation Committee to the Royal Academy of 
Music, has been awarded to Miss Mary Crawford. Mr. 
Eaton Faning was highly commended. 


On Thursday evening, the 18th ult., a concert 


was given in the Public Hall, South Norwood, in aid of 
the funds of St. Luke’s Church, Woodside, and was 





Brown and Buley, each of whom contributed some excellent 


attended by a numerous and fashionable audience. 
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EXETER HALL. 


Oratorie Concerts. 


Th 
‘ FOURTH SEASON, 1871-2. 
THE FIFTH SUBSCRIPTION CONCERT 
TUESDAY, FEBRUARY 6, 1872. 
MENDELSSOHN’S 


“HYMN OF PRAISE” 


AND 
ROSSINI’S 


«“STABAT MATER.” 


MADAME RUDERSDORFF. 
MADAME BENTHAM-FERNANDEZ. 
MR. SIMS REEVES. 
MR. WHITNEY. 


ConpucToR - - - MR. BARNBY. 
EXETER HALL. 


Che Oratorio Concerts. 
FOURTH SEASON, 1871-2. 
THE SIXTH SUBSCRIPTION CONCERT 
TUESDAY, FEBRUARY 20, 1872. 
BACH’S SACRED ORATORIO 


“THE PASSION.” 


(8S. MATTHEW.) 


MADAME CORA DE WILHORST, 
MISS JULIA ELTON. 
‘ MR. EDWARD LLOYD. 
HERR STOCKHAUSEN. 


Band and Chorus of 500 Performers. 
At THe PranorortTr . ¢ x DR. STAINER, 
ConpucTor - = - MR. BARNBY, 


Doors open at Seven; to commence at Eight o'clock. 


Stalls, 10s, 6d.; Area and West Gallery (reserved & numbered) 5s. ; 
Area, 3s.; Back Area, 2s.; Admission, One Shilling. 

Tickets at Novello, Ewer and Co.'s, 1, Berners-street (W)., and 

35, Poultry (E.C.); the principal Music-sellers; and Austin’s 
Ticket Office, St. James’s Hall. 

TO CHORAL SOCIETIES. 
H. BIRCH’S PUPULAR OPERETTAS, 
e now being performed throughout England. Sparklin 

brilliant, and not ditheult. . P rm 

No.1. The Merrie Men of Sherwood Forest. 

covers, 5s.; single voice parts, 1s. each. 

No. 2. Ballad Operetta—Katrine the Pride of Killarney. Vocal 

score, paper covers, 5s. 

No. 3. Eveleen the Rose of the Vale. Vocal score, paper covers, 5s. 
The above Operettas are written for a Full or Sma!l Orchestra. 
Choral Societies can hire the vocal scores, single voice parts, and 

band parts, on very moderate terms. See opinions of the press. 

Address W. H. Birch, 104, London-street, Reading. 

W. H. BIRCH’S CHRISTMAS MUSIC. 
Anthem—Behold, I bring you glad tidings. 6d. 
Part-Song—Hurrah for merrie old Christmas. 6d. 
Six Christmas Carols. 

Address 104, London-street, Reading. 
: 1VU TENOK VOCALISTS. 
HE TWO GREAT TENOR SONGS OF THE 
SEASON, being now sung everywhere. 
No. 1. FAREWELL, DEAREST KATRINE, from W. H. Brrcu’'s 
Operetta, *‘ Katrine, the Pride of Killarney.” 
No.2. THEN FOR THEE I BREATHE A SIGH, from W. H. 
Brcu’s Operetta, ‘ Eveleen, the Rose of the Vale.” 
Post free. each 18 stamps. 
Address W. H. Birch, 104, London-street, Reading. 











Vocal score, paper 


MK VERNON -RIGBY'’S NEW SONG. ‘ 
SAW THEE WEEP. Composed expressly for 
him by Frank Natsu. In A flat and F. Price 4s. 
Messrs. Duncan Davison and Co., 244, Regent-street, W. 


Now ready, price 2s. 6d., paper covers; 4s. cloth gilt. 
NOVELLO’S 
OCTAVO EDITION OF OPERAS. 


WAGNER'S 
TANNHAUSER 


AND THE 
TOURNAMENT OF SONG AT WARTBURG. 
ROMANTIC OPERA IN THREE ACTS. 


With English and German Words. Edited and translated by 
NATALIA MACFARREN. 
London: Novello, Ewer and Co. 


CRYSTAL PALACE. 
NATIONAL MUSIC MEETINGS. 


June 27, 29, July 2, 4 and 6, 1872. 











NOVELLO, EWER AND CO.'S EDITION OF THE PIECES 
TO BE PREPARED FOR COMPETITION. 

The competitors in each Class will be required to perform a 
selection of pieces from those enumerated below under the respec- 
tive headings: the number and order of the pieces, and the other 
conditions of trial, being at the discretion of the Jury of each Class. 


Class I.—Choral Societies. 


not exceeding 500 members and not less than 200 each Society, in- 
cluding male and female voices. 


By slow degrees (Belshazzar) ao .. Handel. 


Nightingale Chorus (Solomon) ... ... Handel. 8vo. 1jd. 
Then round about (Samson) ... . .. Handel. 8vo. 14d. 
In tears of grief (Passion) , Bach. 8vo. 1jd. 


.. Mendelssohn. 8vo. 3d. 
Leo. Folio, 23. 6d. 


The night is departing (Lobgesang) 
Dixit Dominus eee eee eee ees 
Vocal parts, 74d. 


All creatures now are merry-minded .. Jobn Benet. 8vo. 3d. 
Class I1I.—Choral Societies. 
not exceeding 200 members each. 
How soon our towering hopes (Joshua) ... Handel. S8vo. 1d. 
May all the host of heaven (Joshua) ... Handel. 8vo. ld. 
Ne pulvis et cinis eee ove oo ... Mozart. Folio, 2s.. 
Vocal parts, 1s. 
Ave verum ... eee a pi eos Mozart. 8vo. 1}d. 
Judge me, O God ‘aa as < ... Mendelssohn. 8vo. 4d.. 
The Silver Swan ... eee ove eee Gibbons. 8vo. 14d. 
Sweet Floweres ... .. Walmisley. 8vo. 1}d. 


Class III.—Choral Societies for Men’s Voices. 
Thou comest here ((£dipus) Mendelssohn. 8vo. 6d. 
When the wind blows... ... Bishop. 8vo. 2d. 


Class IV.—Church and Cathedral Choirs. 
Services. 
Purcell in B flat, Te Deum, Benedictus, Kyrie eleison, Nicene 
Creed; 8 voices. 
Vocal score, 4s. 3d.; Vocal parts, 2s. 3d. 
—— in B flat, Magnificat and Nunc Dimitiis; 8 voices. 
Vocal score, 2s.; Vocal parts, 1s. 
—— in B flat, Benedicite and Jubilate; 8 voices, 
Vocal score, 3s.; Vocal parts, ls. 6d. 
—— in B flat, Cantate Domino and Deus misereatur; 8 voices. 
Vocal score, 2s. 6d.; vocal parts, 1s. 3d. 
Gibbons in F, Te Deum, Benedictus, Kyrie, Nicene Creed, Magni- 
ficat, Nune Dimittis. 
Vocal score, 4s.; Vocal parts, 3s. 
Hopkins in F (Evening). 
Vocal score, 1s. 6d.; Vocal parts, 1s. 14d. 
Anthems. 


eve eee ose ose ... Gibbons. 
Vocal score, 1s. ; vocal parts, 9d. 
Cry aloud and shout eee eco Croft. 
God is our hope... coe ad ee -.. Greene, 
Vocal parts, 1s. 43d. 
If we believe that Jesus died... ° J. Goss. Svo. 8d. 
Blessed be the God and Father ... 8.8. Wesley. 8vo. 4d. 
Class V.—Glee Societies. 
Ye spotted snakes ... ee +a Stevens, Svo. 1}d. 


Hosanna ... 


8vo. 1}d. 
Folio, 2s. 


oo . 


By Celia’s arbour mae eco poe .. Horsley. 8vo. 14d. 

O bird of eve oes eee ove eee Mornington. 8vo. ld. 
When winds breathe soft ...  «.. .. Webbe. 8vo. 3d. 
Now the bright morning star 3.. «. Greville. Svo. 3d. 
The cloud-capped towers... . Stevens. Svo. 14d. 


London : Novello, Ewer and Co., 1, Berners-street. 
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Good night, farewell. 7 


FINALE SONG AND CHORDS. 


Written by E. A. G. Composed by Grorce Garrett, Mus.D. 











London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 85, Poultry (E.C.). 





































































































=< Con spirito. Soto. TREBLE. 
Bs 7 = ts—s-Nte 
> + f = Sait 
Good night, fare. 
—. a ——P- T T —— 
Ss fe & Sones eases 
“ a oat a a a 
-o- P 
a YS a | 
> -3o—e et £4 2S = me = 
5-4 1 = ee a 
* J TF o Sate fs = E SS F 
Ped % Ped. © Zz oo 
5 ae a ce I 1 se) T 
— re aes. eo =_¥e_le—s—¥4 a > ee = SE SS 
z= — ome Sa aan 12 EF o 7 Ec 1 . 





> er 
the day is spent; A-bove, a-round, the dark-ness spreads ; 
TREBLE & ALTO. 




















sneer ae 














CHORUS. 

















ae 











J) N 
———— eee 
= Cc 1 . eo I pte at 

VA P 
Pin: — night, fare- 
! ~ 
1 ‘ 
a ee 
fe ine £m 1 { aie IT a_i | a 
— — night, fare - 

@ 
> er re 
E i I t en) os T I ——— 
Good night, fare - 

c=) 

= ——ts Si ae = = a 














































































































eee! i 























{—+-e—e | --e__e_| —e— eo | 
FA <a = --— 
I BE | Ne a NS L H = ak oo ae ROR i 
t = : ot oe = 
~e at + 
o- -o- 
“ —— | a — 
if af t t T 
a i I I i 
ahs =p 
« —— = fd ry Sseanahencemncle a 
ae a elie NN ae ee 
= Seaesees 1a” — |e “| “5 --« s 
! y 
ell, the day is spent; A- bove, a-round, the dark-ness spreads; 




















L. 4 » ilies abtitialinninlimmasial — 
= SS A Se Te a ST sa a SS ase muse sean 
sims eae — 19 eae 2 : —— = — 4 Se 
































, the day is spent; A-bove, a-round, the dark-ness spreads; 
4. 4 —_, 
ee ee 
! te i : 7 « I z — 
- well, the day, is spent; A-bove, a- round,the dark-ness 





‘ £5 , e. be #* be £e 


























oo 





















a 












































—/ ’ 
oo SN aT ta es | I 
a I 2 =S2=]. e co se #3 FS 
t a |e Te i 
Heav’n’s bluearch the stars ap-pear, The moon her sil - vry 





















































ie 


oa ral. ad lib. 


























































































































= =— ! 2-2- aeieaes 





G=—~ > cres, 
re i 2 2 = 
a Sm eae = f SoS -# ea cee 
o-\-a r) cr 
“sheds; Our work isdone, our song is: sung: Good night, farewell, 
- Smorz. * 
a a = 
7 r__| he 
-o- + -@ “ 
“= cres 
—o— eo eas S 
———- = 
ws Db ! 
rT «tempo 
=x oo 2 
(ea a ¥ eo CHI, ib 
Good night, — fare-well the day is spent ; 
fay ceo ea. 
a =| J—s— Ss 


Se) ae ——s 
—qaa Sa 



























Good nicht, good night, fare-well, . the day is spent; 
Po£es P sempre. 
a sale | 2 aa Sa 
se, oo —— SSS pos 
—— ra rae of net oe Ge et ee eae 2 ea 
~~ Good r night, good night, . . fare-well, the day is spent; 











































































































PP A pp sempre. > dn Se EY 
b= 2-2 ee —|s-2-4- fare. 2-2 [2 
= ll Ae = 2 a SE Ei aS Sa a 
Good night, omen “night, . fare-well, . the day is spent; 
——~ . ak il. 
' a tempo. 3 Pa : .e 
2S RRR 2 2a se aoe al cl 
$< ——— 
n° SK. 1 
ao pp 
ay a ‘cseneaillleeea soni 
Ce =f -—_—_ |» os — 3 
— : =f See ia { 
ai Ped. * Ped 
YS ® 
tte. , ae ieee Ape q 
Se saat sa 1 Sar ee ee 
ee 
: a | I 
round, the dark - ness spreads 
———— } T N : -_ oo 
— a = NNIN = iS —=Fa E ota [=e 
te #e- ee ee ee ee le 
. ». & -round, the darkness spreads: Good night, fare-well, the day 
le — a 
=e = 
__#__ eo @. — —< ae 








a@ - round, 
fey 












































































The Musical Times, 


GOOD NIGHT, FAREWELL. February 1, 1872. 




















- bove, a-round, the wenn satape 09 work is done, a song is sung: Good 


———- poe ms ita ee ee 


- bove, a-round, the dark- nessspreads,Our work is done, our song is sung: Good 














































































































































































































: ef . ' 
SS 
a (naman meewanennan Sf Cerca Se pt 
- bove, a - round, yen pe ness ig Our workis done, our song is sung: Good 

_ ° ‘ e- 2 
gets Se esis =a 
= = == — = _¢—— oe 
yy —- - te #F 
ae ae oe 
a i =r _-3 Sa a aa ae eS See ee Te — 
Spee a aa ee ee a t et ret pap “et ot 
ef ___,_ a Iai ae 2 | AR, 2B BE eri i H I e 1 ae 
7 ae ae fas 0 r ia ~ - 
a Ue aie | a N ) 
= oe, f= FS | i} mt assailed 
a Semeemaeen A — r— eae ee {-6———F 
ie oO —_ = re I e erei it 
7 ‘ 5 a ~ Sz X r, 
night, fare: = well. +s fare - - - well. . .. 
a a } 1 ie eter. igh =, al Asati. | 
Te) ChE Se PE | ase Nicol | Lo. CS Le aan 
EE SS SS SS SS 
~~ night, Ware > = “Wellja se. fare - - - well. sabe 
[EEE EES a, 
GEb—P | re Fe Z Fe = _——s 
I ie ct H Ci | iS = = > 
Vv I i Li Ll Cr 1 } Mh od L 
night, fare - well, ane fare - - - WOM. «6 « 
! . e e 
- . . ae: fz. o be. Lo 4 
ah~J ef | —--e z er... St" Ja oN 
ram go fe "Ed < AERO TE BEY A a mE { bee - a e 
ae ee i Se See a ee == 
vy) . — 8 AS 
Lael! ae 
_, Hf 4 s—8-6-6- 2 ~tt4- oF 2 
Cp -—f——. oe |e 2 0-0 o— |s-0-s-0_|-0_»—_|-s—_ 2 
S a we ci me 2 a ae ee a a = t oe 
| 4 t z Ped. 
— Soro. Conrrato or Bass. ry __ Pit lento ed a: > 
i” Aen ] if T. pP J 
(awa = I = fh a ———— 
we I I I 1 I 





Wiiat - eer of hope, what-e’er of 
























































piaeeea aaa 


-o- -o- 
joy, Can grief... be - guile or care “hee - troy, The dai-ly toil, the 


Bn voce. | 


















































Va) Can. camul2 

















an) GSE 


lids) =SeBNS OCA 





CRESS | SBN A 











The Musical Times, 


GOOD NIGHT, FAREWELL. 





























_ > ._ — ee rall, a tempo.“ > 
fa’ 4. Dy ».. 1 
ae om Hae tye ~ Sa See «Soe ss i. oo 
— J Soe ces es ee ee Bee “le —— ee 
ceaseless care, Which track us ev’ - ry-where, A - like have lost their 
a tempo. 































































































































































































































































































































— — ——_ a 
( == Le aa eee ee 
a: oo ho 
; ee os -o" ~. 
epee 2 cS 2 | rs T- } ln — z 
Sd ‘il ie -i—j-—_}|,o2 es 
= = Feo fe H+ SS i } E 
| | taiwan Icnananel 
> OOM ees dim, —. espress. 
a ——+ oe — er 
ee 
po - tentsway,And fade, asfadesthe dy - ing day. The dai - ly 
—— 

1 eS eee a ne 
om 2 aa [Sees —_ = <6 -3-4- See nore wen ee 
| aes: § -04 ~o- o 4 ~o- 

-o- ee —a —aa a eee i —" 
ed 7 aaa 
7 = i een ce qo eB 4 ; 
a ; pe i on wee = ame ee mero 
= ow CI 2 cage | 141 Bri 
i | i i f aa 1 | i a 2S im 
| —— 1 \ensssmemees 4 
es — = FS a — _eres.e rall. 
rt ee ar 08 ean co oa Ni —Ss : SE 
—#* ai Ze Pe <6 | = See —— a a 
-@-. —. 
toil, theceaseless care, Which track us ev’ - ry-where, A - like have 
— fas 
ET Sl Sl sd 
( ey ee eee = 
yy eo e 2 
Oe, 
Pb bo = = Se : 
— =F pe Ee | 
_ — 
ae rall, adlibe -> TREBLE. 
J J eS SS et eo E 
See Se Sa ey ea eae Eel aa a SS} j 
(i ie — = eo a 
he — = @ tempo, — 
lost their po - tent sway And fade, as fades the day. Night’s 
ae 
x : 
2 eS 
eee ee ee i —- 
- e Y © F @ tempo 
’ colla voce. PP or] : 
—~} | $1 i aN } oma 
Sf SRG aan) ALO = T T = ———- 
ep —— = t 45—\—2 eee aeeees mene Se ee be aN 
4 ee I & 4— ] + I OD = 
c ‘| a | ley Ped, , *£ 
a tempo 
a —_——~. —— rall, ad lib. _ primo. 
oy See a Se a Se Se oo a a ee 
AS —s-t so — Sr a —— i —_— 
dreams bid those of day de- part, And calm the wea- ried heart: Good 
aie -f eins ass wea . — e ! fN 
== SS ee 
-e-2-9— =) ae “3 SS SS" 
(¥ 2-5 a. =e Saat eo < / oo 9 eo -o- 
1 - lla Wvoce 
i res. co L 




















































































































































































































The Musical Times, GOOD NIGHT, FAREWELL. february 1, 1872, 
wt =< =, cas — . 7 ~ 
o—.— 4, _|-0— +p — <= ot = a Sn P a oer —+ 
—— po oe o— —_ o—|-@_~%e|# 
E te at ae ct =a ea - te = I, 
night, . fare-well, the night is spent ; A -bove, a-round, the dark-nesg 
., 7 
a == = = = = = 
| anaa u ] te aes | ce senate aes = 2 j ies is" 
“> ie € 1 $ ¢ Bis o 5... oe z o- if 4 
2 Cc ec oO oe -o- -o- 
te: | 
ab a T E i I j -o—I a 
et ee et ee ae 
v i - > i a = ft a = . o i= I g i x 
we we oe at = 
-@- -—o- 
a 
QD le 
Pa ee eS 
PF L E i _——+ 
~’ spreads 
le ——s | __»,—| 
eS OE ETT LE a ee D a 
©: = a = = 3 
af 0 tila. 7 
Good night, fare-well, the day is spent; A - bove, a - round, the 
OQ vim a. na Ak aa ge i 
Wi. 7 i if i TT | ORR oa } neal | os. , Se Y mt a 2 c_T 
(= [6 > _| «= _| ss — 1 5 a Et itt vm 
“y, __ Ss Rea Lo _ T t 0 ; t—- 
Good night, fare-well, the day is spent; A - bove, a - round, the 
or 7 
= —— 2 o =a : 
Si E 7 on ke ae a ed ao ames 
Good night, fare - well, the day is spent; A-bove, a- round, the 
—— -e= => > 
- ma. ~! -@ = 2 -o 
ft i £f fe fee Fa FF te $F be 











Se eS! 
























































-g- 2. -e@ -e@ -e@ -ef- 

+ “e- ~ 6. SS: 
H ion--4 | ee a | RS 
o——}-+- = — oo oe a E 
‘ES Tee a i. ama * H i 
——— E 
t Sl ae t | REESE Oe = 

ul i if : ia aad iH 

done, our song is sung: Good night, 
















































done,our song is sung: Good night, 

(ee (oe ' , 
SSS 
dark-ness_ spreads, Ger work is done, our song ‘e sung: Good _ night, 

@ Yaa) , } 
SSS 












dark-ness spreads, Our work is 


done, our 


song is 


sung: Good night, 









































Ts ell CT CIT Oo 








LizAN OCA 


Clem) Claemall | 


Clea! | 





| oN 


Clas! | 


Je ee 2 liAN 


Clam! | 





Trey 





February 1, 1872, 


4 
Z 
Ss 
a 
a 
| 
S 
i 
8 
2) 
& 





im 
ees 


t 
! 


night, Our task is done, our 











accel, 


' 
i 


night, Our task is done, our 


= 


JT 


1 


| 
e 


T 



































accel. 


T 


‘ 
- 


night, Our task is done, 


accel, 
— ccel.___ 








our 

















———— 

















night, Our task is done, our 


J. 


} 
- a ae ao 


= 





aS 


accel 


o-oo 


| ao ae 


—s 


‘~. 


2-2-2 2 —|-0 


i 


i 





a { 








| ie 


6-8-8 


= 


“Nt Ets 
2 


PF 


yea 
; 


“9-2-2 






































song is sun 

















i 


a 


fare 


ema | 
— | 
E 


= 








g: Good night, 


| 





? 


Good night 


song issung: 





Om 











—_—_— 





song is sung: Good night, . 

















song is sung: Good night, . 








—t a 


t 





ina oe 
40 o—o— 











= 
































SL 


r 
aaa 


Cae 


Pp 


















































=e 


a 


[-e—e—}-e—_Fe 





ae 
=$3}- 
ah: Mi 


—_@— aS 2 EERO aS 


= 


=- 
at 


ae 
¢— gobs 


—e— o—|-e—_o—|-e—_ ej 








| 
fas 
i 


el es 
mi wae 
a— 





— 
ae Saw 


a= 








ev 
Pab— sa 


















































—— 


( 








= 


= 


Ped, 








PATENTED 1862, 1868 and 1871, 


England, France, Prussia, Austria, Belgium, Italy & America. 





THe Gotp MEDAL, Paris, 1870; 
Le DIpLOME DE LA MENTION EXTRAORDINAIRE, AMSTERDAM, 1869; 
La MEDAILLE D’HoNNEUR, Paris, 1862; 
PrizE MEDAL, Lonpon, 1862; 4 
SILVER MEDAL, NETHERLANDS, 1869, 


AWARDED TO 


JOHN BRINSMEAD & SONS, 
Pianoforte Wanufarturers, 


18, WIGMORE STREET, LONDON, W., 


FOR THEIR 


*“ PERFECT CHECK REPEATER” ACTION 


PIANOFORTES. 


SIR JULIUS BENEDICT. 
“ A most valuable and ingenious invention which cannot fail to meet with success.” 
SYDNEY SMITH. 
‘“* Produces a touch that is absolute perfection.” 
BRINLEY RICHARDS. 
‘‘ Likely to be extensively adopted.” 
The STANDARD, Sept. 13, 1869. 
‘“« Has received the greatest approbation everywhere.” 
The MORNING POST. 
“ The touch is beautifully light and the repetition instantaneous.” 
The ECHO, Jan. 2, 1871. 
‘“* Rendered perfect in every respect.” 
The ILLUSTRATED NEWSPAPER, March r1th, 1871. 
** Cannot fail to extend the already world-wide reputation of the patentees.” 
The ENGINEER, July 2, 1869. 
“Its simplicity ensures its keeping in order.” 
The MUSICAL TIMES, June 1, 1869. 
‘*Of the utmost importance to pianists.” 
Gt., e., Re. 
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GUARANTEED FOR FIVE YEARS. 





Illustrated Price Lists and descriptions of this invention, with opinions of the London 
Press aud Musical Profession, forwarded by post on application. 














STEAM POWER WORKS— 
1to4, CHENIES STREET; 8, LITTLE TORRINGTON STREET; 
And HERTFORD PLACE. 
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| Madame Angus Weldon, who has a rich contralto voice, 
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was enthusiastically encored in “'The lark now leaves 
his wat’ry nest,” Miss Arabella Warren gave, with good 
feeling, ‘1 mourn as a dove,” from “ St. Peter ;” and 
Mr. J. H. Croft sang with much pathos, “If with all 
your hearts,” and Mattei’s ‘* Non @ ver.” A selection of 
choruses, glees and quartets were very creditably per- 
formed by Jady and gentlemen amateurs from the 
neighbourhood. 


Mr. Jonn Gitt has retired from the manage- 
ment of the Choir at St. James’s, Marylebone. Alli the 
Choir Boys left with Mr. Gill, and have presented him 
with a handsome inkstand, as a mark of their esteem and 
regard. 

Tue directors of the Crystal Palace Company 
have fixed the Ist of May for a grand National Festival 
in celebration of the recovery of His Royal Highness the 
Prince of Wales; and have commissioned Mr. Arthur 
Sullivan to compose a Ze Deum, for voices and orchestra, 
to be performed on the largest scale in the centre transept 
on that day. 


Tue National Music Meetings, to be held 
during the ensuing summer at the Crystal Palace, have 
already awakened a lively interest amongst those who 
desire the healthy progress of every branch of the art in 
this country. We understand that a Council will be 
formed, consisting of the most eminent authorities in 
music, from which body the competitors for the prizes 
will elect a jury by ballot. It will be seen by an adver- 
tisement in our present number that Messrs. Novello will 
publish the whole of the choral music to be used on the 
occasion. Most of the works in Classes 1, 2, 3, 4, and 5, 
will be issued in the cheap form, so that every facility 
will be afforded to Choral Societies for procuring and pre- 

ing the pieces for competition, the number and order 
of which are to be decided by the jury in each class. The 
first annual meeting is announced for June 27, 29, July 
2, 4, and 6. 


We understand that it is the intention of Herr 
Stockhausen to give a series of Three Recitals during the 
ensuing month, consisting of selections from Schubert’s 
Schine Miillerin, and Winterreise,and Schumann’s Dichter- 
liebe. He will be assisted by Miss Agnes Zimmermann 
and Madlle. Sophie Loewe. The singing of this eminent 
artist has so enlisted the sympathies of the musical public 
during his stay in this country that little doubt can exist 
of the interest with which this announcement will be 
received ; for, apart from the pleasure which must be 
derived from the performance of comparatively unknown 
Works, 80 intellectual a reading of them as may be con- 
fidently anticipated must appeal most powerfully to all 
the lovers of high-class German music. Herr Stock- 
hausen, we are informed, will only sing in London 
during the present season at these Recitals and at the 
“Oratorio Concerts.” 








Rebielvs. 





Novetio, Ewer anp Co. 


Awake, awake, put on thy strength, O Zion. Anthem 
for four voices, chorus and semi-chorus, by J. Stainer. 

Tue translation of Dr. Stainer from one of the Oxford 
Chapels to the Cathedral of London calls particular atten- 
tion to those artistic labours, which are his credentials for 
the new office. His publication of a book on musical 
theory is a justification to the world of any tenets pecu- 
liar to himself, and reference must be made to that work 
for explanation of some passages in theanthem before usthat 
seem unaccountable upon principles elsewhere enunciated. 
A course of harmony for instance at the turning over from 
page 3 to 4, and the singular progression from a second 
inversion of a chord of G minor between bars 2 and 3 at 
vhe top of page 14, are remarkable, and to some hearers, 


not satisfactory. The anthem is in four movements, one 
of which is a choral recitative, and in this the novel 
device is employed of omitting the bar-lines, which gives 
the utmost freedom to the singers, but at the cost of 
control; since, even, where a conductor was present, it 
would be difficult to make a number of executants hold 
the same path without defining roadmarks, but where, asin 
a church, they must be without direction, the difficulty must 
be increased, if not rendered insuperable. ‘The work is 
avowedly designed for use on Saints’ days, Ordinations, at 
| Choral Festivals, and occasions of general Thanksgivings. 


| Its extent and its variety of character fit it for such 
| seasons; the second movement, “* How beautiful upon the 
|mountains,” being for semi-chorus or for four solo voices, 
| will make a good contrast to what precedes and follows ; 
}and the organ part, which is often independent of the 
| voices, will much enrich their effect. This last is a re- 
| source of which our elder English writers made little 
avail; and it is turned to best account by such a master of 


the instrument as is the author of the piece under notice. 


| The Erl-King’s Daughter. Ballad, founded on Danish 
|Legends. The English version by Miss Louisa Vance. 
The music composed for solo voices, chorus and orchestra, 
by Niels W. Gade. Op. 30. 

‘WHETHER we become acquainted or not,” writes 
| Mendelssohn to Gade in 1842, “1 beg you will always look 
|on me as one who will never cease to regard your works 
|with love and sympathy, and who will ever feel the 
| greatest and most cordial delight in meeting with such an 
lartist as yourself.” In spite of the years which have 
|elapsed since this letter was penned, how little progress 
|have the works of this composer made, especially in this 
country. And yet the Cantata before us, had we indeed 
no other composition by which to judge, affords ample 
proof not only of his creative faculty, but of the possession 
|ot'a dramatic power which is too rare to be disregarded. 
The subject of the Cantata is based upon old Danish 
ballads, the English version, by Miss Louisa Vance, being 
really so excellent as to appear as if it had been originally 
written in that language. A short instrumental Introduc- 
tion, in which occurs the subject afterwards sung by the 
Erl-maidens, leads to a chorus which forms what is called 
the * Prologue’’ to the work. The first Part then com- 
mences with a chorus (the voices quaintly beginning on 
a 4) interspersed with solos for Oluf and his Mother. The 
principal theme of this piece is extremely melodious, and 
a prominent figure in the accompaniment occurring in 
various keys, is a highly interesting point. After a 
characteristic song for Oluf, a duet with his Mother, com- 
mencing in A minor, is effectively concluded by the chorus 
bursting in with a forte, upon the words “ The black steed 
rushes,” first in the minor, and afterwards in the tonic 
major. The song for Oluf at the commencement of 
Part 2, “ Night, thou art silent,” is extremely beautiful. 
The voice starts upon a dominant seventh, with a striking 
melody; and the accompaniment in triplets, and after- 
wards in rapid semiquavers, gives much intensity to the 
expression of the words. An exquisitely light and fanciful 
chorus of Erl-maidens then occurs (the theme of which is 
heard, as we have said, in the instrumental Introduction 
to the “ Prologue ”)which is twice most effectively inter- 
rupted by asolo for Oluf. This is succeeded by a dramatic 
scene for the Erl-King’s Daughter, Oluf and Chorus, which 
ends the second Part. A ‘“ Morning Hymn” ushers in 
Part 3, the calm and devotional character of which is in 
admirable sympathy with the words. The two last 
numbers of the Part are chiefly choral, but with most 
effective solos for Oluf and his Mother, the death of the 
knight being expressed with true pathos. The passionate 
grief of the Mother having subsided, the chorus sings 
with deep solemnity the words “Sir Oluf is dead ;” and 
with a brief choral “ Epilogue,” the Cantata ends. We 
can of course give but a faint idea of the beauties of this 
work by the few lines our space has permitted us to devote 
to it; but we have little doubt that now it is for the first 
time available in this country, and more especially in the 
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cheap octavo edition, Choral Societies will eagerly procure 
it and judge for themselves, 


Der Freischitz (The Freeshooter) ; Romantic Opera, in 
three acts. Composed by Carl Maria von Weber. Edited, 
and in greater part translated into English, by Natalia 
Macfarren. 

In preparing a carefully edited version of this work for 
the English public, it became necessary tor Mrs. Macfarren 
boldly to state her reason for very materially differing 
from the translation which time, rather than artistic taste, 
has sanctioned in this country. An Opera so thoroughly 
German both in the story and music as “ Der Freischiitz” 
cannot be baldly rendered into English rhyme by one who 
does not deeply sympathise with the earnest manner in 
which the composer has set the original words; and we 
are glad to find therefore, in a note to the present edition, 
that no portion of the accepted version has been rétained 
(save in the first lines of some of the best known pieces) 
whenever it interfered with the due expression of the 
music. As one instance of the improvement effected in 
this new translation, we may mention the Scena generally 
known as “Softly sighs.” It is impossible to imagine 
words more thoroughly appropriate to the opening phrase 
of the beautiful prayer than those which Mrs. Macfarren 
has written, “ Softly sighing—day is dying,” or any more 
opposed to the rhythmical expression of the melody than 
the familiar ones, “Softly sighs the—voice of evening.” 
Again in the duet, No. 6, usually known as “ Come be 
gay,” the opening solo is always sung in English to words 
which are not only no translation of the original, but 
actually have no reference at all to what is taking place 
upon the stage. That such a wanton disregard of a com- 
poser’s intention should still be tolerated is a proof how 
small an amount of attention is given by our native 
vocalists to the connection between the words and the 
notes which they are uttering; and the thanks of all 
admirers of Weber's chef d’wuvre are due therefore to the 
editor of the version now before us for translating the 
German text, not only in the duet just mentioned, but 


es 


herd’s Farewell,” has a smooth and appropriate melody 
a beautiful point being gained in the second. verse by the 
Sopranos, ‘Tenors and Basses singing the words “She 
sleeps, perchance she dreams of me” staccato, whilst the 
Altos sustain a note to the end of the phrase. No. 3 isa 
really religious “ Ave Maria,” simple in the extreme, but 
exquisitely voiced, and full of effect. No. 4, “ Spring” 
flows in 9 rhythm, with a true feeling for the words, We 
especially like the last three bars, where the Sopranos 
mount to the high AP, holding it whilst the other parts 
move in smooth quavers. In No. 6, “ Hymn to Cynthia,” 
the composer has completely caught the spirit of Ben 
Jonson’s quaint poetry, and the result is a capital part. 
song, which will however require careful and intelligent 
singing to give it due effect. No, 7, ‘‘ Cradle Song,” isa 
perfect gem: the Basses, divided, sustain the key-note 
and fifth, the Altos enter on the third bar, singing the 


word “lullaby” twice in the same measure, whilst the - 


Tenors, and, afterwards the Sopranos, havea legato melody 
of extreme beauty. These effects are occasionally varied, 
and after some transient modulations, the return to the 
original subject is managed with consummate skill. It 
would be impossible to speak too highly in praise of this 
song; from first to last, it is the work of a refined artist, 

o. 9, ** Dream, baby, dream,” is another very excellent 
composition, full of sympathetic feeling and highly effec. 
tive. No. 13, ‘Sweet Vesper Hymn,” has a melodious 
theme, commencing with the Tenors, the placid nature 
of which proves how deeply the composer studies the 
nature of the words he undertakes to set. No, 15, 
“Stars of the Summer Night,” expresses Longfellow’s 
popular versés with remarkable fidelity. The subjectis 
very striking, and the voice parts are occasionally broken 
with excellent effect. There is much character in No, 16, 
“Wind thy horn.” Starting wilh a bold movement in 
four parts, we afterwards get some effective points by 
repetitions of the cry “ Hilliho,” whilst a note is sustained 
by the other voices. No. 17, ‘The Land of Wonders” 





(the words translated from the German of Schiller) hasa 


throughout the Opera, with that reverence for genius|/egato theme, the repose of which is extremely symp 
which seems as rare as it is laudable. The indications of | thetic with the poetry. The change from triple to double 
the instrumentation, if well studied, will give a very |thythm gives much interest to the close of the song ; and 


excellent idea of the masterly scoring in this work; and it) 


may be also stated, as an important feature in the edition, 
that the spoken dialogue is the acting version as per- 
formed in Germany, largely and most judiciously curtailed 
from the original of Kind. In every respect “ Der Frei- 
schiitz” is one of the most perfect of the many Operas 
already issued in this popular series. 

Festal March, for the Pianoforte. By J. Baptiste 
Calkin. 

Ir we were merely to say that Mr. Calkin has written a 
really good March, we should scarcely do him all the 
justice he deserves, for the festal character of the com- 
position before us is certainly one of its greatest recom- 
mendations. The leading subject is bold and well har- 
monised, and the second theme, in the relative minor, 
is tuneful and well considered as a contrast. The coda is 
vigorous and brilliant; and, without making any extra- 
ordinary demands upon the player, the piece will be 
certain to prove effective. The March is also carefully 
arranged by the composer for four hands. 

Novello’s Part-Song Book (Second Series). A Collec- 
tion of Four-part Songs, composed by Henry Smart. 





Tuts book, forming Volume 8 of the second series of| 
Novello’s Part-Song Book, contains a choice selection of'| 
these compositions by one of the most successful writers | 
of the day. Those who possess themselves of the entire 
work will have indeed a mine of wealth to work | 
upon, for although some of the songs may be liked | 
better than others, there is an almost indescribable charm | 


the conclusion of the Sopranos upon the fifth of the chord 
is also a point worth attention. No. 18, “ Ye little birds 
that sit and sing,” may be cited as a well written and 
melodious composition ; and No. 21, “« Now May is here,” 
which is somewhat more varied in contrapuntal effects 
than most of the songs in the collection, is strikingly 
beautiful throughout. We can scarcely doubt that a 
volume so rich in contents will command a rapid and 
extensive sale, 





Cramer, Woop anp Co. 


Three Musical Sketches for the Pianoforte Composed 
by C. W. Smith. : 

Mr. Surru writes like a cultivated pianist, but as his 
compositions do not come under our notice for the first 
time, we candidly confess that we had hoped for unmis- 
takable signs of progress—not so much in the ideas as 10 
the forms of his pieces. The “ Lieder ohne Worte” school 
is a delusive one. A very common-place melody singing 
at the top of a series of arpeggios, is apt to sound very 
much better than it really is; and we should counsel any 
composer who devotes his attention to the production of 
these wordless songs to play his theme simply with the 
harmonies and ask himself how he likes it. Mr. Smith's 
first sketch has really so little save its gracefulness to re- 
commend it that we doubt whether it would repay the 
trouble required to play the two hands with sufficient 
smoothness to ensure the effect required by the author. 
No. 2, a Presto in G Minor, although too Mendelssohnian 


about each which cannot fail to produce its effect, even in character, we like much better. There is vivacity 10 


with a mixed audience. It would be impossible to men- 


the opening subject; and the second theme, notwith- 


tion the characteristics of every composition in the volume, standing the monotony caused by its being in the same 
considering that they number twenty-one, but some of key, hasa tranquil character which is extremely effective. 


our favourites must be pointed out. No. 1, “ The Shep- The “ Andante Cantabile,” No. 3, is a smooth, flowing 
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melody, moving chiefly in crotchets for both hands. ‘The 
harmonies are appropriate and well written, and the piece 
will form good practice for legato playing. We hope to! 
meet Mr. Smith again, and trust that he may be induced | 
to try his hand at music of a more varied character and 


style. 





Lamporn Cock anv Co. 
Gavotte. For the Pianoforte. 
Second Polonaise. Ditto. 
Composed by Walter Macfarren. 
Iris a significant sign of the times when not only the) 
solid works of the old composers are constantly revived, | 
but modern writers are throwing their ideas into those| 
forms which, until the last few years, it was feared had 
been allowed to die out. A good sterling piece like Mr. 
Macfarren’s Gavotte will do much towards directing the 
taste of pianists into the right channel ; for, in addition to 
its being cast in a classical mould, it is melodious and pleas- 
ingenoughto charmall players. The first phrase is bold and 
striking ; and the Zegato theme in the subdominant, with 
its transient modulations, contrasts well with the opening 
subject. Throughout this Gavotte the composer has 
happily caught the style and spirit of the old dance; and 
pianists will do well to possess themselves of a piece which 
will be found excellent both for practice and performance. 
There is much originality in the subject of the Polonaise; 
and this is high praise for a composition, the rhythmical 
character of which invests even trifling themes with a 
factitious importance. It commences in G minor, and 
the placid nature of the second subject, in the tonic major, 
ents any of that monotony which is so often observ- 
able in music of this class. The return to the first theme, 
and the coda, are managed with much skill, the conclusion 
being both brilliant and effective. These pieces will ad- 
vance Mr. Macfarren’s reputation as a composer of what, 
for want of a better term, must be called “ drawing-room 
music.” 








C. JrErrerys, 
The Chase of the Fairies. Vor the Pianoforte. 
The Haunt of the Wood Nymphs. Ditto. 
Composed by Henri Bevani. 

Turse two graceful little sketches, intended for young 

pavers, are sufficiently tuneful to fulfil their object. The 
onies, however, are open to objection, and might be 

revised in parts with much advantage to the compositions. 
In the “ Chase of the Fairies,” for instance (seventh bar of 
the subject), the A sharp against the A natural leads very 
oddly to the chord of B major ; and the eleventh bar (which, 
on its recurrence, is scarcely ever harmonised twice alike) 
seems to have no legitimate place in the chain of chords. 
We like the second piece better, both melody and har- 
mony being more duly considered. The subject, too, has 
decided character, and a good contrast is gained in the 
second theme by giving it to the left hand, with an 
accompaniment for the right. Juvenile pianists will, we 
think, be pleased with both these pieces, for their limited 
capacities have been well cared for by the composer. 


Rvupati, CaRtE AND Co. 

The Musical Directory, Annuai and Almanack for 1872. 

The Professor’s Pocket Book, and Daily and Hourly 
Engagement Diary for 1872. Published under the imme- 
diate direction of Sir Julius Benedict. 

Tue ‘‘ Musical Directory” should be so valuable as a 
reliable work for reference that we have been especially 
careful, in our annual inspection of its contents, to point 
out any errors which may have crept in; and, as our 
readers know, this calalogue of mistakes, at first somewhat 
formidable, has diminished with each number, until we 
have now a really useful and dependable book, which 
should be in the hands of every person connected with 
the art. In spite of the increasing watchfulness of the 
editor, however, we must wait until 1873 for the last rem- 


us it is stated that Paganini died on the 27th April, 1840, 
and again on the 27th May of the same year. In the 
opening article, on the musical events which have taken 
place during the year 1871, we are again reminded what 
a positive blank it has been as far as the progress of the 
art is concerned, and can only hope that the coming 
season may be more fruitful in tangible results. The 
‘** Pocket Book” appears for the second year, under the 
able supervision ot Sir Julius Benedict. For professional 
men this little work will prove invaluable, for not only is 
there a separate line to record engagements for every hour 
in the day throughout the year, but a very large amount 
of information is given which is often wanted when neither 
Moa nor opportunity will admit of reference to other 
o0ks. 





WE have received a letter from Dr. Stainer pointing 
out a mis-print in the review upon his ‘‘ Theory of Har- 
mony” in our last number, which totally obscures his 
meaning. At page 342 the quoted sentence should com- 
mence * If he compose for the mart,”—not art. 








Original Correspondence, 





TO THE EDITOR OF THE MUSICAL TIMES. 


Sir,—I have read Dr, Stainer’s Paper “ On the Rhyth- 
mical Form of an Anglican Chant,” which appears in the 
current number of your excellent journal, and as I cannot 
but feel that his theory is altogether erroneous, and 
founded on an assumed axiom unwarranted by any 
natural laws governing such questions, will you kindly 
permit me to offer a few remarks on the subject ? 

He commences by stating that a single Chant consists 
of twe parts, containing 3 and 4 bars respectively, each 
part being separated by a double bar. This he scans as 
one musical phrase of 7 bars, simply because 3+ 4—7, and 
on this hypothesis proceeds to found his argument. 

Now I have always understood the term “ phrase ” to 
mean an incomplete idea, and I cannot consider a single 
Chant as coming under that designation. Again, rhythm 
is measured by accent, and if, for the sake of arguing the 
question raised, on equal terms, it is for once admitted 
that a Chant is constructed according to the laws of any 
recognised musical form, the strongly marked ¢egic, 
on the reciting note in the fourth bar, clearly conveys the 
impression to the ear that a new phrase commences at 
that point. The existence of two phrases, therefore, of 
3 and 4 bars, constituting a “cross rhythm” (such as 
exists in the Scherzo of Beethoven’s Choral Symphony), 
found symmetrically complete in a double chant, and 
rendered so in a single chant by its repetition, becomes at 
once apparent. 

The opening of the Andante in Schubert’s op. 120 does 
not in its rhythmical arrangement bear the slightest 
resemblance to Chantstructure. It is however undoubtedly 
a seven-bar phrase of 21 pulses, and 1 therefore fail to see, 
in the event of its being reduced from triple to duple 
measure, why it should more naturally fall into an eight-bar 
phrase of 16 pulses, rather than one of seven bars containing 
14 pulses; for in order to effect such a metamorphosis, it 
becomes necessary to destroy the peculiar rhythm of the 
last bar, and alter its entire character. 

Ex. 4 is certainly not a seven-bar phrase, but embodies 
two of 4 and 3 bars respectively {present chant form 
reversed), which sufficiently accounts for its ‘“ sounding 
unlike one when played over several times,” to say 
nothing of the fact that two minims are substituted for one 
semibreve in the initial bar of each phrase. 

Ex. 2 establishes an important point fatal to Dr. 
Stainer’s theory, for here we find the musical accent 
entirely dependent on that of the words, and the second 
line of the hymn commencing with an accented syllable, 
the note of the tune to which that syllable is intended to 
be sung is placed on the strong beat of the bar. In this 
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violence to the musical rhythm; but in many cases where 
tunes are adapted to verses of altogether irregular metre, 
the retention of scholastic musical form is of necessity 
disregarded, the preservation of the verbal accent being 
the chief consideration. 

Now, the “ form” ofa chant is also entirely dependent on 
the prosodical arrangement of the words it is intended to 
illustrate musically, identity of accent being a sine gua non. 
This fact, however, seems to be utterly ignored by 
Dr. Stainer, who next presents us with Robinson’s Chant, 
written in such a manner as to entirely destroy 
this identity of accent, the recognised double bars 
being omitted, and the reciting notes, with the exception 
of the first, placed on the weak part of the bar. The 
effect thus produced certainly proves that “something 
is supplied by the mind to the chant,” that ‘‘ something ” 


being the deove on the reciting note, a result naturally 
attained, if the seven-bar notion be discarded and a ‘cross 
rhythm ” substituted. 

For the same reason, the extracts from “ Elijah” and 
the Sonata Pathétique of Beethoven give us the same 
false accent when it is attempted to convert them into 
Chants, proving conclusively that the structural resem- 
blance insisted on by Dr. Stainer has no foundation in 
fact. To render this more clearly, I will take the 
excerpt from “ Elijah ” in its original form. It is a vocal 
phrase, the accent falling thus in both music and words :— 


$2, =e ee ee ee 
fe ee ee te pee 
And in that still voice, onward came the Lord . 


But when adapted to Chant form according to the method 


indicated, the accentuation will appear thus — 


Se — 
ES re oem ae eS eee 
And in that still voice, onward came the Lord . 


And ‘he must be indeed a sceptic’’ who, in the face of such 
evidence as this, fails to see that coincidence of verbal and 
musical rhythm is an unassailable principle, and that it is 
consequently impossible, to adapt two four-bar phrases to 
the form of an Anglican Chant by ignoring the accent on 
the reciting notes demanded by the exigency of the words. 
Yet this is precisely the method adopted by Dr. Stainer 
while endeavouring to write a Chant in such a manner as 
to present ‘‘a real musical sentence.” It is indeed a 
most singular oversight on his part, this being a point of the 
greatest possible importance; the method of writing a 
rhythmical melody, imparting to it an individuality that is 
instantly disturbed if any alteration in its accent is at 

tempted. As asingular instance of this I will cite the 
opening bars of the Andante in Mendelssohn’s 2nd Piano- 
forte Concerto, commencing thus :— 


— 














- a ! ———_-— 
Se Se See en ae <== £0, 
ee eee 


If we render this in triple measure with an altered accent 
(as in the specimens of adapted Chants referred to above) 
we produce the following curious plagiarism, that cer- 
tainly does not exist in Mendelssohn’s * subject” as it 
originally stands :— 











I trust this will act as a salutary warning to any young 
composers who contemplate writing four-bar phrases with 
the view of manufacturing good chants on this principle. 
Again, Ido not see what is gained by the proposed 
alteration of the orthography of a chant in the endeavour 
to render it amenable to an assumed form, especially as it 
is stated that ‘many chants in this new shape would 
present absurd forms of melody.” Nor can I coincide in 
his statement that the older method of writing chants 
forwards his views; for in neither of the two instances 
with which he furnishes us does the reciting note fall on} 








the weak part of a bar. If, however, in conformity with 


introduce any change, why not adopt the plan indicated 
by Purcell, which would avoid all difficulty ? thus :— 


—p. alle SP ee i. 
SS So ee wet ore 
ete po? PL vl 


* rm Lab 
Cee ea ae. 
Po i} i “ . 


Here we have phrases of equal length, Dr. Elvey's 
system of pointing is practically carried out, without 
giving undue prominence to an apove as at present, and 
all false accents are consequently disposed of. — Still, 
until it is proved by actual experiment that we obtain 
more satisfactory chanting by any alteration in the uni. 














much better leave matters as they are, “for in recitatiye 
and chanting we are no more tied down to stated measure 
than the ancients, but are governed by the accent and 
cadence of the words.” (Burney, voli. p. 83.) 

There is very little doubt, however, that the chant 
ought simply to be described as recitative, both on 
account of its nature and origin. If we refer to 
the history of the Church, we find that the earliest 
known Christian Chants, were those known as the 
“ Tones Ambrosian,” and there is strong reason 
for supposing that these, although founded on the 
Greek “ modes,” are of Hebrew origin, many Jews having 
sought refuge at Antioch in those remote days. These 
were afterwards adopted by the Western Church, having 
been remodelled by Pope Gregory, and from them the 
modern Anglican Chant is derived. The ‘“Antipkons” 
used at the commencement and close of each Psalm, 
during Vespers in the Romish Church, bear undoubted 
evidence of a Hebrew source, as they are almost identical 
with the “ Musical Accents,” called ‘ Pharah,” “ Karne,” 
&e., still sung before and after each verse of a 
Psalm by the Spanish and German Jews, many of 
which can be proved by traditional records to be the same 
melodies as were originally used in the Temple. In some 
of these, a kind of reversed recitative is observable, as 
many as 14 or 15 notes in ad libitum tempo, being some- 
times apportioned to one syllable; but the Gregorian 
Chants froper, are really recitative—and although written 
without bars, and intended to be sung senza tempo, it will 
be found that a strong accent is always placed on the 
reciting notes. 

It therefore seems that the present irregular con- 
struction of the modern Anglican Chant is authorized 
by ancient precedent, the double bar being intro- 
duced simply to mark the division of the verse at the 
eolon, and the single bars, to assist the singers in 
attaining something like uniformity, in adapting the 
interspersed melodial notes to certain fixed syllables im- 
mediately preceding the close of each half of the verse, 
rather than to indicate the existence of anything like 
strict musical form. 

In conclusion, there is one other point on which I fear 
I must disagree with Dr. Stainer. 1 cannot admit that 
the Psalms consist of “ prose cut into slices ;” on the con- 
trary (to use the words of an esteemed essayist)—“ There 
is no sacrifice of lyrical propriety or’ poetical method. for 
if there be poems strictly lyrical ; —that is, whose spiritand 
sentiment move congenial with the movement of music, 
and which by their very nature call for the accom- 
paniment of music—these Odes of a despised people are 
such.” 

Apologising for troubling you with so lengthy a com- 
munication, | am, Sir, yours faithfully, 

Frepenic ARcHER. 
London, Jan. 16th, 1872. 





* I have ventured to substitute E for G here in order to avold& 
disagreeable ‘false relation.” 
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TO THE EDITOR OF THE MUSICAL TIMES. 

Dear Siz,—In my article on the Rhythm of a Chant 

jn your last number, I guarded myself against claiming 

any originality in the theory put forward. I am glad | 

did so, asI find that Professor Oakeley many years ago 

had followed out the same line of reasoning, and had 

written a Chant in the form 1 advocate. To him be the 
credit. 

Yours, truly, 
J. STAINER. 








TO CORRESPONDENTS. 
0,* Notices of concerts, and other information supplied by our 
7 in the country, must be forwarded as early as possible 
after the occurrence ; therefore they cannot be inserted, Our 
correspondents must specifically denote the date of each cencert, 
for without such date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that 
may occur. 

We cannot undertake to return offered contributions ; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription 
isnot renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are 
always stereotyped, only a sufficient quantity of the rest of the 
paper is printed to supply the current sale. 

A Lover or Harmony.—We cannot undertake to alter and amend 
accounts of country concerts. The notice forwarded did not 
contain the numes of any of the artists mentioned by our corres- 
pondent, or we certainly should not have passed them over. 

EB. A—Either Mr White, 851, Oxford Street, or Mr. Robinson, 369, 
Strand, could supply you with such works az you name. 








BricE Summary of Country Delws, 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by occasional correspondents. 

Assgy Lerx.—Mr. W. H. Elgar (Organist of the 
Church) gave his third concert at the Assembly Rooms, on Wed- 
nesday, the 17th ult., assisted by pupils and members of his glee 
class. The programme consisted of glees, duets, trios, and part- 
songs, afl of which were well rendered, and fully merited the hearty 
applause which greeted them from a crowded audience. 

Auterron, Bywater, CasTLeForp.—A concert and 
reading took place in the National School, on Monday evening, the 
22nd ult., before a crowded audience. The Rev. Mr. Winterbottom 

ded. The readers were the Rev. Mr. Gambles, Messrs. Wil- 
and Dickinson. The vocal portion consisted of glees, trios, 
and songs, sustained by the church choir, assisted by other friends. 
Especial mention may be made of the manner in which Messrs. 
Dickinson, Bellwood and Robinson sang their respective songs. 
Mrs. Winterbottom and Mr. M. Arnold (of Harrogate) presided 
alternately at the piano, the latter giving a fantasia, ‘‘ The murmur 
of the stream,” by W. Borrow, with much effect. 

AprLaAipe.—The Adelaide Philharmonic Society gave 
the first concert of the third season on Thursday the 2nd November 
last. The programme was miscellaneous, and included several 
very effective vocal pieces, Shield’s song ‘‘ The Wolf,” by Mr. L. 
Jagoe, ‘The return of May,” by Mrs. G. T. Harris, and ‘“‘ Sweet 
sleep be thine, love,” by Mr. Searle, being amongst the most pro- 
minent solos. A good selection of part-music was also excellently 
given; and mention must be made of Mr. R. B. White’s artistic 
performance of Mendelssohn's first pianoforte concerto. The band 
consisted of more than twenty instrumentalists, and the chorus of 
about a hundred vocalists. Mr. E. Spiller was conductor, Mr. R. B. 
White, R.A.M., leader, and Mr. J. Shakespeare presided at the 
pianoforte, 

Bara.—On W ednesday evening, the 17th ult., Miss Kate 
Tylee gave her first concert at the Assembly Rooms, assisted by the 
following distinguished artists—Madame Florence Lancia (vocalist), 
M. Sainton (violin), and Herr Daubert (violoncello). The programme 
consisted of a varied selection of classical music, from the works 
of some of the most eminent composers. Beethoven’s Trio in C 
minor was the opening piece, performed by M. Sainton, Herr 


' Daubert, and Miss Kate Tylee, which was exceedingly well ren- 


dered. Herr Daubert’s violoncello solo, ‘‘ Fantaisie sur Le Desir,” 
was played in excellent style, and M. Sainton’s ‘Fantaisie on 
Faust” was given with much animation, and, heartily applauded 
Madame Florence Lancia sang Rossini’s “‘ Una voce poco fa” and 
Gounod’s “Serenade” with much feeling and refinement, the latter 
being unanimously encored, as was also Diodorato’s song, ‘*Good 
night, sweet mother.” Miss Kate Tylee displayed much taste and 
delicacy of touch in her pianoforte solo, ‘‘ Deux airs Russes,” by 
Thalberg, and she was compelled to repeat the piece. Haydn's Tri» 
inG major No. 1, by M. Sainton, Herr Daubert, and Miss Kate 
Tylee, concluded the programme. Mr. W. H. Cooke accompanied 
With considerable ability.——Sir Jutius Benxpict's St. Peter was 


20th December, the concert being a complimentary one given by the 
members of the choir to their esteemed conductor. Miss E. Taylor 
(who was evidently suffering from a cold), Miss Howarth, and the 
Misses Brettelle, were thoroughly satisfactory in the parts allotted 
to them, and Miss Andrews sang ‘‘I mourn as a dove” with true 
devotional feeling, and received an encore. Mr. Moody in “O, 
house of Jacob,” and Mr. Estens in ‘* Though all men shall be 
offended,” perfectly realised the intention of the composer, and the 
choruses were rendered with remarkable precision and energy. Mr. 
Bianchi Taylor was received with the heartiest applause on taking 
his seat at the desk. 

BrrkeNaEAD,—On Friday the 22nd Dece., the Harmonic 
Society gave a concert, which was fully and fashionably attended. 
The principal vocalists were Madame Billinie Porter, Mr. George 
Wild, and Mr. T. J. Hughes, Mr. Lawson being leader of the band, 
Mr. Billinie Porter acting as accompanist, and Mr. E, Rogers con- 
ducting. The first part of the programme was sacred, and the 
second secular, Madame Billinie Porter's voice told effectively in 
Mendelssohn's two positions, ‘‘I waited for the Lord,” and 
“ Hear my prayer.” The ‘Ray of hope,” which she sang in the 
second part (with violin obbligato, by Mr. Lawson), gave the 
greatest satisfaction, and was encored. Mr. George Wild sang with 
much care, and was recalled, and Mr. T. J. Hughes was rewarded 
by two encores. Mr. Lawson performed one of De Beriot’s violin 
concertos, accompanied by Mr. Billinie Porter, which was enthusi- 
astically received. The choir appears to have been well trained, 
and sang various choruses with great precision, showing the pains 
which must have been taken by the conductor. 


Bortroy.—On the 23rd ult. the Bolton Philharmonic 
Society gave the first of a series of concerts at the Temperance 
Hall. The principal vocalists were Miss Fallows, Mr. Henry 
Taylor, and Mr. Lovatt, all of whom were highly successful, not 
only in the miscellaneous part, but in Mr. W. H. Birch’s Operetta, 
The Merrie Men of Sherwood Forest, which was given throughout 
with much spirit, and deservedly applauded by a large audience. 
The concert concluded with the National Anthem, 


Bristot.—The Bristol Madrigal Society held its annual 
‘Ladies’ Night” on the 11th ult., vhen an excellent selection was 
rendered under the chairmanship oi th. President, Mr. John Hare, 
and the able direction of Mr. D. xootham. The Society was 
assisted by gentlemen from the Cathedral of St. Paul's, London; 
Windsor, Cambridge, Wells, Exeter, Gloucester, and Hereford. 
The whole performance was given with the usual precision. Mr. 
J. D. Corfe’s excellent arrangement of the National Anthem, with 
which the concert commenced, was very effectively rendered; and 
amongst the pieces most appiauded may be named Marenzio’s Mad- 
rigal, “‘ When April, deck’d;” Reay's four-part song, ‘ Sweet is the 
breath ;” and Dowland’s *‘Come again, sweet love.” Pearsall’s 
‘*Sir Patric Spens” has never been sung with more effect by this 
Society, of which that eminent composer was one of the founders. 
Bruron.—Mr. Hayter, Organist of the Parish Church, 
gave his second annual concert on Monday, the 22nd ult. The 
orchestral music was performed by Messrs. Rumsey and Hayter, 
violins; Mr. Rumble, viola; Mr. Cox, violoncello; Mr. Palmer, 
flute; Mr. A. Cox, cornet; and Mr. J. Rumsey, piano; the vocal 
music being rendered by several talented amateurs of the neigh- 
bourhood. The performance was thoroughly successful, several 
pieces being encored. 

Bury Sr. Epmunps.—A concert was given at the 
Atheneum Lecture Hall, on the 19th ult., under the able conductor- 
ship of Mr. Fearnside, organist of St. James's, for the benefit of 
his pupil, Mr. Deadman. The vocalists were Miss Fearnside, Mrs. 
Crockford, Mr. Atkinson, Mus, Bac., and Mr. Jay, and the concert- 
giver was also aided by the band of the Choral Society, under the 
leadership of Mr. Pratt. All the vocal pieces were very well ren- 
dered, Miss Fearnside receiving encores for both her songs, the 
same compliment being awarded to Mrs. Crockford for her render- 
ing of * The last rose of summer,” and also to several others. Mr. 
Deadman’s pianoforte solo was excellently played, and Mr. Pratt’s 
violin piece was warmly and deservedly applauded. Mr. Fearnside 
accompanied with mugh skill and judgment. 

Canrersury.—Mr. Longhurst’s new Oratorio, David 
and Absalom, was produced by the Canterbury Harmonic Union, 
under the direction of the composer, at the Canterbury Music Hall, 
on Tuesday. the 16th ult., with unequivocal success. The ‘‘ Book 
of Words ™ has been carefully compiled from the Holy Scriptures 
by the Rev. Henry Geary, the story of course being taken from the 
Second Book of Samuel. The local papers give unqualified praise 
to the music, and characterise the work as one of the most scholarly 
that has been given to the public for many years. Miss Ellen 
Horne (Mrs. Paull) made a highly favourable impression upon her 
audience in the soprano music, the air in the first part, “If we 
confess our sins”’ (with a violin obdligato, exquisitely played by Mr. 
Willy), being a most finished piece of vocalisation ; and the utmost 
effect was given to the contralto recitatives by Madame Poole, the 
air, ‘And David went up and wept,” being also finely sung. 
Messrs. Kerr Gedge, Moulding, Rhodes, and Higgins, were thor- 
oughly satisfactory in the music allotted to them, and Mr. Plant 
and Master Maxted rendered valuable aid in the quartetts. Mr. 
Longhurst was greeted with quite an ovation at the conclusion of 
the performance. 

CaversuaM, Reapinc.—A concert was given in the 
School-room on Thursday, the 4th ult., by the members of the 
Caversham Parish Choir, assisted by some ladies of the parish and 








performed with excellent effect by Mr Bianchi Taylor's choir on the 





neighbourhood. The programme consisted of a good selection of 
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sacred and secular pieces, that in the evening being entirely secular. 
The choruses, especially ‘ Oh, the sweet contentment,” and ‘* Hark, 
abroad the storm is rolling,” were remarkably well sung, the latter 
being loudly re-demanded. The glee, ‘‘ Where the bee sucks,” and 
‘The three chafers,” from the “ Orpheus” collection, were also 
effectively rendered. The solos were, “It’s a way we have,” 
“* Good-bye, sweetheart,” &c. Mr. Cooke, the organist and choir- 
master of the parish church, conducted, and the accompaniments 
were very ably played by Miss Noble, of Caversham Hill. 
CraNLEIGH.—A very capital concert was given in the 
School-room, on Friday evening, the 5th ult. The principal per- 
formers were Miss Ellen Glanville, Messrs. Taylor, Wilkinson, 
Dyson, Lawrence, Goddard, and Kiddell. The very excellent 
singing of Mis; Ellen Glanville, the only professional vocalist 
present, was thoroughly appreciated by a large audience. Great 
praise is due to Mr. T. H. Mousley for his able conductorship. 


Dersy.—The performance of the Messiah by the Choral 
Union, at the Drill Hall, on the 29th December, was thoroughly 
successful. Mrs. Bateman in “I know that my Redeemer liveth.” 
Miss E. Gamble in ‘“‘He was despised,” Mrs. Crowther in ‘ He 
shall feed His flock,” and Mrs. Thompson in ‘ Rejoice greatly,” 
were highly effective; and the singing of Mr. C. H. Coulson in the 
whole of the tenor music was the theme of general admiration. 
Mr. Naylor must also be commended, especially for his rendering of 
‘Why do the nations.” The choruses were given with much de- 
cision, and the band, under the leadership of Mr. H. Farmer, was 
everything that could be desired. Mr. Woodward conducted, and 
Mr. Trimnell presided with much ability at the organ. 


Doveuas, Iste or Man.—The second quarter of Miss 
Wood's Choir and the Douglas Singing Class was inaugurated on 
Tuesday evening, the 16th ult., in the Wellington Hall, by a social 
tea meeting and concert. The entrance of Miss Wood was made 
the subject of a perfect ovation. The programme consisted of se- 
lections from Barnby’s Cantata, Rebekah, with part-songs, solos, &c. 
The Cantata Rebekah, with which the concert opened, is a masterly 
composition, requiring more than ordinary talent to make it 
effective. Mr. 8. J. Bamber having taken his place at the piano- 
forte, and Miss Wood the conductor's chair, the signal for com- 
mencement was given. Mr. Coffin, jun., took the part of Eliezer, 
and Miss Hutchinson that of Rebekah. The airs and recitatives 
were given by Mr. Coffin and Miss Hutchinson very effectively, and 
received the well-earned applause of the audience. Mr. Coffin sang 
with great self-possession and finish, and his dééut was thoroughly 
satisfactory. Miss Hutchinson possesses a powerful and flexible 
voice, and she was received throughout with rapturous applause. 
The chornses were given in a very creditable manner by the choir, 
fully testifying to the painstaking training it had received under 
Miss Wood's care. Itis no slight testimony to Miss Wood's success 
as a teacher, that she has in so short a time brought her singing 
class and choir to such a state of discipline as to be able to come 
before the public, and to render creditably so difficult a piece of 
music. The second part was miscellaneous, and contained several 
vocal solos, well given by Mr. W. Kissack, Miss Muntz, Mr 
Kerruish, Mr. Livesay, jun., and Mr. Coffin. Mr. Bamber ably 
presided at the pianoforte, and Miss Wood not only conducted the 
whole concert in a very efficient manner, bat as efficiently acted as 
accompanist in several of the songs. 


Dus.ix.—Four of the seven lights in the chancel of 
St. Bartholomew's Church have been recently filled with stained 
glass by Mr. O’Connor, of London, as amemorial to William Henry 
Owen, the first organist and choir-master of the Church, who was 
killed in the railway catastrophe at Abergele. In the opes above 
the four lights (which are in couplets) are introduced angels, with 
musical instruments, marking the object of the windows. 


Douptey.—The annual sermons on behalf of the choir 
of the Parish Church were preached on Sunday, the 21st ult., by 
the Rev. Gilbert Bradley, M.A., Vicar of St. Edmunds, and the 
Rev. W. Reyner Cosens, M.A., Vicar of Dudley. The Rev R. G. 
Wollaston sang the priest’s part, and the Responses (Tallis) were 
well sung by the choir. The anthems selected for the occasion were, 
* O taste and see’ (Goss) for the morning, and ‘‘ Praise the Lord” 
(Goss) for the evening service, both of which were well rendered by 
the choir, under the direction of the choirmaster, Mr. G. H. Main- 
waring. Mr. H. J. Blunden presided at the organ. The collections 
amounted to the handsome sum of £32. 


Dunpree.—The performance of Handel’s Messiah on the 
2ist December, by the Tonic Sol-fa Association, at the Kinnaird 
Hall, was highly successful. The choruses were excellently given 
by a choir of about 100 voices, conducted with much intelligence 
and judgment by Mr. Frank Sharp. The solo vocalists were Miss 
Annie Edmonds, Miss Julia Elton, Mr. W. Parkinson, and Mr. 
Robert Hilton, all of whom were thoroughly efficient; Miss 
Edmonds in “I know that my Redeemer liveth,’ Miss Elton in 
“He was despised,’ Mr. Parkinson in “ Every valley,” and Mr. 
Hilton in *For behold, darkness,” producing a marked effect upon 
the audience. Mr. W. H. Richmond presided most ably at the 
organ. 


EprinsurGu.—Services were celebrated in St. Paul’s 
Episcopal Church, York Place, on Christmas-day, at eleven and 
three o'clock, when large congregations attended. The church was 
most tastefully decorated with evergreens, presented and prepared 
by ladies and gentlemen of the congregation. The service in the 
afternoon was suitable to the pro-cathedral, being fully choral. 
with special anthem appropriate forthe occasion. As it was known 
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to God,” and the “ Hallelujah Chorus” from the Messiah, and that 
the * Magnificat ” and ** Nunc Dimittis " were to be sung to music 
composed by Professor Oakeley, some time before three o'clock the 
large church was crowded in every part. so that it was almost 
impossible to obtain even standing-room. Professor Oakeley was the 
organist, and had under his direction a choir of nearly seventy Voic 
composed of ladies and genuemen belonging to the congregation’ 
The * Magnificat " and ‘* Nunc Dimittis ” (in E flat) were origina} 
composed for the choir of Canterbury Cathedral, but have - 
almost entirely rewritten, ani have recently been issued in thejp 
present form as a second edition of the original service. They arg 
characterised by breadth and dignity, are thoroughly devotional, 
and in strict accord with the traditions of the English Cathedrgj 
school. The choir rendered them with great enthusiasm, and ing 
style worthy of the high standard so long maintained by English 
cathedrals. The selections from the Messiah were also given with 
much fervour and artistic excellence; and the high degree of pre- 
cision attained by the choir evinces very careful training on the 
part of the Rev. Mr. Douglas. The voluntaries played were the 
Pastoral Symphonies of Handel and Corelli, before the service, ang 
after it ‘‘For unto us a Son is born,” and ‘* Moses and the children 
of Israel sang this new song, ‘I witl sing unto the Lord, for he 
hath triumphed gloriously ; the horse and his rider hath he thrown 
into the sea’”’—in the execution of which the capacities of the 
Messrs. Hamilton's fine organ were brilliantly displayed. It should 
be mentioned that the solos were sung by a lady member of the 
congregation in admirable taste, and with the quiet expression of 
deep devotional feeling.——Tne crowded attendance at Professor 
Oakeley’s organ Recital, on the 18th ult., included a large number 
of students, who, with the general audience, seemed heartily to 
| appreciate the musical treat furnished by the talented Professor, 
| tnstead of the usual brief verbal sketch of the compositions to be 
| performed, the audience on this occasion was presented with a 
|neatly-printed synopsis appended to the programme, comprising 
| also a few bars of the leading theme of each work. The whole of 
the pieces, which were selected from the writings of the most 
| classical composers, were admirably executed. 


Exmoutu, Devon.—Haydn’s Oratorio, the Creation, was 
|performed by the Exmouth Harmonic Society on the 22nd De 
jcember. The band and chorus numbered forty performers. The 
principals were Miss A. Vinnicombe (soprano), Mr. Treham (‘enor), 
and Mr. Parsons (bass). The work was given throughout with the 
greatest care, under the conductorship of Mr. W. Vinnicombe, 


FincuampstEAD.~-On Wednesday, the 10th ult. a 
concert was given at the School-room, by the choirs of Crowthorne 
}and Finchampstead. under the able superintendence of Mr. Bihop, 
|the choir-master of both places. The School-room was very well 
| filled, the audience numbering 170. The performance was a most 
| successful one, and gave great satisfaction, especially the following 
| pieces:—‘‘ Glorious is Thy name.” “Up, up, ye dames,” “The 
three fishers,” and ‘‘I come, quoth she, from the beautiful Rhine.” 
‘*Cherry ripe” was also very nicely sung by a little boy, who had 
to be placed on a chair to be seen at all. The piece, however, 
which deserves the highest encomium, was a pianoforte solo, “Le 
Chant des Naiades,” which was played with much effect by Miss 
Bishop. Both choir-master and choirs have every reason to be 
satisfied with the result, and it is hoped that their next concert 
will be as successful as their first. 

Guascow.—The Glasgow Choral Union gave a per- 
formance of the Messiah on the 28th December. The principals 
were Miss Banks, Miss Enriquez, Mr. E. Lloyd, and Mr. Winn. 
Mr. A. C. Mackenzie, of Edinburgh, was leader; Mr. J. Wood. of 
Hudderstield, solo trumpet; Mr. A. L. Peace, organist; and Mr, 
Lambeth, as usual, conductor. The choruses were given with mar- 
vellous precision and effect, especially the concluding numbers. 
The solos were rendered throughout in a most satisfactory manner; 
and a special word of praise is due to Mr. Wood for his admirable 
playing in “The trumpet shall sound.”——On the Ist ult., two 
concerts were given by the Choral Union, at which the same artists 
appeared as on the 28th December. At the morning concert the 
principal items were Handel’s Coronation Anthem, ‘ Zadock the 
Priest,” Gounod's Gallia, and the Mount Carmel scene from £lijah, 
The solos in Gallia were well rendered by Miss Banks, and the 
work seemed to make a deep impression on the audience, The 
programme at the evening concert was of a popular nature, and 
proved highly successful. 


Grance.—The newly-formed Grange Musical Society 
gave its first concert, on Tuesday, the 2nd ult. A very excellent 
miscellaneous programme was provided, amongst the most effective 
vocal pieces in which may be mentioned the ‘‘ Yeoman’s wedding 
song,” by Mr. Smith, of the “ Wandering Minstrels,” the “ Stirrup 
cup,” by Mr. Winson, and several glees and trios. At the next 
concert it is probable that a complete Cantata or Oratorio may be 
performed. 


GrantHaM.—The sixth concert of the Grantham 
Amateur Vocal Society was given on the 16th ult., in the Corn 
Exchange. The music in Weber’s Opera Oberon was performed on 
the ion, and, idering the very difficult nature of the work, 
the entertainment was undoubtedly a success. Miss Lloyd, Miss 
Norris, and Miss J. Brown sang in a very creditable manner. and 
Mr. Norris's fine voice was also heard to much advantage. MissJ. 
Brown sang ‘‘A lonely Arab maid,” and ‘‘ Oh, Araby,” with great 
taste; Miss F. Robbs gave the solo, ‘0, ‘tis pleasant to float on the 
sea,” in an effective style, and Mr. Norris rendered the parts allotted 
to him with much success. Miss Johnstone and Madame Sillen 

















that the anthem was to consist of ‘* There were shepherds,” “ Glory 





ably presided at the pianoforte during the evening. The Society is 
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certainly to be congratulated upon possessing such a conductor as 
Dr. Dixon, an artist who appears to spare neither time nor pains 
jn order to raise his class to a state of the highest effici 


Ipswich.—The concert of Mrs. Arthur Wykes Cole, 
_ took place at the Public Hall, on the 5th ult., was fully and 





. The 
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sof the concert are to be devoted to a fund for the future 
improvement of the organ of the Parish Church. 


Greenwicu.—On the 28rd ult., a concert, in connection 
with the ‘Greenwich Society for the acquisition and diffusion of 
useful knowledge,” was given by the Standard Concert Party. 
Miss Sinclair and Madame Poole were enthusiastically encored in 
two songs, Mr. Stedman was similarly honoured for his excellent 
rendering of “ Good-bye, sweetheart,” and received much applause 
for Blamenthal’s “Evening song,” and Messrs, Hubbard and 
Limpus were also thoroughly successful in their vocal solos. Miss 
‘Adelaide Pullen (a pupil of Mr. Walter Macfarren) played with 
much effect her master’s ‘Second Tarentelle” and Thalberg’s 
“Mosé in Egitto,” and was warmly and deservedly applauded. 
The accompanist was Mr. R. Limpus. 

Hauirax.—On the 12th ult. a performance of the 
Messiah was given in the Shed School-room, by the Haley Hill 
Choral Society, under the able conductorship of Mr. W. H. Whitaker. 
The’concert on the whole was a creditable one, the choruses being 
given ina very spirited manner. The soprano vocalists were Mrs. 
Carter, Misses Blakey, Holdsworth, and Hanson; Mrs. Carter being 
very effective in *‘ Rejoice greatly,” and Miss Blakey singing ‘I 
know that my Redeemer liveth” with much feeling. The contralto 
was Mrs. Empsall. The bass solos were given by Messrs. Briggs 
and Knight with their usual success. Special reference may be 
made to Mr. J. Verney Binns, who sang the whole of the tenor 
solos ina very efficient manner, considering the fact of its being 
his first appearance in oratorio music. 


HammersmitH.—The third annual concert of the Ham- 
meremith Choral Society took place at the West-End Lecture Hall 
on Friday evening, the 5th ult. The following choruses were very 
effectively rendered: “ Sancta Maria” (Dinorah), ‘* Et incarnatus” 
(Haydn’s Third Mass), ‘‘ To Thee, great Lord" (Mosé), ‘* Sleep, gentle 
lady” and “‘ Now tramp” (Bishop). Mr. H. M. Cadman sang “ Pro 
Peccatis” (Stabat Mater) with much effect, Herr Volck was highly 
effective in Beethoven's “ Adelaide ;”” Miss Greenwood was greatly 
applauded in her two songs, “‘ Merrily over the snow” and ‘‘ A song 
there was of early days,” anda duet between this lady and Miss 
Pawsey, ‘* We come from fairy bowers,” was also warmly received. 
Mr 8. Filby, of St. Paul’s, Hammersmith, conducted with his 
accustomed ability. 

Harrocatr.—On Wednesday evening, the 17th ult., 
aperformance of sacred music was given in the Congregational 
Church, by the choir, assisted by several friends. The programme 

the “‘ Kyrie,” “Gloria,” “‘ Qui tollis,” and ‘* Quoniam,” 
from Mozart’s Twelfth Mass; solos and chorus from Handel's 
Samson, Beethoven’s “ Hallelujah,” &c. The principal vocalists 
were Miss-Place, Miss Arnold, Messrs. Parker, Benson, and Cal- 
vert. Handel’s celebrated Concerto No. 2, in B flat, for the organ, 
was played by Mr. M. Arnold ina highly creditable manner, and 
the concert was in every respect thoroughly successful, 


Hawarpen.—The members of the Hawarden Parish 
Choir gave an amateur concert on Monday evening, the 15th ult. 


hionably attended. The pianoforte performance of Mrs. Cole 
was the theme of universal admiration, her execution of Beethoven's 
Pastoral Sonata, and Thalberg's Fantasia on Masaniello, eliciting the 
most enthusiastic applause. Several pieces rendered to perfection 
by the Anemoic Union created a marked effect with the audience, 
and the clarionet solo by Mr Lazarus, on themes from Der Freischiitz, 
was also an important feature in the instrumental selection. The 
vocalists were Mr. Sims Reeves (who sang his very best throughout 
the evening) and Madame Thaddeus Wells. 


Kitmarnock.—The erection of a fine organ, built by 
Messrs. Forster and Andrews, of Hull, in the Corn Exchange Hall, 
was an event which excited much interest, and reflected the ntmost 
credit upon the many persons who exerted themselves to promote so 
laudable an object. The inaugural concert, given by the Phil- 
harmonic Society, took place on Friday, the 29th December, before 
a large audience. The programme was a highly attractive one, 
embracing recitals on the organ by Dr. Wm. Spark, of the Town 
Hall, Leeds, selections by the Society from Haydn's Creation, Mo- 
zart’s Twelth Mass &c., and several vocal solos by Miss Margaretta 
Smyth, Miss Isa Andrew, Mr. David Kennedy, and Mr. Duncan 
Smyth. Dr. Spark’s performance was listened to with the utmost 
interest, the qualities of the new instrument being displayed to the 
greatest advantage. 


Lancaster.—An instructive and interesting entertain- 
ment was given in the Music Hall, on Thursday evening, the 11th 
ult., to the members of the Atheneum, by Dr. Spark, the talented 
organist of the Town Hall and St. George’s Church, Leeds, entitled 
““The Life and Compositions of Haydn.” The lecturer treated his 
subject with great command; and the illustrations were as well 
selected as they were well rendered by Miss Kennedy, Miss Anyon, 
Madlle. Brousil (violin), Mr. Dodds, and Dr. Spark at the piano- 
forte. Madile. Brousil’s performance was one of the most con- 
spicuous features in the programme, and she was reccived with en- 
thusiastic applause. Dr. Spark, as pianist, was all that could be 
desired, displaying in every respect the same skill and judgment on 
the pianoforte as he is so well known to possess on the organ. 

Leamtnaton.—Mr. C. Sydney Vinning gave his second 
Pianoforte Recital, at the Regent Hotel Saloon, on the morning of 
the 18th ult., to a large and fashionable audience. The programme 
contained Beethoven’s Sonata in C sharp minor, Mozart's Sonatain 
A minor, besides other works by Mendelssohn, Weber, Bennett, 
Schumann, &c. Mr. Vinning’s playing was marked throughout 
with much taste and executive facility, and he was greatly 
applauded. The vocalist was Miss Rebecca Jewell, who gave a 
new song, ‘‘ That dear song I loved the best,” by Allan Hyde, ‘“* La 
dea del Lago,” by Donizetti, and ‘Will he come,” by Arthur 
Sullivan. 

Lreps—The last of the Town Hall Popular Concerts 
for the year was given on the 30th December. The character of 
the entertainment and the reputation of the artists engaged, drew 
together a large audience, and altogether the concert was one of 
the most successful of the season. The vocalists were Miss Marie 
Rossetti, Mr. Geo. Perren, and Mr. Maybrick, who were assisted by 
the chorus of the Leeds Harmonic Union. Dr. Spark presided at 





kindly assisted by the Misses Gladstone, Mr. W. Gladstone, Mr | 
Wade, Rev. A. Legge, Miss Nettleton, Mr. Wilkinson, &c. The) 
concert was a great success, and was thoroughly appreciated by a | 
large and fashionable audi Miss Gladst fliciated as ac- | 





the organ, and Mr. T. W. Dodds officiated as accompanist. The 
first part of the programme consisted of a selection from Za Son- 
nambula, but it had to be varied in consequence of the absence, . 
from indisposition, of Miss Haydon. The second part, which 


ee ae <. G. Salt contactes. . | opened with a part-song for the Harmonic Union, was miscellaneous, 
Hichworru (Wiits).—The members of the Highworth | Mr. Perren is well known in Leeds, and he needed no introduction 


Harmonic Society gave their first concert on New Year’s Day. The| to ensure him the hearty reception he met with. 


programme consisted of two parts, sacred and secular. The 
choruses from the Messiah were sung with commendable accuracy 
and precision. In the second part of the programme, too, the 
careful training of the conductor, Mr. H. V. Fletcher, was very 
apparent, the glees and part-songs being given without accompani- 
ment, in excellent tune and with good expression. A word of 
praise must be given to Miss Kitty Fletcher (of London), who sang 


Miss Rossetti 
and Mr. Maybrick, who sang at these concerts for the first time, 
| were warmly applauded. The same compliment was paid to Mr. 
|Perren. These Saturday night concerts are thoroughly enjoyable 
as well as popular, and they cannot fail to have a beneficial 
| influence on the public taste for music. ——TneE concert at the Town 
|Hall on Saturday evening, the 13th ult., was unusually good. 
| The Madrigal and Motet Society occupied the orchestra with about 


“With verdure clad,” and two or three other songs with much | 150 voices, the solo vocalists being Miss Janet Haydon and Mr, 
effect. Mr. Read, the organist of the Parish Church, and Mr.| George Perren; and, in addition to Dr. Spark, whose organ per- 
George Rivers presided at the harmonium and pianoforte, and | formances are always looked for with pleasure at these concerts, 
accompanied with skill and judgment. We are glad to find that| Mdlle. Bertha Brousil had been engaged as violinist. Amongst the 
the funds of the Society were considerably augmented by this, the | most effective choruses were ‘*The many rend the skies,” the 

concert, given by the members. Serenade ‘“‘ Awake, love,” Handel’s Nightingale a _ « be 
Houppersrietp.—On Thursday evening. the 18th ult., | 3" Peeren were uk, Se taek tea eee che ct * hearty 
& musical service, illustrative of the “ Pilgrim’s Progress,” with | welcome, and contributed largely to the success of the entertain- 
adapted readings, was given in the Hillhouse Congregational | ment, Malle. Brousil’s violin playing was also highly effective. 
Charch, by scholars in connection with that place, numbering} another feature in the programme was Dr. Spark's performance of 
upwards of 300, under the able leadership of Mr. G. Gaunt. All| Tefebure Wely’s effective organ solo introducing ‘A concert on a 
the vocal pieces were very effectively rendered and much appre-| jake interrupted by a storm.” The same organist has frequently 
ciated by a large audience. As the performance proved more suc-| pjaved this piece, but never with more acceptance. The concluding 


cessful than was anticipated, it is intended to repeat it ina short 
time. A collection was made for the purpose of liquidating the 
debt on the school.—On Tuesday, the 23rd ult., a concert was given 
in the Assembly Rooms. The principal artists were Madlle. Lieb- 

Madame Demeric-Lablache, Mr. Edward Lloyd, and_ Mr. 
Lander (vocalists), Madlle. Therese Liebe (solo violin), Herr J. Baht 
Sanviet (solo flute), and Mr. Edward Reyloff (solo pianist and ac- 
companist). Madlle. Liebhart sang remarkably well, and the other 





portion of the work was repeated in answer toa hearty encore. Mr. 
|T. W. Dodds accompanied the vocalists, and took the organ-seat 
while Dr. Spark conducted the choruses of the Madrigal Society. 
Lricu.—A Christmas musical entertainment was given 
in the National School-room, Church Street, on the 28th December. 
The programme consisted of recitals upon the organ by Mr. 
Charlton, the organist of the Parish Church, carol singing, and the 








performances by the hand-bell ringers. The organ recitals were 


Vocalists also acquitted themselves in a most creditable and satisfac- r 
excellent. Bach’s Fantasia and Fugue in G minor, was not at all 


Manner. The greatest treat, however, appeared to be the per- 
formance on the flute by Herr J. Baht Sauvlet, the manner in 
which he performed the most difficult variations upon the “ Keel 
Tow” being really marvellous. 


appreciated as it deserved to be, but Beethoven's Larghetto was 
well received. The carols were very ably sung, perhaps the most 
effective being the well known ‘‘God rest you, merry gentlemen. 
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The hand-bell ringers performed remarkably well, and were encored 
in the second part. The piece given in reply to the applause of the 
audience was the old song, “‘In my cottage near a wood.” The 
proceeds of the concert will be given to some object connected with 
the church. 


Liskearp.—-The Church School-room was well filled 
on the 4th ult., when the Choral Society gave a concert. The pro- 
gramme was divided into two parts, sacred and secular. In the 
choruses the Society showed careful training and much skill. 
Cooper's carol, ‘* There were whisperings in the heavens,” was well 
rendered, and the three carols which followed—‘ Sing of Maiden 
Mary,” “The first Nowell,” and “In dulce jubilo "—were sung 
with commendable steadiness and precision. The other choruses, 
which were of a secular character, were much appreciated and 
loudly applauded. Mr. Mellor, an amateur, from Plymouth, gave 
“ Comfort ye my people” and ‘Every valley’ with good effect; 
also ‘*Come into the garden, Maud,” ** England yet,” in which the 
chorus took part, and a duet with Mr. Lohr, which received 
well-merited approbation. Mr. Lohr sang Gounod’s “ There is a 
green hill far away” so pleasingly as to lead to a repetition of it: 
and no less successful was he in the ‘“* Wreck of the Hesperus.” 
Mr. Thomas evinced a good knowledge of the flute; and Mr. Faull, 
who presided alternately at the piano during the evening with Mr. 
Lohr, performed a solo, in which he displayed much skill and taste. 
The concert was very successful, and reflected credit upon the 
members of the Society, and also upon Mr. Lohr. 

Liverroot,—On the morning and evening of Christmas- 
day concerts were given at St. James’s Hall with much success. 
The artists engaged were Miss Marie Arthur, Miss Jessie Bond, 
Mr. C. Wilson, Mr. M‘Connell, and Mr. Smith; the excellent trio 
from Chester Cathedral, Messrs. Orme, Halliday, and Bell; and 
Miss Monkhouse. The programme included selections from Handel, 
Haydn, Mendelssohn, Mozart, Cherubini, Rossini, &e. The quar- 
tett ‘God is a Spirit,” in which the Chester trio were assisted by 
Miss Monkhouse, was given with much religious feeling. Haydn's 
air, “‘ With verdure clad,” and “Lo! here the gentle lark,” were 
rendered by Miss Marie Arthur with refined taste, and elicited an 
enthusiastic encore. ‘‘ The Nightingale” was sung by Miss Monk- 
house with good effect. Mr. C. Wilson, in “‘ Sound an alarm,” was 
well received, and Mr. M‘Connell, in the song ‘ Redemptor mundi 
Deus,” gained much applause. Miss Jessie Bond was rewarded 
with an encore for her clever rendering of ‘“‘ Auld Robin Gray ;" and 
“ Why do the nations rage?” by Mr. Bell, from Chester, was alsoa 
most creditable performance. ‘he judicious combination of har- 
monium and pianoforte accompaniments greatly enhanced the plea- 
sure of the audience. Mr. Brinley Richards’ quartett, ‘‘God Bless 
the Prince of Wales,” which closed the first part, provoked a storm 
of enthusiasm which instantiy spread to every part of the hall —— 
TuE first subscription concert of the year was given on the 23rd 
December ; principal artists—Madlle. Titiens, Signor Vizzani, and 
Signor Borella. The first part was almost entirely devoted to the 
works of Mendelssohn, The ‘‘ Ave Maria” (solo and chorus), the 
** Vintagers’ Chorus” and the grand Finale of Loreley, and the 
** Isles of Fingal ” Overture, being the chief features of this portion 
of the programme. Mendelssohn's part-song, ‘‘ For the new year,” 
was also given in the second part. The Sinfonia was Gade’s fresh 
and beautiful work in B flat, op. 20. It is to be hoped that the 
compositions of this excellent writer may hereafter be more fre- 
quently heard in this room. The Overtures first and last in the 
selection were // Barbiere, and Kreutzer’s Lodviska. Signori Viz- 
zani and Borella gave the Buffo duet from L'Elisir d’'Amore, ‘* Ardir 
na forse il cielo,” with great effect, and Mdlle. Titiens and Signor 
Vizzani were encored in Paer’s Dolce dell’ anima. THE second 
classical concert of the series, on the plan of the London Monday 
Popular Concerts, took place in the Philharmonic Hall on the 17th 
ult., to a crowded audience; executants—first violin, Madame 
Norman-Neruda; second violin, Herr L. Ries; violin, Mr. Zerbini; 
violoncello, Signor Piatti; solo pianoforte, Mr. Charles Hallé; 
vocalist, Mr. Maybrick; accompanist, Mr. Zerbini. The pro- 
gramme stood thus—Part I. Quartet in E flat, No. 4, for strings 
(Mozart); song, Mr. Maybrick, ‘The Valley ” (Gounod) ; Sonata 
in E minor, op. 90, for pianoforte alone (Beethoven). Part II. Trio 
in G major, violin, viola, and violoncello (Beethoven) op. 9; song, 
“A life that lives for you” (A. Sullivan); Sonata in B flat major, 
op. 45, for pianoforte and violoncello (Mendelssohn). The perform- 
ance of all these pieces was, as might be expected, exceedingly fine. 
The last movement of Beethoven's trio, especially, was played with 
such brilliancy as to elicit a vociferous encore. Gounod’s thought- 
ful song was also redemanded. Mr. Charles Hallé’s rendering of 
Beethoven’s Sonata was in every respect thoroughly artistic. The 
closing Duet Sonata of Mendelssohn played to perfection by 
Mr. Charles Hallé and Signor Piatti, was, unquestionably, the gem 
of the evening. 


Lymineron,—On the 17th and 18th ult., the members 
of the Lymington Philharmonic Society gave two miscellaneous 
concerts at the Assembly Rooms, with much success. The first part 
of the programme consisted of a selection from the Opera Vartha, 
the principal parts in which were ably sustained by Miss M. Klitz, 
Misses A. and 8. Marshall, Miss H. Short, Messrs. Prince, Bright, 
W. Scott, Light, and the Rev. Ernest William Freeman. A mis- 
cellaneous selection formed the second part, in which all the 
vocalists named took part, with the addition of Mrs. Warren Pea- 
cocke. Mr. R. Augustus Klitz conducted with much skiil, Mr. 
Fletcher led the band, and Miss L. Klitz presided at the 
harmonium. 


Matvern.—The musical portion of the Christmas 
services at the various places of worship in this locality has been 
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particularly good this season. On Christmas-day, at the Priory 
Church, the Anthems, “‘ While all things were in quiet silence” 
(Macfarren), and “ Nazareth” (Gounod), were rendered with 
musical expression. The service concluded with Mozart's “jg. 
rious is Thy Name.” The voluntaries by ti.e clever musician, Mr 
Haynes, were appropriate and well played. Trinity ana Cowleigh 
churches were exquisitely decorated, and the singing at each wax 
exceedingly good. At Newland Church the services were most 
appropriate and seasonable. 

Mancuester.—The First Subscription Concert togk 
place in the Stretford Town Hall, on Friday evening, the 29th De. 
cember. The vocalists were Miss Thorley, and a party of gles 
singers from the Manchester Cathedral Choir. The instramentg; 
soloists were M. Brossa (flute), whose performances were much 
appreciated and applauded, and Mr. Horton C. Allison (pianoforte), 
who played Beethoven’s Twelfth Sonata (Op. 26, with the Funera, 
March), as well as two other solos, entirely from memory, viz. his 
own Tarantella in A minor, and Liszt's Grand Concert Paraphrage 
on Mendelssohn's ‘* Wedding March,” all of which were enthy- 
siastically received, the last being encored. The audience was 
numerous and fashionable. 

Newcastue-ox-Tyne.—On Thursday, the 28th De. 
cember, a farewell concert to the Rev. Charles ‘Jupp, late senior 
curate of St. Nicholas Church, was given in the Mechanics’ Hall, 
Mr. Jupp has made many friends during his curacy, not the least 
amongst them being the members of the choir of the church, who 
willingly gave their services on the occasion, under the able con- 
ductorship of their choir-master, Mr. W. J. Ions. The programme 
included a selection of glees and songs, the trio, ‘*O Memory” 
(Leslie), sung by Miss A. Penman, Miss Leybourne, and Mr, 
Robson, being amongst the most effective. Several songs, duets, 
&c., were also given, all of which were enthusiastically applauded, 
The accompaniments to the vocal music were played by Mr. W. J. 
Ions with much taste, and the concert was in every respect ade 
cided success. 


PenzanceE—On the 29th December Mendelssohn's 
Elijah was given by the Penzance Choral Society with marked suc- 
cess. The principal vocalists were Miss Vingoe, Mrs. Nunn, Mr, 
Sampson, and Mr. Robert Hilton. Miss Vingoe was highly effective 
in the soprano music, and Mrs. Nunn gave ‘0, rest in the Lord,” 
with excellent expression, eliciting enthusiastic applause. Mr. 
Sampson sang the tenor solos with much ability, and Mr. Hilton 
gave a most intelligent reading of the part of the Prophet, the air, 
“It is enough,” displaying his fine voice and style to the utmost 
advantage. In the duet with the Widow, too, his singing was 
admirable, and the applause of the audience amply testified that 
his efforts were thoroughly appreciated. The band was everything 
that could be desired; Mr. Nunn conducted with his accustomed 
skill and judgment, and Mr. R. White, jun., ably presided at the 
organ. 

Piymouta.—The Plymouth Vocal Association gave 
a Christmas concert at St. James’s Hall on the 22nd December. 
* Sing of Maiden Mary,” and “ The first Nowell,” were, perhaps, 
the best of the choruses in the first part. In the second division 
the music was livelier, and the singers acquitted themselves admir- 
ably in the tasks allotted to them, especially in their rendering of 
“The fisherman’s good night.” The soloists were Miss Blanche 
Cole, soprano; Mr. Rogers, tenor; aud Mr. J. Lander, bass. The 
reception of Miss Cole was very flattering, and her ‘‘ Let the bright 
Seraphim” fully aroused the enthusiasm of the audience. The 
trumpet obdbligato was taken by Mr. Fly, who performed it ina 
masterly manner. Inthe second part Miss Cole’s best solos were 
‘Qui la voce” and “ Far down a lonely valley.” Mr. Rogers, who, 
as an amateur, has won golden opinions in Plymouth, fully sus- 
tained his popularity. Mr. Lander also deserves no small modicum 
of commendation. During the evening “God save the Queen” 
and ** God bless the Prince of Wales ” were sung by the choir, Miss 
Cole taking the solos. Mr. F. N. Lihr conducted, and also accom- 
panied on the pianoforte, in which latter task he received valuable 
assistance from Mr. A. Faull.——TueE second Subscription Concert 
of the Plymouth Amateur Vocal Association was given at St. 
James’s Hall on the 24th ult. Spohr’s Cantata, God, Thou art greal, 
was excellently performed, the principal parts being admirably sus- 
tained by Madame Cora de Wilhorst, Miss Julia Etton, and Mr. H. 
St. George. Mr. Lohr’s ‘‘ AVe Maria” had also a highly effective 
rendering, Madame de Wilhorst singing the soprano solo with mach 
success, and Mr. W. H.K. Wright giving the bass music with @ 
thorough comprehension of the r ’s meaning. The choruses 
were remarkably well sung; and Mr. Lohr was called on at the 
conclusion of the work to receive the congratulations of the listeners. 
A selection from the oratorios of Handel was afterwards given with 
thorough satisfaction to the audience. Mr. Lohr conducted the 
concert with his usual ability. 


Sautssury.—On Wednesday, the 10th ult., a large 
audience was attracted to the Assembly Rooms, the occasion being 
the performance of a well-chosen programme of vocal and instru- 
mental music by several amateurs, in aid of the funds of the Ship- 
wrecked Mariners’ Society. All the pieces were well received, Miss 
Tyndale eliciting an encore for her rendering of an air by Doni- 
zetti, and Braga’s Serenata, with viola obbligato by Mr. C. J. Read, 
being much and deservedly applauded. The concert was ably con- 
ducted by Mr. Aylward. 





ScarsoroucH.—A large audience was attracted to St. 
Mary’s Church on Tuesday, the 26th December, by a very excellent 
Organ Recital, given by the organist, Mr. Naylor, Mus. Bac, The 
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program was highly interesting, and included Mendelssohn's 
Organ Sonata in F ol Bach's Prelude and Fugue in B minor, 
the Andante from Mozart's Fifth Quintett, Bach’s Concerto in A 
minor, @ pastoral movement by Kullak, the Gloria from Mozart's 
Fifteenth Mass, Best’s arrangement of the ‘“ Hallelujah,” from the 
Mount of Olives, and several other pieces, all of which were played 
in masterly style, and thoroughly enjoyed by the listeners. Two 
hymns were also given by the choir, both of which were carefully 
suog.——AT All Saints’ Church, Falsgrave, on the 29th December, 


aCarol concert took place in the School-room, the performance 
A tad 


t 

being c and panied by Mr. Naylor, Mus. Bac., who 
was aided in the presidency of the occasion by the Rev. B. K. 
Woodd. After a few remarks by Mr. Naylor upon the nature of 
the compositions, & good selection of Carols was given, the solo 
verses being sung respectively by Master Hilton Turner, Mr. Wil- 
kins, B.A., and Mr. James Bland. 

Srockrort.—On Monday evening, the 15th ult., a 
concert was given at the Mechanics’ Institution. The artists were 
Miss Bamber, Miss Catherine Pickering, Mr. G. O. Warburton, Mr. 
7. Brockbank, Mr. C. T. Smith, and Mr. C. W. Whitmore. The 

gramme included three duets for two pianofortes, played by 

egars. C. T. Smith and C. W. Whitmore, and a pianoforte solo, 
“The last Rose of Summer” (Thalberg), performed by Mr. C. W. 
Whitmore, which was enthusiastically encored, but not repeated. 
Miss Bamber gained an encore for her singing of the “‘ Voice from 
the ocean.” Miss Catherine Pickering was recalled after the 
pallad “Clochette,” and Mr. Warburton’s song, ‘‘ The Diver,” was 

emanded. Mr. Brockbank was also encored in “‘ Hearts of Oak,” 
Mr, 0. T. Smith displayed taste and judgment as an accompanist, 
ag well a8 in the duets with Mr. C. W. Whitmore. 


Torquay.—The first of Mr. William Vinning’s Piano- 
forte Recitals took place at the Bath Saloon on Saturday afternoon, 
the 30th December, when an excellent programme was provided. 
The “Sonata Appassionata” of Beethoven was given with much 
clearness and intelligence. Mendelssohn's Third Book of “ Lieder,” 
which includes the celebrated duet in A flat, was next played, and 
each “Song” was rendered with great truth of expression. The 
performance of a Fantasia on airs from Faust, by a pupil of Mr. 
Vinning, elicited deserved applause. The recital concluded with 
Chopin’s “ Ballade” in A flat, which was most effectively given. 


WELuINcboroueH.—On the 8rd ult. the Philharmonic 
Society repeated Handel's Messiah at the Corn Exchange, with Miss 
Packwood as soprano; Mrs. Warren, of Manchester, contralto; Mr. 
Duxbury, tenor; and Mr. W. Packwood, bass; and a band and chorus 
of sixty performers. Mrs. Warren acquitted herself to the thorough 
satisfaction of the audience, and the other soloists rendered the 
music entrusted to them ina highly creditable manner. The band 
and chorus were all that could be desired. Mr. W. R. Harrington 
conducted with much ability. 


West Mettoy.—A glee club, recently formed, con- 
sisting of the choir of Brampton Church and two or three young 
men of the neighbourhood, gave a concert in the Infant School- 
toom, on Friday evening, the 5th ult. The vicar, the Rev. Chas. 
Hayes, took the chair, and the glees, songs, &c., were very cor- 
tectly performed, reflecting great credit upon the youthful vocalists, 
aswell as on their young conductor, Mr. Frank Wade, the organist, 
Adialogue duet, sung by Miss Hewitt and Master F. Thompson, 
was much applauded, and received an encore, as did also a song 
= by Mr. John Scholey, a pupil-teacher at the Brampton 

joo. Asong sung by Master F. Wade also deserves especial 
mention. Mr. W. W. Pearson, the composer, being in the neigh- 
bourhood, sang ‘“‘ The Village Blacksmith,” and performed a fantasia 
onthe harmonium. The National Anthem was sung at the conclu- 
sion by the choir, and joined in with hearty good will by those 
present. 

Wiraam.—An evening concert was given on Tuesday, 
the 16th ult., at the Literary Institution, under the direction of 
Mr. Edwin Gray, assisted by Miss Adelaide Bliss, Miss Marienne 
Potter, and Mr. Farquharson. The concert was an entire success, 
and gave much pleasure to a crowded and appreciative audience. 
pra written for the occasion by Mr. Gray, was most cordially 

ved, 


Wo.vernamproy.—On Monday, the 15th ult., the first 
concert of the St. Matthew's Choral Society was given in St. 
Matthew's School-room. The chair was taken by the Rev. J. E 
Gladstone, B.A., vicar of the parish. The room was quite full, and 
the proceeds, after deducting expenses, which amounted to nearly 
#10, were handed over to the South Staffordshire Hospital. Great 
Praise was due to the band for the efficient manner in which the 
a were performed, Mr. J. Morton being the leader, and Mr. 

illiam Beach conductor. Songs, glees, and duets were sung, and 
among the vocalists who added much to the pleasure of the evening 
Were Miss Wootton. Miss Jeavons, Mrs. E. B. Beardmore, Mrs. 
Nicklass, Mr, A. Beards, Mr. C. Hodgkiss, &c. Recitations were 
given between the musical pieces. A vote of thanks was accorded 
unanimously to the vicar for his kindness in taking the chair on the 
Occasion ; and the vicar, in reply, thanked the performers and con- 
gratulated them upon their success. The concert concluded with the 
National Anthem. 


Worcesrer.—The second concert of the St. Clement’s 
uM oir for the present season was given at the Old School-room on 
londay evening, the 8th ult., when an excellent programme was per- 
‘ormed in such a manner as to elicit much applause from a large 
audience. During the past two seasons this Society (under the able 





shire. 


too much neglected Palestine, The Messiah, Creation, Elijah, St. Paul, 


The Hymn of Praise, with smaller portions of other oratorios, and 


also many secular concerts. On the 8th ult. the programme ineluded 
the Operetta “The Merrie Men of Sherwood,” which was very well 
performed. The encores were accorded to Miss Stockley in ‘‘ Sweet 
pretty bird,” (flute obbligato by Mr. Hadley); to Mr. Stoyle in the 


Bacchanalian song, “With a ho, hi, ho!” to Mr. Gummery 


for his very spirited delivery of the song “To arms,” to the 
song and duet “Through weal and woe” by Mr. Gummery and 
Miss Stockley, and to the joyous Finale, ‘ We'll trip it merrily.” 
The choir was, as usual, assisted by the Misses Grainger, Mrs. 
Evans, Mr. Hadley, Mr. J. Baxter, and Mr. Haywood, organist of 
St. George’s Church. Miss Doward presided at the pianoforte with 
her accustomed skill. 


Orcan ApporinrMeNts.—Mr. W. Reeve, to St. Peter’s 


Church, Mile End.——Miss Woodward, (Organist of S. James’, 


<ennington, London), to the Parish Church of Knighton, Radnor- 
Mr. Walter Hay Sangster, Mus. Bac. New Coll., Oxon., 
Organist and Choirmaster to St. Michael’s Church, Star Street, 
Paddington. Mr. J. E. Webster, Organist and Choirmaster to the 
Parish Church, Northam, Bideford Mr. Edgar James, to St. 
Phillip’s, Friar’s Mount, Bethnal Green.——Mr. Cedric Bucknall, 
(Pupil and Assistant of Mr. W. H. Monk, of King’s College), 
Organist and Rector Chori at Southwell Minster. —— Mr. 
Edwin Aspa, Organist and Choirmaster to St. Mary’s Church, 
Warwick. 

Cuorr Appoinrments.—Mr. James Greenwood, Lay 
Vicar to Wells Cathedral——Mr. Paul Jerrard, (Organist of St. 
Paul’s, Lorrimore Square, Walworth), also appointed Choir Director 
to Christchurch, Turnham Green. 
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HE ENGLISH GLEE UNION (Sixth Season). 
Mr. H. ASHTON. Mr. T. PEARSON. 
Mr. J. F. MEEN, and Mr. J. RUDKIN. 
Assisted by 
Madame ASHTON. 
(Miss F. Danielson.) 
Are prepared to give their Musical Entertainments at Institutions, 
&c. For terms, &c., address J. Rudkin, Sackville-house, Brook- 
green, Hammersmith, W. 


RGAN STUDIO, 166, Strand.—LESSONS or 
PRACTICE (and at St. Michael’s, Stockwell, S.W.) on fine 
two-manual C ORGANS—(HILL and SON)—Pedal compass, 
29 notes. Apply to W. VENNING SOUTHGATE, at his Studio. 
(Organist, St. Michael’s, Stockwell.) 


RGAN LESSONS and PRACTICE on a fine 
new Instrument, with two manuals, 15 stops, 23 octaves of 
pedals, with Bourdons throughout. Terms moderate. Allen's 
Musical Instrument Warehouse, 17, Percy-street, Bedford-square, 
W. Lessons and practice on other Instruments also. 


O ORGANISTS.—PRACTICE may be had on 

a very fine ORGAN. Two manuals, swell, variety of stops, 

2% of pedals, and Bourdon to CCC. Terms very moderate. Ad- 

dress EK. Francis, Organist of St. Peter’s (W.C.), 188, Upper-street, 
Islington, N. 


RGAN, PIANOFORTE, HARMONIUM, 
HARMONY, &c., One Guinea per quarter ; Lessons and Prac- 
tice on fine modern instruments. Organist, 51, Fenchurch-st., E.C. 


WHITE AND SON’S CATALOGUE OF 

e MUSIC, ANCIENT AND MODERN. Post free, one 

stamp. ‘ Many of the works mentioned in this Catalogue are from 

the Library of the late Crertant Porter.” 337, Oxford-street, 
London, W. 


Now Ready. 

HE MUSICAL DIRECTORY, ANNUAL and 
ALMANACK for 1872, containing Names and Addresses of 
the Profession and Trade (town and country); List of Musical 
Societies; a Record of Operas, Festivals, Concerts and Musical 
Events of 1871; Remarks on the Events of the past year, and much 
valuable information. Price in wrappers, by post, 2s. 3d.; in 

crimson cloth, 3s. 

Rudall, Carte and Co., 20, Charing Cross, S.W. 























Now Ready. 

HE PROFESSOR’S POCKET BOOK for 
1872, published under the immediate direction of Sir JuLivs 
BENEDIcT. This work contains, in addition to the usual informa~- 
tion given in Almanacks and Diaries, spaces for entries of Engage- 
ments for each hour in the day, from 8 a.m.to 8 p.m. The dates 
already fixed for the principal Musical Events of the year are given. 

In roan, post free, 3s. 1d.; in russia leather, 6s. 2d. 

Rudall, Carte and Co., 20, Charing Cross, S.W. 


PASCALL’S VOICE JUJUBES. 


Strongly recommended to Singers and Public Speakers. Agreeable 
and effective. In boxes only, Sixpence and One Shilling each, or 
post free for eight and fourteen stamps. None genuine without 
the name and address on eech box.—Ja2s. Paszall, 21, Wells-street, 








direction of Mr. H, Gummery) has given selections from Crotch’s 











Oxford-street, London, W. 
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DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO. 
OSTA, SIR MICHAEL.—The Dream. A Sere- 


nata. The words written by William Bartholomew, Esq., 
Second edition. Vocal score, 6s. Chorus parts, 3s. 
AKELEY, H. F., Prof. Mus. Doc.—Evening 
Service in E flat. Magnificat and Nunc Dimittis, composed 
for a Cathedral Choir. New and revised edition. Score, 4s., 
vocal parts, 4d, each. 
ARTER, WILLIAM. — Let the people praise 
Thee, O God. Thanksgiving Anthem for the recovery of 
H.R.H. the Prince of Wales. Octavo, 3d. 
LVEY, SIR GEORGE.—Praise the Lord, and 


call upon His Name. Anthem. Vocal score, 2s. Vocal parts, 
1s. 


ADSBY, HENRY.—He is risen! Easter An- 


them for four voices. Vocalscore,1s. Vocal parts, 1s. 


TOVELLO'SS OCTAVO EDITION OF 


ANTHEMS. 
45. Prepare ye the way of the Lord... «. G.M. Garrett 3d. 
46. Father of Heaven ee .. TT, Attwood Walmisley 8d. 


47. O how amiable are Thy dwellings see J. Barnby 3d. 
48. O how plentiful is Thy goodness T. M. Pattison 34d. 
49. God be merciful unto us ... ans -. §S8.S. Wesley 3d 
50. The Lord is my light ... ove ooo ese H. Hiles 3d. 
651. O Saving Victim (No. 2) ... ine ove Ch.Gounod 4d. 
52. Come and let us return a is «. John Goss 3d. 
53. If we believe that Jesus died John Goss 3d. 
54. Lord, let me know mine end... ove «» Johnfoss 3d. 
55. Ponder my words ... ° « H. Gadsby 34d. 
56. Awake, awake, put on... Son oon «. d.Stainer 6d. 
57. What are these that are arrayed ooo J. Stainer 3d. 
58. If ye then be risen Fre one ae John Naylor 3d. 
59. Praise the Lord, O my soul... «. 8.8. Wesley 6d. 


AMBRIDGE, WILLIAM S.—Open wide the 
gates of gladness, A Thanksgiving Hymn for the recovery 
of H.R.H. the Prince of Wales. Octavo, 2d. 


ORSLEY, C. E.—The Giver of all good- 
Thanksgiving Hymn for the recovery of H.R.H. the Prince 
of Wales. Octavo, 6d. 


LARKE, ISAAC.—The Quarter Chime. Con- 
taining 15 Original Hymn Tunes. Octavo, 1s. 6d. 


pA. GABRIEL.— God save the Prince. 
New National Song. Octavo, 2d. 
OPKINS, EDWARD L.—Ave Maria. Song. 
‘ Words from ‘* The Lady of the Lake,” by Sir Walter Scott. 
1s. 6d. 


OZART. —Twelfth Mass, arranged for Piano 
Solo, by Vincent Novello. New Edition. Réduced price, 3s. 


EST, W. T.—Arrangements from the Scores of 
the Great Masters, for the Organ. 

—— No. 87, price 2s., contains—Overture, D major (Op. 15), 
Spohr. 

— No. 88, price 2s., contains—Prelude and Air with Variations, 
from the ‘Suites de Piéces,” Handel; Andante (G major), 
** Rosamunde,” Schubert; Serenade, Stephen Heller. 

—— No. 89, price 2s, contains—Andante, from the Twelfth Sym- 
phony, Mozart; Prelude and Fugue (G minor), Bach; Finale 
(Notturno, Op. 54), “pohr. 

— No. 90, price 2s., contains—Chorus, “Thou shalt make me 
hear of joy and gladness” (51st Psalm), Handel; Evening 
Music, Allegretto Scherzoso (Op. 99), R. Schumann. 


PARK, WILLIAM, Mus. Doc.—The Organists’ 
Quarterly Journal. Part 13, price 5s., contains— 

1, Concertstiick (F minor.) H. F. Degenhardt. 

2. Prelude (G major). William Spark. 

3. Fantasia (D major) Philip Tietz. 

4. Introductory V>luntary (A major). Arthur Page. 

5. Impromptu (A minor). C, J. Frost. 

6. Choral Vorspiel (No. 1); ditto, (No. 2). Dr. Papperitz. 

7. Andante Cantabile (G major). William Wright. 








a Fourth Edition. 
ARCH OF THE CHORISTERS. Net 1s. 6d. 
‘*We have seldom played a March in which we have found 
so much music.”— Worcester Herald. ‘Mr. Allen’s March ought to 
be a favourite.”— Weekly Review. “It is striking and telling. The air 
once heard haunts the memory."—Church Opinion. Novello and Co. 


“TY ECESSIONAL MARCH,” J. F. Tuorne. 2s., 
nett. 
“There is vigour and character in this March, and it is calculated 
obtain considerable popularity.”—Choir. 





LL 


tere EXTRACTS, by Wm. SMALLwoop 

for the PIANOFORTE. In 25 Nos., each post free for 1 

stamps. All carefully edited and arranged, and the engravi: 

printing and paper so superior, as to make this the best editieg 

extant. A thematique list sent free by post on application, 
London: B. Williams, 19, Paternoster-row. 





To Glee and Choral Societies. 
HE SIREN’S JUBILEE. A new Glee for 
8.A.T.B., with P.F. Accompaniments, and Introductory Re. 
citatives. Poetryand Music composed by W. H. Bianp, Price 3g,; 
sold at half-price. London: B. Williams, 19, Paternoster-row, ” 


EW SACRED SONGS.—* He giveth His be. 
loved sleep,” ‘Come to me,” “Go in Peace.” By Atrrgp 


PLumpTon. Price 3s, 
Weippert and Co., 266, Regent-street. 


gan FOUR-PART SONGS by ALrrep Pupp. 
[ ton. “In our boat,” “Hie away.” “If thou art sleep} 
Maiden.” Price 3d. Weippert and Co., 266, Regent-street, 


HREE SHORT ANTHEMS, viz. :—‘ The Lord 
is in His Holy Temple,” “If we say that we have no sin,” 
‘‘ Rend your heart and not your garments.” Music by E. J. Wats, 
Organist of Hoxton Academy Chapel. Price 4d. complete, 
Weippert and Co., 266, Regent-street. 














To be published by Subscription, price 2s. 6d. 
980 NEW AND ORIGINAL SINGLE AND 
DOUBLE CHANTS. Composed by W. Mercatrz, 
Lay Clerk of Carlisle Cathedral. Subscribers’ names received by 
Mr. Metcalfe, 33, Chiswick-street, Carlisle. 


SIMPSON’S TE DEUM, in C, and BENE 
e DICITE OMNIA OPERA, in F, in unbarred chant form, 
Price 4d. Clergymen and Choirmasters will find this Te Deum 
well adapted for boy Choirs, as it does not range above E, andit 
may soon be made congregational. It is equally adapted for all 
choirs. 
London: Novello, Ewer and Co., or the Composer, Burnley, 








Just published. 
BENEDICITE, OMNIA OPERA, 


Set to a Proper Chant, Double and Changeable. 
By James BrabuaM, Organist of Dulwich College. Price 2d. 
London: Novello, Ewer and Co. 


ANTATE DOMINO and DEUS MISEREA. 
TUR, by G. A. MacraRREN. For voices in unison and organ, 
Octavo 6d. London: Novello, Ewer and Co., 1, Berners-street. 


HE COMMUNION OFFICE, in A, for Trebles 
(or Voices in Unison), by the Rev. H. H. Woopwanp, B.A, 
Mus. Bac. Voice part, 4d.; Organ score, 1s. 
London: Novello, Ewer and Co. 


a". QUARTER CHIME, containing 15 Original 
Hymn Tunes, with Words (inscribed to the Rev. H. F. Brock, 
M.A., Vicar of Christ Church, Doncaster), by I. Ciarx, Choit- 
master. Price 1s. 6d. 
‘‘ The melodies are smooth and flowing, and the whole harmonised 
with great taste and judgment.”—Doncaster Gazette. 
“The tunes are all of them graceful, well-harmonized, intelli- 
gently treated compositions, and some of them have characteristics 
higher even than these.”— Doncaster Chronicle. 
London: Novello, Ewer and Co. 
_SUNG BY MADAME CORA DE WILHORST. 
1. AY E MARIA,” for Soli and Chorus, by FREDERIC 
N. Liner, Op. 17. Full score and parts, 1s. net; extra 
voice parts, 6d. per set. Orchestral parts on hire from the pub- 
lishers. The above was performed with great success by the 
Plymouth Vocal Association on January 24th. 
London: Novello, Ewer and Co. 


HREE CHORAL HYMNS.— There is a blessed 

home,” “O love who formedst” and ‘ Praise the é 
complete 1s. Also, the immensely popular (harmony, unison with 
free organ part) arrangement of *‘ Abide with me.” 1s. Also the 
much admired ‘ Six Kyries,” 1s., by Epwarp LAWRANCE, Organist, 
Merthyr Tydfil. A liberal discount on a dozen copies, direct from 
the composer. London: Novello, Ewer and Co. 


se ] ARK! ‘TIS THE BREEZE OF TWI- 

LIGHT CALLING.” Canon, from “Israel's Return from 
Babylon,” by J. R. Scuacuner. Sung by her Grace the Duchess of 
Newcastle, Mdlle. Titiens, Miss Banks, Mr. Sims Reeves, Mr. Tom 
Hohler, and Mr. W. H. Cummings. Duet—Soprano and Tenor, of 
Two Soprani, 4s. Also, Solo—Arranged as a Song, in a lower 
key, 4s. Sold at half-price. London: Novello, Ewer & Co, 


“7 DID CALL UPON THE LORD.”  Fuil An- 
them for Four Voices, by T. Mee Parrison. Price 4d. 
“A cepital anthem for ordinary choirs; well written, and poe 
sesses plenty of variety. A little verse piece in the middle of it is 
effective, and a spirited fughetta brings it to a satisfactory com 
































London: Novello, Ewer and Co. 


clasion.”—Musical Standard. 
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| Ghe Anglicar Hymn Pook. 
NEW EDITION, REVISED AND ENLARGED. 


1 Words and Music, in short score, foolscap 4to., cloth, price 6s. 
Words and Music, in short score, super-royal, ‘18mo., ray - 6a. 
: Words and Treble Part, age square 1énw., cloth, 1s. 6 
4, Words only, 16mo., cloth, 1s. 
5. Words only, 32mo., paper covers, 6d.; cloth, 8d, 
London: Novello, Ewer & Co., 1, Berners-street, and 35, Ponltry; 3 
and Simpkin, Marshall and Co. 
Oxford and London: James Parker and Co. 
ENI CREATOR SPIRITUS. Set to Music by 
Epwin GrorGE Monk, Mus. Doc., Oxon, &e. 
For general or Festival use ; for male Voices and four-part chorus, 
with Organ Accompaniment, "ad lib, Price 3d. 
London: Novello, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK, 
T Edited by E. G. Monx, Mus. Doc., Oxon. In paper, 1s. ; cloth, 
Oxford: Parker. 











is, London: Novello, Ewer and Co. 


ixth Edition. 
ANGLICAN. CHANT- BOOK, edited by E. 
@. Mowx, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
i.64. Large Edition, cloth, 4s. London: Novello, Ewer and Co. 
USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
rised by his Grace the Archbishop of York. 24mo., without 
chants, 1s.; with Proper Psalms, 1s. 8d.; Proper Psalms, separately, 
$d; small 4to., with chants, 5s.; ‘large 4to., £1. 1s.; each voice part, 
tely, 2s. Canticles, score, small quarto., 9d.; separate parts, 
$d.; words only, 24mo., lid. Novello, Ewer & Co., and Parker & Co. 


Ninth fart: 
OULE’S COLLECTION OF 527 CHAN'LS, 57 
RESPONSES, &c. Price, 5s. 6d.; sep. vocal parts, 2s. each.— 
vale Sol-fa Notation. Score, 1s, 6d. 
UPPLEMENT to the PREVIOUS EDITIONS 
of the ABOVE, containing Chants for the Venite, &c. Price 1s. 


PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by’ B. Sr. J. B. 
douuz. (Large type.) Price 2s.6d. Novello, Ewer and Co. 
Seventh Edition. 
OQULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 
Fourth Edition. 
QULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in —_ elegant, price 7s. 6d. 
d Editio 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Paro- 





























' thialuse. By B. St J.B. Jounz. Price 8d. Novello, Ewer &Co. | 





ust Published. 
ANTICLES NOTED. Second Set, by the Rev. 


Tomas HELMORE, M.A. 18mo., 8d.; 8vo., 28. 
London : Novello, Ewer and Co., 1, Berners- street, and 35, Poultry. 


ELMORE, REV. THOMAS. 
CLES ACCENTED, 18mo., 3d.—Hymns of the Eastern 
Chareh, 4 voices, each 1s., PEAR Ir 1s I; THE DAY IS PASSED AND 
Oven; Tum Day OF RESUBRECTION.—S. Marx's Cuant Boos (in 
_, use at the College Chapel, Chelsea), 4s. 6d.; or the same, 
A L, being the main bedy of the work, price 8s. ed; and Part 
IL, The Table of the Chants, price 1s. (useful for places where only 
the Canticles are chanted). Also Two “Ts Dsvms” for Choir and 
le, in the alternate verses; adapted from Latin arrangements 
by eri and Baini; vocal Score and Organ Aesempenimant, price 
&. Also the People’s Plain Song, separate, price 1¢d. Four-part 
Oadences for the Holy Communion, 6d. The Carol for Christmas 
ig, vocal score, 18mo. edition, 2d. ; melody. 18mo., 1d. 
London: Novello, Ewer and Co. 


ON NOBIS DOMINE, arranged to the Corre- 

sponding English Words, by Rev. W. G. Lonepen, for the 

Use of Choral Meetings, as an Introit, or Anthem, or Grace after 

Meat. Price One Penny; Ninepence a dozen; or Five Shillings a 
hundred. London: Novello. Ewer and Co.. 1. "Berners-street. W. 


ESPER CANTICLES. New, simple, and effec- 
tive Settings. Six numbers ready, price ld. each. By J. M. 
EY. London: Novello, Ewer and Co. 


TWELVE KYRIES. By G. Baker. Price Six- 
Pence. and post-free. G. Baker. 19, Westgate, Wakefield. 


ASY ANTHEMS for VILLAGE CHOIRS. By 
W.H. Git. 2d. each. Nos. 1 to 6 ncw ready. 
London: Novello, Ewer and Co, 




















—The CANTI-| |\ 








In the press and will shortly be published. 


THE WESLEY TUNE BOOK. 


A collection of more than 300 Tunes, Chants, Christmas Hymns, 
&c., specially compiled for the use of Wesleyan Methodist 
congregations, Edited by Henry Hives, Mus. Doc. 


A Specimen Copy, post free, for Stamps s to the value. 
HE BRISTOL TUNE BOOK.—A Manual of 


Tunes and Chants, intended as a ion to all Hymn 
Books, containing 258 Tunes (100 nn of metre), and 85 Single 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. Adopted in several hundred 
congregations. More than 100,000 copies have already been sold. 

No.1. Limp cloth, turned in eco 28. 6d. 

» 2% Cloth boards, red edges, gilt lettered... 3s. 6d. 
TONIO SOL-FA BDITION. 
» 8. Limpcloth,turnedin ... eee coo =28. Od. 
» 4. Cloth boards, red edges, gilt lettered... 2s. 6d. 
Congregations or Associations requiring large quantities may 
obtain them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and musicsellers. 
Eighth Edition. 5 
‘we NEW AND OLD.—Comprising all the 
metres in the Wesleyan H Book; also Chants, Responses, 
and Doxologies. Compiled by JouN Dosson, and for the most part 
revised and re-arranged by p Rete JouN GaunTLEetr, Mus. Doc. 
London: Novello, Ewerand Co. Sold also at 66, Paternoster-row. 
Prices: plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gil 
edges, 5a. 

















Tice 3s. 6d., cloth, red edges, 
HE TUNE “BOOK, "with the additional Tunes, 
as used at ST. ALBAN’ , HOLBORN;; containing nearly 270 
Tunes for Long, Common, Short, and Peculiar Metres; together 
witH several Gregorian Hymns and Antiphons ; the Eight Gregorian 
Tones; the Music of the agate yamee the Seven Last Words; and 
Litany Tunes, &c. 








ew and Enlarged Selection of 
SALMS, HYMN S and ANTHEMS, arranged for 
Congregational or Private use, by SAMUEL Smiru, Bradford. 
Very neat and compact, 218pp. ens 32mo. 
In limp cloth, edges turned in eco 
Cloth boards, coloured edges, gilt’ lettered... eco ove 
Roan, gilt edges, and lettered 2 
London: Hamilton, Adams and Co. ; and Novello, Ewer and Co. 
Bradford: Thomas Brear. 
THE BRADFORD TUNE BOOK and PSALMS and CHANTS, 
together or separate, supplied in all the various forms, as before. 


In the Fress; Fifth Edition, revised and enlarged, price 7s. 
ARR’S CHURCH of ENGLAND PSALMODY : 
an Authentic Manual for the Parochial Organist, being a 
Companion to all the principal Hymn-books, and the only modern 
collection which gives our Standard Psalmody free from mutilation 
and alteration. It now comprises 381 Tunes, in 100 metres; 289 
Chants, with Responses, &c.; and the new Biographical Index 
gives the origin and history of the pieces, with memoirs of the 
Composers, presenting an amount of information on the subject 
which has never been brought together before. 
London: W. Mackintosh, 24, Paternoster-row. 


NIEXT WEEK.—Two vols., 8vo., with portraits 

and map, beautifully bound in cloth , price £1103. HISTORY 
OF THE PRINCES DE COND# IN THE 1é6rH AND 171TH CEN- 
TURIES. ‘Translated from the French of His Royal Highness the 
Duc D’Aumale, by Ropert Brown-Bortuwick. Richard Bentley 
and Son, Publishers in Ordinary to Her Majesty. and all booksellers. 


HE REV. R. BROWN-BORTHWICK begs to 
announce, in answer to numerous enquiries, that most of the 
settings in the Appendix to his * SUPPLEMENTAL HYMN AND 
TUNE BOOK,” may now be had separately, in a cheap form, with 
a considerable reduction in price for large orders for Cnoral Festi- 
vals, Choirs, &c. 














Six Shillings and Sixpence, 4to post, handsomely bound in cloth, the 
Fourth Edition of the Rev. R. Brown-BorTawick's a 
UPPLEMENTAL HYMN AND TUNE BOOK. 
Also on thick toned paper, cloth 10s, 6d... Words only. 
Strongly bound 10d. 
BROWN-BORTHWICK.—SERIES of MO- 
e DERN HYMN TUNES, CHANTS, &c., a 
SACRED MUSIC BY ALEX. S. COOPER. 
ECOND SERIES of UNISON CHANTS, with 
varied accompaniments. Newedition. Price 6d. 
TE DEUM. newly arranged for Parochial use, with 10 different 
oom of ee by various Composers. Third edition. Reduced 
price, 3 
NICENE CREED. Ely Prize Setting. Equally adapted for Sing- 
ing in Unison or in Harmony. Prices—score, 6d.; Unison 
copy, 1d. London: Novello, Ewer and Co. 
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AN ENTIRELY NEW WORK FOR MUSICAL EDUCATION, 
WALTER MAYNARD’S 


MUSIC COPY-BOOKS 


CONTAIN A PROGRESSIVE COURSE OF INSTRUCTION IN MUSIC, UPON A 








SYSTEM DESIGNED BY HIM. — 

The exercises are set at the top of each page, and blank staves are left for the pupil to copy the examples given. It is intended thy N 0. 
the pupils should‘ fill up the first page by copying the exercises given, and write from memory on the second blank page. FE ist 
succeeding exercisé includes all that has been taught in the preceding examples. The rudiments of music are explained a Regis 
simply as possible. # Wiagrams of the pianoforte keyboard are provided, by means of which the notes can be more easily learnt than by | a 


any other method. The fundamental rules of harmony and thorough bass are practically illustrated, and a plan laid down by which 
singing at sight can be learnt without assistance. The Music Copy-Books will, it is believed, be equally useful to master and pupil, by 
relieving the former froth the necessity of constantly repeating the same rules, and ensuring the gradual progress of the latter. 


Parts I. and II. contain RUDIMENTS OF MUSIC. 
Part III. contains INSTRUCTIONS FOR THE PIANOFORTE. 
Parts IV. and V. contain THE RUDIMENTS OF HARMONY. 
Part VI. contains INSTRUCTIONS IN VOCALISATION, PART-SINGING, AND/ 
SINGING AT SIGHT. 
Price Sixpence each ; postage free for 7 stamps. 
CHAPPELL AND CO., 50, New Bond-street ; and of all Music and Booksellers in 


‘ Town and Country. 
NEW WORK FOR SINGING CLASSES. 


’ 
CHAPPELLS PENNY OPERATIC PART-SONGS. 
For Soprano, Alto, Tenor, and Bass. 

The present collection of Part-Songs is entirely new, being selected and adapted from the most striking and 
popular Choruses in the Favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being 
chosen as can be sung without the aid of an Instrumental Accompaniment. The Words have been expresly 
written for the work, and the harmonies arranged in four parts, as likely to be most useful in small classes, 











1. Hymn of the Fisherman’s Children... ove eee Adapted to a Melody from Herold’s “ Zampa.” 
2. Fays and Elves (In mia fe) om on ns on B From Flotow’s ‘*‘ Marta.” 
8. Spring’s Bright Glances (In Elvezia nonv’ha) ... cas ae From Bellini’s ‘‘ La SonNaAMBULA,.” 
4, From Yonder Vale and Hill (D'immenso giubilo) ... ok From Donizetti's ** Lucia pt LAMMERMOOR.” k 
5. Here we Rest (Qui la selva) pe one one — From Bellini’s ‘* La Sonnampuna,.” 
6. Onward to Battle (Squilli echeggi) oo eR _ eee oo From Verdi's ‘‘ TROVATORE.” 
7. Rataplan (Rataplan) - ove eee as on From Donizetti's ‘‘ La Fieit1a DEL ReGGmenro.” 
8. The.Gipsy’s Star (Vedi! le fosche) ... ne eve awe From Verdi's * In TRovaTorE,” 
9. War Song of the Druids (Dell’ aura ua profetica) ove coe ove From Bellini’s ‘* Norma.” 
10. In Mercy, hear us! (Cielo clemente) ... io en From Donizetti’s “La Fiei1a DEL REGGIMENTO.” 
11. Come tothe Fair! (Accorete, giovinette) bie ao, te eee From Flotow’s “ Marta.” 
12. Friendship (Per te d'immenso giubilo) asp ot From Donizetti’s ‘ Lucia pI LAMMERMOOR,” 
13. Away, the Morning freshly breaking (The Chorus of Fishermen). vas . From Auber's ‘‘ MASANIELLO.” 
14. Pretty Village Maiden ( Peasants’ Serenade Chorus). cus vA a From Gounod’s “ Faust.” 
15. Thesoft Winds around us (The Gipsy Chorus) ... pa wee ae From Weber’s ** Preciosa.” 
16. See how lightly on the blue sea (Senti la danza invitaci) ... pie From Donizetti’s ‘‘ Lucrez1a Boreta.” 
17. See the Moonlight Beam (Non fav Motto) be: ‘ane ese o on ia ” 
18. On yonder rocks reclining Aes ooo ove rae From Auber’s “ Fra Dravoto.” 
19. Happy and light ope pans one ‘ii wes From Balfe’s ‘‘ BOHEMIAN GIRL ” 
20. Come, come away (4h! que de moins) pee eas oe From Donizetti’s ‘* La Favorita.” 
21. Hymen’s torch (// destin) ae as ine ae From Meyerbeer’s ‘‘ LEs HucuEnots.” 
22. Come on, Comrade (The celebrated Chorus of Old Men) oat bv he From Gounod’s * Faust.” 
23. 'Gainst the Powers of Evil (The Chorale of the Cross) ne a eae Re, ak ” 
24. O Balmy night (Com é gentil) is From Donizetti's “‘ Don Pasquale.” 


Postage free, 14d. each; or 8 for 33d. 
(To be continued.) 


A NEW WORK FOR THE ORGAN. 
HANDEL’S CHORUSES 


Arranged for the Organ, with Pepa OssLicaTto, EXPRESSLY for the use of AMATEURS, by 
Dr. Ruwwavut. Price 3s. each. Nos. 1 to 12 are now ready :— ‘ 














No. 1. ZADOK THE PRIEST, | No.5. Sine unto Gop. No. 9. For UNTO US A CHILD IS BORN. 
2. From THE CENSER. 6. HALLELUJAH. 10. He TRUSTED IN Gop. 
3. WE NEVER WILL BOW DOWN, 7. LIFT UP YOUR HEADS. ll. Bur THE WATERS OVERWHELMED 
4. HE GAVE THEM HAILSTONES, 8. LET Us BREAK THEIR BONDS THEM. 
ASUNDER. 12. THe HoRSE AND HIS RIDER. 
(Zo be continued.) very | 
The present publication has been undertaken with a view to supply a musical want long felt by amateurs and lovers of the orgat, Those 
i.e., an edition of HANDEL’s CeLEERATED CHoRUsES arranged for the organ with pedal obbligato, that shall be effective, combining all With t 


the salient parts of the score, and yet at the same time be within the reach of those performers who have not made the instrument theif 
entire study. We have, it is true, many arrangements ; some for “ Organ or Pianoforte,” others by our most eminent organists. The first 
belong to a past age; the second, in all cases, are only fit for professional performers, and require an amount of skill for their proper 
execution rarely attained by amateurs. In the present edition, the notation has been carefully studied so as to simplify the reading, 
whilst the pedals, in all cases of difficulty, have the assistance of the left hand of the performer. Many other points have been col- 
sidered so as to render the arrangement fitted to the object it has in view—to supply an edition of HanDEL’s Cuorvuses for the, Orgal 
expressly for the amateur. 
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